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MOXITMBOCTI BUKOPUCTAHHA METOAY
«MNOrMUBINEHOIO 3AHYPEHHSA» Y ®OPMYBAHHI
NPO®ECIMHO-OPIEHTOBAHUX YMIHb YYHIB MPO®INbHOI
CEPEQHbLOI LUKONN HA YPOKAX AHTNIUCbKOT MOBU

Y cmammi po3ansgHymo MOX/ug8ocmi 8UKOPUCMaHHs1 Memody «roennubreHo20 3aHypPeHHS» (iMepciliHo2o
memody) y popmy8aHHi npogeciliHo-OpieHMOo8aHUX YMiHb y4YHI68 rpoghiribHOI cepedHbOI WKOU Ha ypokax
aHenitcbkoi Mosu. AkmyaribHicmb O0CNIOXEHHSI 3yMoerieHa cy4acHUMU mpaHcghopmMauyisMmu cucmemu ceped-
HbOI ocgeimu YKpaiHu, ernposadXeHHSIM NPoiNbHO20 Hag4aHHS y cmapuwill WKOi, @ makox HeobxiOHicmio
nid20moeKuU 8UryCKHUKI8 00 eqheKmuHOI MiXKKYIbmypHOIi ma npogbeciliHoi KoMyHikauii 8 ymosax arobarnizo-
8aHoz20 ceimy.

3diticHeHO meopemuy4HUl aHarni3 Haykosux Oxepers, KUl 3aceidqus, wo mMemod «no2subneHo2o 3aHy-
PEHHSA» WUPOKO AOCIOXKYEMbLCA 8IMYUIHAHUMU ma 3apybiKHUMU HayKosUSaMU i po3aisidaembcs sK eqhek-
mueHa MemoduyHa mexHoso2is iHmeapo8aHO20 Hag4YaHHs iIHO3eMHOI MO8uU, cripsiMoeaHa Ha (bopMyeaHHs
MOBMIEHHEBUX, COUIOKYIbMYPHUX, KO2HIMUBHUX ma rpogheciliHo 3Hadyuux KomnemeHmHyocmeud. Aemopamu
YMOYHEHO CYmMHicmb iMepCiliHoeo Memody SIK MexHoroeii IHMmeapo8aHo20 HagYaHHSI IHO3eMHOI Mo8uU, W0
nepedbayae npupPoOHe 3aHyPEHHS Y4YHI8 ¥ MOBHE cepedosulle 3 MiHiMaribHUM 8UKOPUCMaHHSIM PiOHOI Mosu,
a maKoX oxapakmepu308aHO OCHOBHI 8UOU 3aHYPEHHSI: M0BHE, Yacmkoee, waldHe ma sipmyarbHe. Y cmammi
Hazonowyembcs, Wo epaxysaHHs iHOugiOyanbHUX NpogheciliHux iHmepecie y4Hie, wo € aumozoro ModernbHor
HasyarnbHoI poepamu, nompebye po3wupeHHsI MOBHO20 Mamepiary 3a paxyHOK aily3e80l TeKCUKU ma cmeo-
PEHHS crieyiasibHO opaaHi308aHuUX MPogEeCiliHO-OPiEHMOBaHUX KOMYHIKamugeHUX cumyauil (KoHmekcmis), wo
nidmeepdxye AouinbHICMb 8UKOpPUCMaHHS MemoQy «no21ubrieHo20 3aHyPeHHS».

Aemopamu 3arpornoHo8aHo rioemariHy MemoOuKy ¢hopMy8aHHS MPOECIlIHO-OPIEHMOB8aHUX YMiHb, U0 OXO-
e o3Hatiomye-nideomosyudl, yceidomneHo-npakmuyHUlU ma camocmiliHo-meopyut emarnu U 6a3yemscs Ha
8UKOPUCMAaHHI asmeHmMuUYHUX Mamepianis, npogecitiHo 3Ha4yuwux KOHMeKcmig i npobnemHux Kelic-3aedaHsb.
3 ypaxysaHHsIM pe3ynibmamie ornumyeaHHsi y4Hig ujo000 subopy malibymHboi npoghbecii pospobreHo cucmemy
npogbeciliHo-opieHmogaHux 3ag0aHb 3a HarnpsMOM «KOMITIOmepHa iHxeHepis». Pedynbmamu AocnidKeHHs
3aceidyyroms, WO 3acmocysaHHs1 MemoQdy «no2nubrneHo20 3aHypeHHs» Midsuwye MoOmugauito y4Hig, Cripusie
pPO38UMKY IHUWOMOBHOI PO ECIliHOI KOMYHIKamueHOI KOMMIemeHMHOCMI ma 20MmoeHOCMI CMapuWOKIacHUKIg
00 malibymHbOI npoghecitiHoi disiribHOCM.

Knroyoei cnoea: imepcitiHuli memod, moleribHa HagdyasrbHa rpozgpama, 8udu 3aHypeHHs, sipmyarbHe
3aHypeHHs, JepxxagHuli cmaHOapm rpogbinbHOI cepedHbOT ocgimu.

MocTtaHoBka npo6nemu. CTpPIMKUA pPO3BUTOK
Hayku i TexHikn B YKpaiHi, nosiBa nig 4ac BOEHHOrO
CTaHy HOBWX TEXHOrOrii i TeHAeHUin y BCiX cepax
HaLLIOro XUTTHA — couianbHin, eKOHOMIYHIN, KynbTyp-
Hin — OWKTYIOTb HeoOXigHICTb 3miH B oOcBiTi. LL06
iTM B HOIy 3 Cy4YaCHUMW BWKIIMKaMW, OBONOAIHHS
N1LWe 3HaHHAMM cTae HepgocTaTHIM. HeobxiaHumm
€ HaBUYKM Ta BMiHHSA, SKi 6 ganm 3mory monogomy
MOKOMIHHIO KpaiHW BMKOPUCTOBYBATU HaOyTi 3HAHHSA
Yy NPOMECiNHIA JisnbHOCTI B XuUTTi. [igrotoBka KOH-
KYPEHTOCMPOMOXHOro npodpecioHana, 34aTHOro Kpu-
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TUMHO MWCIIUTKW, aHanidyBaTu peanbHi cuTyauii Ta
NpUIUMaT CaMoCTiNHI e(PEeKTUBHI PiLLEHHS, a TaKoX
BOMNOAITM TBOPYUM MOTEHLIANOM, SIKUA € TpUrepom
Ons po3poOKkM Ta BTIMIEHHS1 BMAcHMX HOBMX ioen
y po3BUTKY 0OpaHoi npodecii, € nepLoveproBnm
3aBAaHHAM OCBiTW. HactaB 4ac opraHisoByBaTu
OCBITHI/ Npouec B KpaiHi Tak, wob BiH nepeabayas
nornnbneHe nNpodecCiNHO-OpiEHTOBAHE HaBYaHHS
3p00byBayiB OCBITU, sIKe OyayeTbCst HAa HOBOMY Hay-
KOBOMY CBIiTOMSAAI Ta NPUHLMNAX CTanoro po3BUTKY.
Cawme Tomy y 2024 poui KabiHeTtom MiHicTpiB YkpaiHu
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OyB 3aTBepaKeHun [epxaBHui ctaHgapT npodinb-
HOI cepeaHbOi OCBITU, SIKM Nepeabadae aBa crips-
MyBaHHS — akageMivyHe Ta npodeciiHe — Ha OCHOBI
BM3HaA4YeHOro NoeaHaHHs 3MiCTy OCBITU Ta Npodecin-
HO-OPIEHTOBAHOTO MiAXOAY A0 HAaBYaHHSA 3 ypaxyBaH-
HsIM 30i0HOCTel Ta noTpeb 3p00yBadiB OCBITU.

LUum cTaHgaptoM TakoX BWOKPEMIIeHi KIto-
YOoBi KOMMNETEeHTHOCTI, cepeqn SKMX € 30amHicmb
crinkysamucsi piOHOK ma iHO3eMHUMU Moeamu Ta
KynibmypHa KOMMemeHMmMHIiCmb, WO CrNpsiMOBaHi Ha
OpMYyBaHHA BMiHb  MDKKYNbLTYPHOI  KOMYHiKaLil,
3gaTHocTI 30obyBaviB cepefHbOiI OCBITU «8i0M08IOHO
0o cumyaujii ecpekmugHo supaxkxamu idei, mo4ymms,
rnosicHioeamu ma 0bz08oprosamu ¢hakmu, seuua,
rodii, obrpyHmosysamu ceoi noansiou i nepeKkoHaHHs
8 YCHIl i nucbMosilti hopMmi 8 pi3HUX ocobucmicHUX
i coyianbHUX KoHmekcmax (nobymosux, Hae4arslb-
HUX, 2poMadCbKUX MOWj0), Criuparyucb Ha MOBHUU
i MmoernieHHesull 00c8id, MOBHI HOPMU y CHIfIKYy8aHHiI,
COUJOKynbmypHi pearnii ma ocobnueocmi MiKKY/lb-
mypHoI KomyHikauii» [3].

Y cBiTNi 3a3Ha4yeHoro, npegMeT «lHo3eMHa MmoBa»
HabyBae cTaTyc OMCUMMNIIHK, sika OpieHTOBaHa Ha
PVHOK npaui Ta MOKNMKaHa Ha ypokax He nuwe
chopMyBaTU BCi KOMMOHEHTW iHLLOMOBHOI KOMYHiKa-
TMBHOI KOMMNETEHTHOCTI Ta CTaBMNEHHsI cTapLloknac-
HWKIB, ane 1 ix 34ibHOCTi 4o yyacTi B Aianosi Kynstyp
B Mexax obpaHoi HUMK Npodecii.

OckinbkM HaB4YaHHA iHO3eMHOI MOBW BigOyBa-
€TbCS Ha OCHOBI HaB4YanbHOro Ta iHLLOMOBHOIO A0C-
BiAy, HAOYTOro y4YHAMM Ha NONepeHiX pPiBHAX OCBITH,
MOXHa BBa)aTW, LLO CTapLUOKNACHUKM OBOMNOAiTb
poctatHiMM 0a30BMMM 3HAHHAMM, HaBUYKaMK Ta
BMiHHAMMU, WO A03BONUTbL YYMTENO iIHO3EMHOI MOBU
CKOHLIeHTpyBaTUCA yBary Ha opMyBaHHi rpoge-
CiliIHO-OpieHMOoBaHUX YMiHb Y4HIB 3 ypaxXyBaHHAM iX
BIKOBUX OCOGMNMMBOCTEN, MOTEHLIMHUX MOXIMBOCTEN
Ta KOMYHIKaTUBHUX NOTPeO.

[ns BMKOHAHHS TaKoro 3aBAaHHS NOTPiIOHI 3MiHK
B MeTodax HaB4yaHHs, ski 6 O03BONMNKM noeaHaTu
HaB4YaHHS iHO3eMHOI MOBW 3 PO3BUTKOM KOMYHiKa-
TUBHUX NPOMECINHO-3HAYYLLIUX KOMMETEHTHOCTEN.
Taknum MeTOAOM, Ha Hally AYMKY, MOXe CTaTu MeTos
«nornMmnbrneHoro 3aHypeHHs» (iMepciiiun  meTton),
SAKMA MO3UTMBHO 3apekomeHayBaB cebe sk aieBui
y baraTbox eBponencbkux kpaiHax Ta CLUA.

AHani3 ocTaHHiX AocnimkeHb i ny6nikauin.
JocnimpkeHHA edeKTUBHOCTI LpOro Metody 3anma-
nnca Taki BigoMi BITYM3HAHI Ta 3aKOPAOHHI HAyKOBLL:
Makcumuyk B. C., Cugopyk . I. [4], CnyxeHcbka P. B.,
IBaHywwiko A. I, Hasumok €. B., MypaaxaHsiH |. C. [6],
bineubkal. O.[1], Aasuatok M. O., MNMaweHko O. M. [2],
Tumodpees B. A. [8], Hamide Kubra Altun, Jeongmin
Lee [9], Reyhner John, Johnson Florian [13], Wal-
ker C. L., Tedick D. J. [14], Dick E. [10] Ta iHuui.
HaykoBUi po3rnggalTb caMe «3aHypeHHda» §K:
«crneyugbiyHUlU mun iHmeapogaHo20 Hag4YaHHS IHO-
3EeMHOI MO8U, Memot SIKO20 € 080J/100iHHS IHO3eM-
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HOM MO80or0 Onisl coujanbHux yinel» [14]; «memo-
OuYHa MexHor10z2isl MPUPOOHO20 3aHYPEHHS Y MOBHE
cepedosuuie» [8]; «sckpasul npuknad 3banaHco-
8aH020 MOEOHaHHSI COUIOKYIbMYPHOR20, fiHagicmuy-
HO20, couianilbHO20, akadeMiyHo20 i KO2HImuU8HO20
KOMMOHEeHmI8 Has4aHHs» [7].

Kpim Toro, BYeHi NpPoMoOHyOTb Pi3Hi BUAU 3aHy-
PeHHA: rMoeHe 3aHypeHHs 6e3 onopu Ha pigHy
MOBY [12]; yacmkoee 3aHypeHHs (pigHa MOBa BMKO-
PUCTOBYETBLCS BUKITOYHO Ha MoYaTtky HaBvaHHs) [11];
wadHe 3aHypeHHs, WO nepenbavyae BUKOPUCTAHHS
pigHOI Ta iIHO3eMHOT MOBW; 8ipmyaJsibHe 3aHYpPEeHHS
(iHTerpauis BipTyanbHOro 3micty 3 disn4yHuUm cepeg-
OBVLLUEM LLO HAJAe MOXIUBICTb 3aHYpUTUCS B 3MO-
nenboBaHe cepegosulle) [10].

OpHak npobnema «MnornMMbreHoro 3aHypeHHs»
ana gopmyBaHHs NPoeCinHO-OPiEHTOBaAHNX YMiHb
YYHIB NpodinbHOI cepeaHbOoi OCBITU € HeJoCTaTHLO
BMBYEHOIO i B CBITNi BUKIUKIB CbOroAeHHs noTpebye
BUPILLEHHS.

MeTolo cTatTi € cnpoba po3KPUTN MOXIMBOCTI
BMKOPUCTaHHSI METOAY «MNOrnMMONeHOro 3aHypeHHsI»
sK 3aco0y popMyBaHHsI NPOGECINHO-OPIEHTOBAHMX
YMiHb Y4HIB NPOiNbLHOI cepeqHbOT OCBITU Ha ypokax
aHrnincbKoi MOBU.

Buknag ocHoBHoro matepiany. B MogenbHin
HaBYanbHi Nporpama «lHo3emHa moBa 10-12 knacu»
(OCHOBHMI piBEHb) 3a3HAYEHO, LLIO 3araribHOK METO
HaB4YaHHS iHO3eMHOl MoBM y4yHiB 10-12 knacis € ix
nigrotoBka 00 €eKTUBHOrO CnifikyBaHHS B npode-
CIIHOMY OTOY€HHi, Wob HanpukiHui 12-ro knacy 3go-
OyBadi NpodinbHOI cepenHbOI OCBITM OOCAMNU PiBHSA
B2. Tomy nporpama nepenbavae po3BUTOK KOMYHiKa-
TMBHUX MOBIIEHHEBMX BMiHb Yy peanibHUX CUTyauisix
NPOdECINHONO XUTTA, AKi € 3aranbHUMN ONs Pi3HUX
cneuianbHocTen a «3micm [poepamu opaaHi308aHO
8i0nosiOHO 0o criocobis cnifikysaHHs ma npogeci-
HUX yMiHb 3a2a/lbHO20 Xapakmepy, HeObXiOHUX y pi3-
HOMaHImHux rnpogecitHux cghepax» [5], Hanpuknaa,
[inoBe NUCTYBaHHSA, pO3MOBa MO TenedoHy, NpoBe-
[OeHHS npeseHTauji, yy4acTb y 3ycTpiyax TOLLO.

MpoTe, Akwo 6patn OO yBarn npodecinHi iHTe-
pecu CTapLUOKMACHUKIB, TO OMaHOBYKYN Ha3EMHY
MOBY 3aranbHOro XapakTepy Y4YHi MOBWHHI OBO-
nofiTm N ranyseBol NEKCUKOW Ta TepMiHOMOriet
B CreuianbHO OpraHi3oBaHUX KOMYHiKaTUBHUX
npodecinHO-OpiEHTOBaHUX CUTyauisx, Wo LWe pas
NiATBEPOAXYE [AOUINbHICTb BUKOPUCTaAHHA MeToay
«MNOrnMbneHoro 3aHypeHHsI».

TepmiH «immersion» noxoguTb Bif, TAaTUHCBLKOrO
cnoea «immergo — 3aHypeHHs». Ha oymKky ydeHux,
OCHOBOMMOSIOXXHOK PUCOI0 LIbOTO METOAY € «B3aEMO-
3B’S1I30K HaB4YaHHS! iHO3eMHOI MOBW i crievianbHOI AUC-
uunniHM 6e3 onopu Ha pigHy mMoBy» [2].

B Halwomy BuMnaaky B ymoBax npodpinbHoTl cepea-
HbOI OCBITU Uen MeToa AOLiNbHO BUKOPUCTOBYBATU
Yy HaBYaHHI aHrMinCcbKOl MOBW Y Pi3HUX NpodecCilHOo-
OpiEHTOBAHMX KOHTEKCTax, Mif Yac KX y4Hi oTpu-
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MYIOTb MOXIMBICTb OCMMWCIIEHOTO 3aCBOEHHS iHO-
3eMHOI MOBM 3 NpodpecinHMX Tem, WO IX LikaB-
natb. B Takux ymoBax iHO3eMHa MoBa BUCTYMae
He TiNbKM 9K BaXNMBMI 3aci® iHLIOMOBHOI KOMY-
Hikauil Ha npodecinHy TemaTuky, ane i K MoTu-
BaLlis 40 nornnméneHoro nisHaHHA cnelianbHOCTI.
Haw gocsig 0oBoauTb, LLO iHLLOMOBHE CHiSNIKyBaHHS
3 OoAHOKNnacHukamn y npodecinHOMY KOHTEKCTI
3abes3neyye UinecnpsgsmMoBaHe OCMWCIIEHE OBOIIO-
JiHHA HEeoOXiAHOK JTEKCUKOK Ta KOMYHIKaTUBHUMMU
PYHKLIAMN IHO3EMHOI MOBW, SiKi NpUTamMaHHi npo-
decinHOMY CrinKyBaHHIO.

BueHi joBenu, L0 B CBOEMY TOMNYHOMY PO3BUTKY
«nornunbrieHe 3aHYpeHHs» MOYUHAETbCA 3i 3Ha-
lioMmcmea 3 HoeuM npogheciliHo-opiecHMo8aHUM
MoOeJIeHHE8UM ma MOBHUM MamepiasioM 4depes
MNOro YycBiAOMIMEeHHs B NpodecCinHOMY KOHTEKCTI,
a Hagani 1 caMocCTinHE BUKOPUCTaHHS B XUTTEBMUX
cuTyauiax ons peanisauil KOMyHiKaTUBHUX HaMipiB.
Ha ocHoBI Uiel NoriYyHoT cxeMn 3aHypeHHs1 B Mexax
HaLIoro AOCHIMKEHHA MW po3pobMnvM noeTanHy
MeToauKy QopMyBaHHA nNpogeciiHO-OpiEHTO-

BaHUX BMiHb CTaploKnacHukiB. [lpegcraBumo
3a3HayeHe y Burmagi tabnuui 1.

Ak BugHO 3 TabMnMui, MeTol nepLloro ertany
€ O03HaNOMIIEHHSI CTapLUOKNACHUKIB 3 MOBHUM Ta
MOBJEHHEBNM MaTepianoM sk Ans 3aranbHUX BMiHb,
Tak i npodecinHo-opieHToBaHUX. OCKiNbKM OCHOBHUM
3acobOM HaBYaHHA € aBTEHTUYHI BepbOanbHi, Bi3y-
anbHi Ta ayguTMBHI MaTepianu, HeobxiaHo nigidpatn
Ti 3 HMX, ki OM BignoBiganu iHTepecam y4HiB i Gynu
noB’A3aHi 3 ix obpaHoto npodecieto.

MopgenbHa HaB4YanbHa nporpama «lHo3eMHa
moBa 10-12 knacu» (OCHOBHWIA piBEHb) MPOMOHYE
TEMU Ta KOHTEKCT AN MOAENoBaHHS KOMYHiKaTuB-
HUX cUTyauin, NpU LbOMY Hadae BYUTEMO iHO3EM-
HOi MoBWM cBobogy Yy BMOOPI 3MICTY KOXHOI TEMM.
Y HalwomMy BuUnagky npodeciiHo opieHToBaHa TeMa-
TUKA € HacKpi3How, WoO [AocArTM opuriHanbHol
METW HaBYaHHA, a came (POpMyBaHHSA MpPodeciiHO
3HaYyLWMX YMiHb Y4HIB Ha piBHi B2. Mwu Bigibpanu
TEMU Ta BU3HAYMNN KOHTEKCTM ONs MOOENOBaHHS
iHLLOMOBHUMX KOMYHIKaTUBHUX CUTYaUil, SKi nepeaaHi
y HacTynHin cxemi (dus. puc. 1).

Tabnuusa 1

ETanu ¢hopmyBaHHsA npodecinHo-opieHTOBaHMX BMiHb B YMOBaXx «MOrfmMoneHoro 3aHypeHHA»

Etanu

Meta

3acobu HaBYaHHA

O3HaioMu4e-nigroToBYMM
OpiEHTOBAHOI TEMATUKM.

O3HaioMWTK YYHIB 3 MOBHUM MaTepiarioM Ta MOBFEHHE-
BMMUW MOZENSAMU 3arasnibHOro xapakrepy Ta npodecinHo-

ABTEHTWYHI BepbarnbHi, BidyanbHi
Ta ayauTUBHI MaTepianu.

YcBigoMmneHo-npakTM4HUM
B Pi3HUX KOHTEKCTaXx.

HaBunTu y4HiB ycBiJOMNEHO BUKOPUCTOBYBaTH Npode-
CiIHO-OPIEHTOBaHNIA MOBHWUI Ta MOBMEHHEBUI MaTepian

CneuianbHO opraHizoBaHi NpodeciiHo-
3HauyLLi KOHTEKCTU 3rigHO 3 iHTepecamu
YYHiIB.

CamocTillHO-TBOpYMM
KaTUBHUX HaMipiB.

HaBunTtu y4HiB camocTinHo BpaTtn y4acTb y npodeciiHo-
OpIEHTOBAHIN KOMYHiKaLii ANs peanisauii BMacHUX KOMYHi-

MpobnemHi case-3aBaaHHs.

[podeciitna TpaexTopis

JinoBe crinkyBaHHs

JIronchbKi B3aeMUHI

 BiacHa npodeciiina
TPAEKTOPIs;

® 3aTpeOyBaHiCTh 0OpaHoi
npodecii Ha pUHKY TpaLli B
YkpaiHi Ta 3a KOpAOHOM;

® fIepeBary OBOJIOAIHHS
o0paHoI0 npodeciero;

® [IepCIEeKTHBH ii PO3BUTKY Ta
HomyJisipu3anii B
Maii0yTHbOMY.

® CTUKET AiNOBOTO
CHIJIKyBaHHS/ JIUCTYBaHHSI,

o TeIeOHHI PO3MOBH;

® JIIOBI 3ycTpiyi;

® [IEPEMOBHHH;

o xopuctyBanHs IKT B mexkax
obpaHoi npodgecii.

® MiATPHUMKa TapMOHIHUX
B33a€EMUH;

® 3/IaTHICTh CHIBIPALIOBATH
B KOMaH/Ii;

® yHUKaHHS KOH]IIIKTIB 200
X po3B’s13aHHS;

® HOpMH MOBE/IiHKH Ta
CHIJIKYBaHHS B KOJCKTHUBI.

Puc. 1. Tematuka Ta KOHTEKCTU ANA MOAENOBAHHS KOMYHIKaTUBHMX NPOdECiiHO-OPIEHTOBAHNX CUTYaLlii
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Ona Toro, wWob nNpOBECTM [JOCMIMXKEHHS, MU
3gincHUNU onuTyBaHHA cepen Y4HiB 10-ro knacy
BinokpemneHoro nigpo3sgainy «Haykosuia niuen XXuto-
MUPCBKOrO Oep>XaBHOro YyHiBepcuTeTy iMeHi |BaHa
dpaHka» Wwono Toro, kMM npodpecism BoHWU Bigaa-
OyTb nepesary B 11 knaci npy Bubopi npoginto Ha.-
YaHHs. Pe3ynbratv nokasanu, wo 41% y4HiB Xo4yTb
oBonoAiTn npodecieto B ranysi KOMN'IOTEPHOT iHXeHe-
pii, 30% GaxatoTb cTaTh ncmxonoramu, 25% snbpanu
iHWi npodpecii (KypHanicT, nepeknagay, puUCT
Towo). Tomy, Bepyun 0o yBarum pesynbraT OnuTy-
BaHHs1, MPOMNOHYEMO pO3pobreHi HaMmu 3aBaaHHA 4N
BCiX eTaniB opMyBaHHSA NpodecinHO-opieHTOBa-
HUX BMiHb Y4HIB Ha OCHOBI HanpsiMy «KOMM'lOTEpHa
iHxeHepisi», KoTpy obpanun 41% CTapLIOKNacHUKIB.

Etan |. Ha BuwesragaHomy nepliomy etani
y4HAM OyB 3anponoHoBaHun aygiotekct “Al Art”. [o
NPOCMyXOBYBaHHA aydio MV 3anponoHyBanu yYHAM
3aBOaHHA Ha CaMOCTIMHUW nowyk iHdopMmaLii npo
3ragaHi B TEKCTi Ha3BuM nnatgopm.

3aBaaHHsA yuHaAM: Group up with your friends.
Use your smartphone and familiarize yourselves with
the names of platforms and proper names used in the
information you are going to listen to: 1) Generative
adversarial networks (GANs); 2) Christie's Auction;
3) Deep Dream Generator (by Google); 4) Deep Art;
5) Runway ML.

MeToto apyroro 3aBaaHHs € hOpMyBaHHS BMiHHS
CaMOCTIHO 3HaxoauTKN NPodecinHo-3HaYyLLy iHGOp-
MaLlito 3 aydioTeKCTiB.

3aBaaHHA yuHsaAM: Listen to the information and
answer the following questions: 1) What do most of
people imagine when they think about Al art? 2)What
pieces of art can Al produce?3) How does Al create
pictures?4) How does Al's approach to creativity
differ from human intuition and imagination? 5) Can
Al be a replacement or a collaborative tool for human
artists? Why? Why not? 6) What does a pioneer in Al
art, painter Mario Klingemann, say about it?

3aBgaHHA ONsi MOBTOPHOIO MPOCIYyXOBYBaHHS
Oyno cnpsmoBaHe Ha POPMyBaHHS BMiHb PO3yMiTh
NpoeCinHO-3HaYyLLLy NEKCUKY i3 KOHTEKCTIB.

3aBpaHHA yuJHaAM: Listen to the information
again to explain the meanings of the words and word
combinations below. Check yourself with the help of
e-dictionary (Tabn. 2).

Tabnuuga 2
Word Meaning
fusion of technology and art a combination of technology
and art
neural networks
datasets
“generator”
discriminator
Al system

collaborative tool
to augment creative process

Y po3rngHyTOMy BULLE MNpuKnagi 3aBgaHHA Mu
Hamaranucs HagaTu CTapLUOKINAaCHUKaM MOXIN-
BiCTb HE TiNIbKM NPOSIBUTU BflaCHY CaMOCTIMHICTb
B O3HAMOMIIEHHI 3 HOBUMU NPOdECINHO-3HAYYLLUMN
NEKCUYHUMM OANHMLSIMU, arne h NPoAeMOHCTPyBaTH
¢OHOBI 3HaHHA B ranysi mucTteutsa Ta LMdpposoi
rPamMOTHOCTI.

Eran Il. Opyry yactuHy aygiotekcty (y BUrnsagi
aygiocKpunTy) MM BUMKOPWUCTOBYBanuM $IK martepian
AN YMTaHHS, Wob 3aKiHYNTM O3HAMOMITEHHST YYHIB
3 NpodecinHo-3Ha4yLWMM BOKabynspom 3 Temu «Al
Art» ons Toro, WwWob Ha apyromy, HanbinbLLI BAaroMomMy
Ta TpuMBanomy eTani, HaBYUTU Y4YHIB BXe CBIiZOMO
BUMKOPUCTOBYBaTW 3HaANWOMy MpPOdeCinHO-OPIEHTO-
BaHy ITEKCUKY, 3aHYpPOOYMCE B crieLiasibHO OpraHiso-
BaHi HAMU KOHTEKCTW. [Mpn CTBOPEHHI KOHTEKCTIB MW
Hamaranucs BpaxoBYBaTW PO3MMSHYTY HaMu Tema-
TUKY Ta KOMYHIKaTUBHY HanpasfeHiCTb, TOMYy 3anpo-
NMOHOBaHI 3aBAaHHA Oyny po3paxoBaHi Ha B3aemMopito
B pi3HMX chopMaTax: napamu, B Manumx rpynax, KOmaH-
Aamu, BCiM knacom. Haeegemo peski npuknagu:

Context 1. You are invited to the City Art Center
as experts on digital technologies. The center got
some pieces of art for the exhibition “Man’s Creativity
& Uniqueness in Art”, but the authority doubts if all the
art pieces are created by human and ask you for help.

3aBpaHHA yuHaAM: In groups look at the pieces of
art below. Think & decide which of them are created
by human or by Al. Why? Why not? (Juc. puc. 2).

Pair up with your shoulder partner for a business-
like task on the scenario given: one of you is a director
of the City Art Center, the other is an expert. Ask about
the decision of your group, give grounds for your choice
and answer the possible questions of the director.

Puc. 2
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Context 2. An International Online Conference
on a hot question among critics, artists, scholars and
technologists takes place. The topic is “Al generated
art challenges the existing structures of the art world
by questioning concepts like originality, value and
authorship. Who is the real creator of the artwork: the
Al system, the programmer, or the person providing
the input?” The team of your class wants to take part
in it to voice the future digital engineers’ point of view.

3aBpaHHA yqHAM: Team up with your friends &
discuss ‘“for and against” sides of the conference’s
hot question to present them at the round-table.

Eran lll. Ha 3aknio4yHOMy eTani y4Hi camocCTiiHO
peanisyoTb CBOT NPOodeCiMHO-3HaYYLLi HAMipK B iHLLO-
MOBHiI KOMYHiKaLlil 3 04HOrpPynNHMKaMun Ha OCHOBI NPO-
GnemHux case-3aBgaHb. My BUKOpUCTOBYBanu came
uen 3acidb HaB4aHHA OnNsa Toro, Wob akTuBi3yBaTu
TBOpYY Mi3HaBanbHy JiSNbHICTb YYHIB, agXe B yMO-
Bax LUBMAKOrO pocTy obcary iHdopmadii HeobxigHa
GinbLU sikicHa i1 nepepobka. Jlnwe Togi BiabyBaeTbcs
3aCBOEHHSA MILUHUX i IMMOOKMX 3HaHb, (POPMYBaHHS
CTIMKMX HaBMYOK Ta BMiHb. YUHi «3aHYypHOOTLCA»
B HaBYarbHO-MNi3HaBanbHUA NPOLEC, Y sIKOMY 36nu-
XKYETbCA MNi3HaBanbHa, MNpeaMETHO-NMpakTUYHa Ta
npodecinHo-opieHTOoBaHa AidanbHocTi. Haeegemo
npuKknagm Takmx KOHTEKCTIB y BUMMsAi npobnem-
HUX case-3aBdaHb NPOdEeCinHOro CnpAMYBaHHS:

Case-problem in context: Your friends without
traditional artistic training wanted to experiment
and create art. Unfortunately they didn't succeed
in it. What difficult might they have come across?
Recommend them applications like DALL-E by Open
Al and explain its value for creating pieces of art.

Case-problem in context: You've read and
article in which scholars and artists are collaborating
to explore new mediums and hybrid forms of art.
Do you agree it's worthwhile doing? If yes, then what
forms of expression would you like to blend? visual?
audio? interactive elements? Do you believe that
the future of Al in art could see the rise of entirely
new art forms? If yes, what forms of art can you
come up with?

Haw pocsig cBigunTb nNpo Te, WO 3aBOaHHSA
Takoro TuMy AOUINbHO BWKOHYBaTW B Marorpyno-
BOMY pexuMi. Konm KoxHa rpyna npegcraBnsie CBOe
pilLEHHs1 Npobnemu, K NPaBMIIO BUHWKAE OUCKYCIs
Ta 3MaraHHsa MiXX HUMW KOTPY NErko MOXe perynto-
BaTW BYNTENb, HAMPUKNAA:

Do you need to be competitive in the age of
Al? What spheres, in your opinion, will be always
human’s and wouldn't be completed by Al? Are art
and creation among those spheres?

3BepTae Ha cebe yBary Ton (haKkT, Lo Y4Hi 3anam'si-
TOBYIOTb MOBHWIA Ta MOBIIEHHEBUN NpodecinHO-opi-
€HTOBaHWUM MaTepian aBTOMaTUYHO, He NoTpebytoun
nepeknagy Ha pigHy moBy. Kpim Toro, 36inblieHa
KiNbKICTb CaMOCTiHOT poboTK 3i BCcima B1ugamu ayam-
TMBHUX Ta Bi3dyanbHUX MaTepianis CTUMYNIOE cTap-

LLIOKIACHMKIB MOCTYNOBO BXOOUTM B 06paHy npo-
decito, caMOoCTiiHO 36inbLuytodn Harax HeobxigHuXx
3HaHb, yA0CKOHanoKY1 MOBIEHHEBUIA 4OCBIA, Y Npo-
ECINHO 3HAYYLLUMX KOHTEKCTax. 3aHypeHHs y npo-
CTip nNpodecinHO-0pieHTOBaHOI MOBU 3HIMae Gap’ep
HEeBMEBHEHOCTI i, HaBNaku, 3bymXye iHTepec y4HiB 4O
HaBYanbHOrO mMartepiany Ta NepeKkoHye B MOro npak-
TWUYHIN UiHHOCTI Y ranysi iX npodecinHnx iHTepecis
y peanbHOMY XUWTTi.

Mo 3akKkiH4eHHK Halloro AOCHiMKEeHHA 3 TeMu
«Al Art» Ha ogHOMY i3 3aHATb MW MOMPOCUIN YYHIB
BMKOHaTW NPOMDKHUI TECT y BUrNAAI camocepTudi-
KaLifHOT aHKeTu, Wob BNeBHUTUCA B €PEKTUBHOCTI
«MOrnMMBNeHoro 3aHypeHHs» y opmyBaHHi npode-
CilHO-OpPIEHTOBAHMX BMiHb CTapLUOKNAcHUKIB. £k
npaBuIio, Taka aHKkeTa MiCTUTb ABa BapiaHTu Bigno-
Bigen: NMO3NTUBHUI Ta HEraTMBHUN, SIKi BiANOBIOHO
ouiHotoTbesa Big 0 go 3 GaniB. Hanbinbw UikaBumMu
pesynbrataMyM caMocepTUdiKauinHOi aHKeTn Oyru
HacTynHi: «5 3Ha4yHO 3binblwiue/nia ceili CrIo8HUK
3 memu.» (3 pesynsratom 3 T1a 2 (NO3UTUBHUNI) Big-
noBino 44% y4HiB, 3 pesynsratom O (HeraTMBHUIA) —
12%); «5 binbwe Oi3Hascs/nacsi npo MoXueocmi
KopucmyeaHHs1 pi3HUMU rnnamgbopmamu ma 3acmo-
CyHKamu» (No3nTmuBHUN — 51%, HeratnBHu — 14%);
«5 MoxXy egbekmueHo criienpayrosamu 6 epyrnax ma
KomaHOax» (No3NTUBHWUI — 48%, HeratuBHUA — 15%);
«5 Hasuuscs/nacb ob2os8oprogamu nuMaHHs w000
Moei MalbymHboi rpogpecii 3 OOHOKIacHUKamu»
(no3uTmBHUN — 54%, HeraTuBHUN — 10%); «5 88axarto
W0 came makumu 3HaHHSIMU ma 8MIHHSAMU MO8UHEH
807100imu iHXeHep Uyugposux mexHosoeil.» (nosu-
TUBHUIN — 66%, HeraTneBHMA — 18%).

BucHoBku i npono3uuii. 3asHayeHe BuLle
HaJjae HaM MOXNWBICTb CTBEpOXXyBaTW Mpo nepe-
Barm «nornMbneHoro 3aHypeHHsi» Yy (OpPMYBaHHI
NpogecinHO-OpiEHTOBAHUX BMiHb Y4HIB NPOdinbHOI
wkonwu. MNpakTuka nokasye Lo, Ler MeToq MOTUBYE
YYHIB 0O TBOPYOCTi, CaMOCTIMHOIO pilleHHs npo-
6nem, NoB’A3aHNX 3 ManbyTHBLOI NpodEeCiel, MOTU-
BY€E [0 MparHeHHsa 3pobuTtun CBil 0COBUCTUIA BHECOK
B BRnacHy npodecinHy paianbHicTb. [lepcnekTneu
noganbelloro JocnigpkeHHs BOavaemo y gocni-
[)KEHHI NpodecCinHuX iHTepeciB CTapLUOKaCHUKIB
3 METOK pPO3POOKM PO3LUMPEHOTO KOMIMMEKCY Mpo-
deCifnHO-OpiEHTOBaHMX 3aBA4aHb 3 BUKOPUCTAHHSM
3anponoHOBaHOI NoeTanHoi METOAMKN.
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Kalinina L., Klymovych Y. Possibilities of using the deep immersion method in the formation
of professionally-oriented skills of upper secondary school students in English language classroom

The article examines the possibilities of using the method of “deep immersion” in the formation of
professionally oriented skills of students of upper secondary school in EFL classroom. The relevance of the
study is determined by the transformations in the Ukrainian secondary education system, the implementation
of specialized education at the upper secondary level, the need to prepare graduates for effective intercultural
professional communication in the globalized world.

A theoretical analysis of scholarly sources showed that the method of deep immersion has been widely
studied by both domestic and foreign researchers and is considered an effective methodological technology
of integrated foreign language learning aimed at developing communicative, sociocultural, cognitive and
professionally significant competences. The authors clarify the essence of the immersion method as a
technology of integrated foreign language instruction that involves natural immersion in the target-language
environment with minimal use of the native language. The main types of immersion are characterized: full,
partial, sheltered and virtual. The article emphasizes that taking into account students’ individual professional
interests, as required by the Model Curriculum, necessitates the expansion of language content through
the inclusion of field-specific vocabulary and the creation of specially organized professionally oriented
communicative situations, which confirms the appropriateness of immersion method.

The authors propose a staged methodology for the formation of professionally oriented skills, which includes
the introductory-preparatory, conscious-practical and independent-creative stages and is based on the use of
authentic materials, professionally relevant contexts, and problem-based case tasks. Considering the results
of a survey on students’ future career choices, a system of professionally oriented tasks was developed in the
field of computer engineering. The research findings indicate that the application of the deep immersion method
increases students’ learning motivation and contributes to the development of foreign-language professional
communicative competence and upper secondary students’ readiness for future professional activity.

Key words: immersion method, Model Curriculum, types of immersion, virtual immersion, State Standard
of Upper Secondary Education.
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