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COHIOKVYJIBTYPHA IIIII'OTOBKA MAﬁBYTHIX
YUYUTEJB Y IPOUECI BUBYEHHA AHTIIMCBKOI
MOBHU: KOMYHIKATUBHHUU IIAXI/

AHoTamis. Y CcTaTTi pO3TISHYTO aKTyajbHI MiAXOAW 10 (GOPMYBaHHS COIIIO-
KYyJbTYpPHOI KOMIIETEHTHOCTI MaiOyTHIX Y4YWTEIB MOYAaTKOBOI IIKOJHM B yMOBax
TpaHcdopmarllii MOBHOI MOJITUKA Ta MOJEpHI3alli NeAaroriyHoi ocBiTu. OOrpyH-
TOBAHO HEOOXIIHICTh MIJTOTOBKHU MEarora, 3JaTHOro e(eKTUBHO JIATH B MOJIKYJIb-
TYPHOMY CEPEIOBHIL, PEAI3yI0UH KyJIbTYPHO CBIJOMY POJIb Ta CIIPUSIOUN MIKKYJIb-
TypHOMY Jiajory. Bu3HaueHO OCHOBHI HaNpsSMH COI[IOKYJBTYPHOTO BHXOBaHHS Y
3aKjiajax BHWINOI OCBITH, cepel SKUX (opMyBaHHS HaIlOHATBHO-KYJIBTYPHOI
1ICHTUYHOCTI, PO3BUTOK JEMOKPATHUYHOIO CBITOIVISIy Ta 1HTErpailisi BUXOBHHX
3aBAaHb y 3MICT MpodeciifHOI MiATOTOBKH.

Ha ocHOBI aHami3y HayKOBHUX Ipallb BITYM3HSHUX JOCIIJIHHUKIB BCTAaHOBJICHO,
0 BAXJIMBUM YUHHUKOM €(PEKTUBHOTO (hOPMYBAHHS COIIOKYJBTYPHOI KOMIIETEHT-
HOCTI € MDKITPEIMETHA IHTETpallis, siKa 3a0e31euye HUTICHICTh OCBITHBOTO TIPOIIECY Ta
CIpHsiE PO3MIMPEHHIO KYJIBTYPHOTO CBITOIISIAY CTyaeHTiB. OcoOmuBY yBary mpu-
JJIEHO BHUKOPWUCTAHHIO MHCTENTBA SK 3ac00y COIIOKYJIbTYPHOTO BHUXOBAaHHSA B
IHIIOMOBHI# npodeciiiHii KOMyHIKaIi.

3anponoHOBaHO METOJUKY MPOBEACHHS HECTAHJAPTHOrO 3aHATTS Yy (opMi
IUCKYCii HA TeMy MHUCTEINTBa, IO Mependadae 3aCTOCYBaHHS TaKUX IHTEPAKTHBHHUX
METO/IB, K aHaJI3 XYAOXHIX TBOPiB, POJIbOBI Irpu, OOTOBOPEHHS Ta MOPIBHSHHS
KYJbTYPHUX SIBUII.

JloBeneHo, 1o 3ajdydyeHHs EJIEMEHTIB TeaTpaiizaiii, JeKiamallii Ta BOKaIy
1HO3EMHOI0O MOBOIO CIPHUSE TMIABUIICHHIO TI3HABAIHHOI AKTUBHOCTI CTYJICHTIB,
PO3BUTKY IXHBOTO KPUTUYHOTO MHCIJICHHS, €CTETUYHUX CMaKiB 1 KOMYHIKaTHBHOI
KYJBTYpPH.

VY BHCHOBKax MHIAKPECIEHO, 0 €()EeKTUBHICTh COLIOKYJIbTYPHOI'O BUXOBAaHHS
3a0€3Meuy€eThCs OPTaHIYHOIO €/THICTIO HAaBUYAHHS 1 BUXOBaHHA, a TaKOX CHCTEMHOIO
IHTErpali€o KyJIbTYpPOJOTIYHOIO KOMIIOHEHTY B OCBITHIM mpouec. OKpecieHo
MEPCIIEKTUBH TOJAIBIINX JOCIIIKEHb, MOB’sI3aHI 3 PO3POOKOI0 IUIICHOI MOJENI
COLIIOKYJIFTYPHOIO BHUXOBaHHS MalOyTHIX Y4YWUTENiB Ta CTBOPEHHSIM METOIUYHMX
peKOMeHAaIi JyIsl opraHi3allii iHIIOMOBHO1 OCBITHBOI JTisTBHOCTI.
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SOCIOCULTURAL TRAINING OF FUTURE TEACHERS IN THE
PROCESS OF LEARNING: A COMMUNICATIVE APPROACH

Abstract. The article examines current approaches to the formation of
sociocultural competence in future primary school teachers in the context of
transformations in language policy and the modernization of pedagogical education.
The necessity of training a teacher capable of functioning effectively in a multicultural
environment is substantiated, emphasizing the implementation of a culturally aware
role and the promotion of intercultural dialogue. The main directions of sociocultural
education in higher education institutions are identified, including the formation of
national and cultural identity, the development of a democratic worldview, and the
integration of educational objectives into the content of professional training.

Based on the analysis of scholarly works by Ukrainian researchers, it is
established that interdisciplinary integration is a key factor in the effective formation
of sociocultural competence, as it ensures the integrity of the educational process and
contributes to the expansion of students’ cultural outlook. Particular attention is paid
to the use of art as a means of sociocultural education in foreign-language professional
communication. A methodology for conducting a non-standard class in the form of an
art-based discussion is proposed, involving the use of interactive methods such as the
analysis of artworks, role-playing, discussion, and comparison of cultural phenomena.
It is proved that the inclusion of elements of dramatization, recitation, and foreign-
language singing enhances students’ cognitive activity, develops their critical thinking,
aesthetic tastes, and communicative culture.

The conclusions emphasize that the effectiveness of sociocultural education is
ensured by the organic unity of teaching and upbringing, as well as by the systematic
integration of the cultural component into the educational process. Prospects for further
research are outlined, particularly the development of a comprehensive model of
sociocultural education for future teachers and the creation of methodological
guidelines for organizing foreign-language educational activities.

Keywords: sociocultural competence, sociocultural education, future primary
school teachers, interdisciplinary integration, foreign-language professional
communication, multicultural environment, art in education, interactive teaching
methods, teacher professional training, cultural approach.
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IlocTanoBka mnpodjaemu y 3arajibHoMy Buriasaai. TpaHcdopmariiss MOBHOI
MOJIITUKA B €BPOMEHCHKOMY Ta BITUYM3HSHOMY OCBITHIX TPOCTOPAaX 3yMOBIIIOE
MePETyIsA MiIX0IB A0 MPodeciHHOl MiArOTOBKM MalOyTHIX YYUTENIB MOYATKOBUX
KJIACiB.

CydJacHuii BEKTOp PO3BUTKY MEIarori4yHOl OCBITH CIIPSMOBaHH Ha (GopMyBa-
HHS TOTOBHOCTI BYMTENs MpalOBaTH B TMOJIKYyJIbTypHOMY cepenoBuiii. Lle
nepeadavae He JMIIE BUKIAJAHHS 1HO3EMHOI MOBH, a M peanizaiito "KyJbTypHO
CBiIOMOI poii" meparora, M0 MOJISITA€ Y CTBOPEHHI YMOB JJIsi MIDKKYJBTYPHOTO
J1ajory Ta 3aCBOEHHS YUHSIMU JYXOBHUX 1 €CTETUYHUX IIIHHOCTEH.

BianosigHo 1m0 el comiokynbTypHoro BuxoBanHs (CKB) y 3akianax BUIIO1
OCBITH, MIPIOPUTETHUMHU HAMpSIMaMH MIATOTOBKH (haxiBIIB BU3HAYCHO: (hOpM)Y8aHHs
HAYiOHAIbHO-KYIbMYPHOI 10eHmuyHoCcmi: BUXOBAaHHS BYMTENS SIK TPEJCTaBHUKA
YKpaiHCHKOTO HApOJy Ta €BPOMEHCHKOT UBLII3AIT, 3AaTHOTO aHAMI3yBaTH JTUHAMIKY
COIIIOKYJIBTYPHHUX MPOIIECIB. PO36UMOK 0eMOKPAMUYHO20 C8IMO2AA0Y: YTBEPIKCHHS
MOBaru J0 MpaB JIIOJAWHU, KyJIbTYpHOI 0araTOMaHITHOCTI, PENIriAHUX HOTJSAIB Ta
MOBHOi CaMOOYTHOCTI HapoAiB CBITY. Mooepnuizayito 0c8imHb020 npoyecy:
3a0€3Me4eHHs IKICHO HOBOT'O PiBHSI COLIIOKYJBTYPHOI MIATOTOBKH 4epe3 €(PEeKTUBHY
IHTErpalLilo BUXOBHUX 3aBJaHb y HaBUabHI I1aHu BH3.

AHaxi3 ocTa”HHIX gocaimxkenb i myOaikaumii. [IpoGremu dopmyBaHHs
COIIOKYJIBTYPHOI KOMIIETEHTHOCTI Mepe0yBarOTh Y IEHTPl yBaru TaKUX BITYMZHAHUX
HaykoBIiB, sk Il. B. bex, M. b. bopoasko, O. 1. Bumnaecbkuii, JI. SI. Kaciok Ta
O. B. Kupuuyk.

Pi3HOMaHITHI acTIEKTH COIIOKYJIBTYPHOTO PO3BUTKY MPEJCTABICHI B YKPATHCh-
KOMY HAayKOBOMY JMCKYpCl 3a TaKUMHU HalpsMaMH: BUXOBAaHHS Ta PO3BUTOK
ocobucTocTi 3acodamMu 1HO3eMHOI MOBHU (30kpema y mpaisix O. I. BumneBcekoro ta
H. ®. bopucko); peainizallis BAXOBHOTO MOTEHIIAy B TPY/IOBOMY, €CTETUUHOMY Ta
MOpajbHOMY KOHTeKkcTax (mochimkeHHs M. b. boponbka, H. A. Monoaiuenko Ta
nenaroriuna cnagmuHa B. O. CyXxOMJIMHCBKOT0); MaTpiOTUYHE Ta TPOMASHCHKE
BUXOBaHH# (TeopeTnyHi HanpaitoBanHs P. . Antontoka ta I'. I'. Bamenka).

Barome 3HaueHHst ansi oOrpyHTyBaHHS Metoauku GopmyBanHa CKB maroTh
JTOCHIDKEHHSI CYTHOCTI MIKIPEAMETHUX 3B’SI3KIB, HaJ SKHMH TMPALOBAIA TaKl
¢axisui, sk B. Cugopenko, M. binuii Ta 1HII NpeaCcTaBHUKU YKPAiHCHKOI IMeaaro-
rigaoi mkonu. Came MIKIOpeIMETHA 1HTErpallisi po3risiacTbes K GyHIaMeHTaIbHa
OCHOBa JJIsl BJOCKOHAJIEHHS 3MICTYy Cy4acCHOI OCBITH Ta PO3LIUPEHHS KYJIbTYPHOIO
CBITOTJIsIIy MailOyTHHOT'O BUUTEIIS.

BupnisieHHsI HeBUPilIeHNX paHillle YACTHH 3arajbHOI MPodJieMH.

BuBYeHHs MemaroriyHOro JOCBIAy Ta aBTOPCHKI HAIpAI[IOBaHHS ITiATBEP/I-
KYIOTh, [0 BUXOBHUHM MOTEHIIa]T MDKIIPEAMETHOI 1HTErpallii € BaKJIMBOIO YMOBOIO
¢dopmyBanHs CKB maiiOyTHIX yunTeNiB MOYaTKOBOI HIKOJIH.

Takuit migxig 3abesnedye MUTICHICTh 3MICTY OCBITH Ta MIABHUILYE 3arajibHy
KYJBTYpy OCOOMCTOCTI. SIK MpUKIIa MpaKTUYHOI peasi3allii [bOTro MiIX01y, IpOoIo-
HYEMO METOJHKY MPOBEICHHS HECTAHIAPTHOTO 3aHATTS 3ac00aMU MUCTEIITBA.
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Mera crarri — BHU3HAUMTH TNPAKTUYHI NUIAXH 1HTErpamii MHUCTENTBa Y
dbopMyBaHHI COLIOKYJIBTYPHOI KOMIETEHTHOCTI MaiOyTHIX YYHUTENIB IOYaTKOBOT
IIKOJIM B YMOBaX 1HIIIOMOBHOI ITpodeciiHOl KOMyHIKallii.

Buxinag ocHOBHOro marepiaay. BrpoBajkeHHS HECTaHAAPTHUX 3aHATh Yy
MPOLEC COIIOKYJIBTYPHOTO BHUXOBAHHSA JIO3BOJSIE 3alyYUTH UIMPOKUN CIIEKTP
€MOIIIfHO HAaCHYCHHX Ta IHHOBAIIMHMX METOIB HaBUaHHSA. BUKOpHUCTaHHS TaKHX
MPUHAOMIB, SIK JeKJIaMmallis, TeaTpai3allis Ta 1IHIIOMOBHUN BOKaJ, HE JIUIIE MiABUIIYE
Mi3HaBaJbHUM 1HTEpEC, a i 3a0e3neuye I'PYHTOBHE 3aCBOEHHS KYJIBTYPHOI CHaAIIUHA
aHTJIOMOBHUX KpaiH. OcoOnuBe Miciie cepell Takux (GopM MociIae 3aHATTA-IUCKYCis,
CIPsIMOBaHE Ha PO3BHUTOK KyJIbTYpU MPOGECIHHOTO CHUIKYBAHHS Ta OINaHyBaHHS
BepOaNbHUX 1 HEBEPOATBHUX KOJIIB KOMYHIKAIIli, BIACTUBUX HOCISIM PI3HUX KYJBTYD.

[Ipaktuuna peamnizamisi CKB moxxe 3miiicHioBatucs uyepe3 ¢dopmar 3aHSATTS-
IOUCKycli, 1Mo 3abe3nedye KOMIUIEKCHE ()OpPMyBaHHS KOMYHIKaTHBHOI KYJbTypHU
ctyneHTiB. Lle nepenbayae He TUIbKM NUTIPYBaHHS BMIHHS apryMEHTYBaTH BJIAcHY
OYMKY, @ I PO3BUTOK 3[JaTHOCTI aJl€KBaTHO BUKOPHUCTOBYBAaTHM MOBHI Ta M03aMOBHI
KOJIU, XapaKTEPHI JIJIs HOCIiB MOBU B MeXaXx J1aJIOTy KYJIbTYP.

Tema: Art is long, life is short.

Mera: BHUXOBYBaTH BIIEBHEHICTh y MPIOPUTETHOCTI 3arajibHOJIIOJACHKUX
LIHHOCTEH, (popMyBaTH MOTPeOU 1 310HOCTI 10 pedIieKcii 1 KpUTUYHOIO MUCIIECHHS;
dbopmyBatu

noTpedy MOIIYKY ICTUHH; BUXOBYBAaTH €CTETUYHI CMaKH, TOYYTTS Ta €MOLIHHE
CIIPUMHSATTSL.

OOsiagHaHHs: TBOpYl POOOTH CTYJEHTIB, CTEH Ta3eTH NP0 XYJAO0KHHUKIB,
MNOPTPETU XYIOKHUKIB, KAPTUHHU.

XIO 3AHATTA

T.: Read the quotations and comment on them.

“A picture 1s a poem without words”.
“All art is but imitation of nature”.

T.: 1 am sure the proverb “Art is long and life is short” is known to everybody.
Express your opinion on the statement.

T.: You may see different works of fine arts at museums and picture galleries.
What does painting mean to you? What are your tastes in painting?

T.: Look at the masterpieces and speak about the genres of these paintings. Fill
in the word-rose.

landscape

seascape still life
1\ /

/

flower piece  portrait
battle piece
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T.: Look at these masterpieces again and say what kind of an artist might paint
it. Write down your ideas. a humorista colourist

a water colour master
a portraitist @ —
: «—
a landscape painter
a satirist r'd l N a marine painter

T.: What English landscape painters do you know? Look at these masterpieces
and say what they have in common.

T.: Ukraine has always been the land of arts. Beautiful nature of the country,
poetic folk songs, love for the country and kindness of the people encouraged
Ukrainian painters to devote their works to these themes. Whom of Ukrainian
landscape painters do you know? Look at the pictures of Ukrainian painters and say
why we can say they are typical Ukrainian in style.

T.: How do the landscapes of Gainsborough differ from Pymonenko? Use
phrases.

Both artists ......

None of them ......

In contrast with .......

T.: Many painters are called satirists. Do you know any of them? s there a satiric
painter in Ukraine?

T.: And Vasilkivsky is also a famous satiric Ukrainian painter. Do these two
satirists have in common? Do you agree with Hogarth statement “I know of no such
thing as genius? It is nothing but labour and diligence”.

T.: What characteristics can you apply to portraitist? Are they also satirists on
the canvas or ...? Look at some portraits and decide.

T.: Look at Gainsborough’s masterpiece and say what feelings it provokes in
you. Was Gainsborough a lyrical painter?
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T.: Look at the masterpieces of two great portraitists. Group up with your friend
and discuss that the Excellency of style is not on the surface, but lies deep.

T.: I"d like to add that Gainsborough is famous for the elegance of his portraits
and his pictures of women in particular have an extreme delicacy and refinement. As a
colourist he has had few rivals among English painters. His best works have those
delicate brush strokes which are found in Rubens and Renoir. They are painted in clear
scheme where blue and green predominate.

T.: Ukraine is also rich in portraitists, but say why we cannot say that Ukrainian
portrait painter, Gainsborough and Reynolds are typical in style.

T.: They say that we may judge a person by his portrait, are you with them? Look
at the self-portrait of T. Shevchenko and say whether he is the man you know much
about.
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T.: In their masterpieces painters try to portray nature in all its beauty. Thus,
seascapists reflected the beauty of the sea on their canvases. What English seascapist
do you know?

William Turner (1775-1851) began his activity in art as a watercolour master.
Light and atmosphere was his characteristic feature. Turner is a super colourist. In
1805, he painted “the Shipwreck”. He showed a terrible disaster at sea. Green was a
colour that Turner particularly disliked. In “Snow Storm” he reflected with the help of
snow the idea of survival and even in our days it looks very prophetic. It is considered
one of his most original paintings. He studied colour very seriously and said to have
anticipated the art of Impressionists and abstract painters of the 20" <" _In his “Rain,
Steam and Speed” (1844) he worked much on the colour interrelation.

T.: There are two world-famous seascapists Turner and the other person who
was born in Pheodociya and was called “Ukrainian Turner”. What is his name?

T.: Complete the charts

____1s well-known as a portraitist.

____is well-known as a landscape painter.

____1s well-known as a colourist.

____1s well-known as a humorist and satirist on canvas.

____1s well-known as a marine painter.

____1s well-known as a watercolour master.

___ reflected the inner world of the sitter.

____portrayed the beauty of his native countryside.

___depicted socially prominent people of that period.

___ painted the portraits of the most famous people.

___depicted the sea, as it affected the ships, storms, waves.

_ bestworks are  (masterpieces/ paintings/ portraits/ landscapes)

T.: In pairs role-play the following situations:

1) Your friend visited an art gallery some days ago. He was greatly impressed
by a wonderful by one landscape but he doesn’t remember the name of the artist. He
only remembers the guide’s information about that painter. Help your friend to
recollect the name of the artist.

2) You and your friend are talking about outstanding English painters, Reynolds
and Gainsborough and their artistic activity. Discuss what they have in common and
what is different in their work.

3) You and your friend are in the gallery. You are looking at one of the Turner’s
painting (“Shipwreck”, “Light and Colour” etc.). Arrange a conversation about Turner
and his painting.

4) You and your friend are talking about outstanding Ukrainian painters and their
artistic activity. Discuss what they have in common and what is different in their work.

5) Discuss on the topic “Learn a plenty of foreign, but don’t forget your own”.

T.: Today we’ve talked a lot about great Ukrainian and British painters. And we
especially honour our Ukrainian painters, who were brilliant representatives of
Ukrainian art.
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BucnoBku. [lizcymoBytoun, 3a3Ha4uMoO, M0 €PEKTUBHICTH COIIOKYJIBTYPHOTO
BUXOBAaHHA MaHOyTHIX TIeJaroriB 3a0e3MeuyeThcsl HE JIMIIEe T103aayIUTOPHOIO
po0OTOrO, @ W CHCTEMHOIO IHTETPAIli€l0 BUXOBHHX 3aBIaHb OE3MOCEPEIHHO B
HaBUYaJabHUH mporiec. OpraHiyHa €IHICTh HABUAHHS Ta BUXOBAHHS CHPUSIE HE TUTHKU
npodeciiHOMY CTaHOBJIEHHIO, & i PO3BUTKY €CTETUYHOTO CBITOTIISITY, ApTUCTUYHOCTI
Ta BIAMOBIJANBHOCTI MaOYTHIX YYHUTENIB, 110, CBOEIO YEPTOI0, BUCTYIAE MOTYKHUM
CTHMYJIOM JJIsI OTIaHyBaHHS 1HO3eMHOT MOBH. [lepCrieKTHBHUM HAPSIMOM MOAATBIITIX
PO3BiJI0K € po3poOka 1imicHoi Mojeni CKB MaitOyTHIX yuuTesiB MOYaTKOBOI IIKOJIH.
[Tomanpmr HayKOBi PO3BIAKM JOIIBHO CHPSMYBAaTH Ha CTBOPEHHS METOJAMYHUX
peKOMeHaIld i1 MaWOyTHIX Y4YMTENIB aHTJIHChKOI MOBH, SIKI OPraHi30BYIOTh
1HIIIOMOBHY OCBITHIO JISTbHICTD Y 3aKJIaJiaX CEPETHBOT OCBITH.
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