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YKPATHCBKA XOPOBA MY3UKA
SIK UUHHUK HAIIIOHAJIBHOI KYJIbTYPHOI ZIIEHTHYHOCTI

TI'opaeeBa Tersina OjiexcaHapiBHA,

BUKJIa/1a4 Ka(eIpyu MUCTEILKOT OCBITH

JKutoMupchKOTo JIep)KaBHOTO yHiBepcUTeTy iMeHi IBaHa ®Dpanka
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Y cmammi 30iticneno komniekche 00CHiONiceHHs YKPATHCKOL XOPOBoT My3uKu IK (hyHOAMEHMANbHOO YUHHUKA POPMYBAHHS ma 30e-
DeJNCEeHHs. HAYIOHANbHOT KYIbMYPHOT I0eHMUYHOCMI 6 YMO8AX CyudcHoi enobanizayii. AKmyanbHicmb memu 3yMO6leHa HeOOXIOHICIIO
npomudii coYioKyIbMypHItl YHIQIKayii ma po3MUBAHHIO HAYIOHATLHOI CAMOOYMHOCHI Yepe3 36epHEeHHs 00 OYXOBHUX | MUCHEYbKUX
8UMOKI8 HAPOOY. Xopose MUCeymeo po3ena0acmvCs AK YHIKAIbHUL «36VKOBUL KOOY HAYIL, W0 aKyMYIIOE 8 cobi icmOpuyHy nam simo,
MOBHY cneyupixy ma emMoyitiHO-NCUxon02iuHutl 00cgio 6aeamvox NOKONiHb YKPAiHyis.

IIpoananizosano icmopuyny eemesy VKpaicvbkoi xopogoi mpaduyii: 6i0 O0asHbOPYCbKO20 MOHOOUUHO20 3HAMEHHO020 PO3CHIgY
ma OisibHOCMI ChiBouUX WKLL npu dyxosHux yeumpax (30xpema Kueso-Ileuepcokiil 1aspi) 00 cmanosienns 6a2amoeoiochozo nap-
mecHoeo cnigy a cappella y XVI-XVII cmonimmsx. Oxkpemy yeazy npudineHo enoci kiacuyuzmy ma meopyocmi M. Bepesoscvkoeo,
M. Bopmusancwkoeo 1t A. Bedens, ski gugenu yKpainCbKy Xoposy WKOIY Ha 3a2albHOEBPONeUCchKUlL pigeHs. [l06edeHo, wo micHull 36 130K
i3 HAPOOHUM MeTOCOM MA (POTbKIOPHOIO OCHOB0I0 3a0e3neuus YKpaiHCoKill Xopogill My3uyi HAyiOHANbHY 8NI3HABAHICMb | BUCOKY eMO-
YiliHY penpe3enmamusHicmb.

Y cmammi guoxpemneno knouosi Qyuxyii xoposoeo mucmeymea. iCMopUKoO-penpe3eHmamusHy, MoGOCMEEPOLY, COYIANbHO-KOHCO-
nidayitiny ma ioenmugikayiiuny. Ocobnusuii akyenm 3pobieHo Ha Poili Xoposux 00Po6OK HAPOOHUX NiCeHb Y MPAHCIAYIT AGMEHMUYHUX
KYIbIypHUX KOOI, Po32nsIHymO CyuacHuil cmam 2anysi, wo Xapakmepusyemucs cunmesom mpaouyit ma innosayitl. Jlocniosceno ennug
YupposuUx mexHonoeil Ha NONYIAPUAYIIO XOPOBO2O CNIBY MA POib KOIEKMUBHO20 BUKOHABCIEA Y 3MIYHEHHI MOPATbHOO0 OYXY CYChilb-
cmea 8 Kpu3osi nepioou. Y 8UCHOBKAX NIOKpecieHo, o X0poea My3uKka 3anuuaemspcs OUHAMIYHUM MeXaHizmom camoioenmudgbikayii,
AKUL 3a0e3neuye mALIiCMb KYIbNypHO20 npoyecy ma GopmysaHHs no3UmugHo2o imioxcy Ykpainu y ceimosomy npocmopi.

Knwouosi cnosa: yxpaincexa xoposa mysuka, HayioOHATbHA KyIbMypHA i0eHMUYHICMb, OYXOBHA MY3UKdA, (DONbKIOPHI GUMOKU,
MY3UUHA KYTIbMYPA, COYIaNbHA KOHCOMIOAYis.

Hordieieva Tetiana. Ukrainian choral music as a factor of national cultural identity

The article presents a comprehensive study of Ukrainian choral music as a fundamental factor in the formation and preservation
of national cultural identity amidst contemporary globalization. The relevance of the topic is driven by the need to counter socio-cultural
unification and the erosion of national distinctiveness by reclaiming the spiritual and artistic roots of the people. Choral art is examined
as a unique «vocal codey of the nation, accumulating historical memory, linguistic specificities, and the emotional-psychological
experience of many generations of Ukrainians.

The historical genesis of the Ukrainian choral tradition is analyzed: from the ancient Rus’monodic Znamenny Chant and the activities
of singing schools at spiritual centers (notably the Kyiv-Pechersk Lavra) to the establishment of polyphonic partes singing a cappella in
the 16th-17th centuries. Particular attention is paid to the era of Classicism and the works of M. Berezovsky, D. Bortniansky, and A. Vedel,
who elevated the Ukrainian choral school to a pan-European level. It is proven that the close connection with folk melos and folklore
Sfoundations provided Ukrainian choral music with national recognition and high emotional representativeness.

The article identifies the key functions of choral art: historical-representative, language-affirming, socio-consolidating,
and identificatory. Special emphasis is placed on the role of choral arrangements of folk songs in transmitting authentic cultural
codes. The current state of the field, characterized by a synthesis of traditions and innovations, is reviewed. The influence of digital
technologies on the promotion of choral singing and the role of collective performance in strengthening the morale of society during
periods of crisis are investigated. The conclusions emphasize that choral music remains a dynamic mechanism of self-identification,
ensuring the continuity of the cultural process and the formation of a positive image of Ukraine in the global space.

Key words: Ukrainian choral music, national cultural identity, spiritual music, folklore roots, musical culture, social consolidation.

Beryn. ¥V cydacHux ymoBax mioOaiizaifii Ta akTHB-
HHUX COLIOKYJIBTYPHUX Tpanchopmaliiii 0coOIMBOI akTy-
anpHOCTI HalyBae INUTaHHS 30epeXeHHs HalliOHAIBHOT
IIGHTUYHOCTI. |HTEHCUBHI NPOIECH KYJIBTYPHOTO OOMIHY,
yHidikamii MiHHOCTEH 1 BIVTMBY MacoOBOI KYJIBTYpPH HEPIIKO
NPU3BOMATH J0 PO3MHBAHHS HAlliOHAIBHOI CaMOOYTHOCTI,
110 3yMOBITIOE TIOTPeOy Yy CBiZOMOMY 30epekeHHI Ta po3-
BUTKY BJIACHHMX KYJIBTYPHHUX Tpamulliid. YKpaiHChbKa Kyiib-
Typa, 30KpeMa My3WYHE MHCTELTBO, BiJirpae KIIOUOBY
pOJb Y BOMY MPOIIECi, OCKIJIBKH CaMe 4epe3 MHCTEITBO
BinOyBa€eThCs IMepefavya JIyXOBHOTO JIOCBimy, icTOpHY-
HOI TaM’sATi Ta CBITODISAAHUX OPIEHTHUPIB Hapomxy. BowHo

3a0e3rnedye TAMIICTh TOKOJIHb 1 (POPMYE IiTICHE ysIBICHHS
PO HalliOHAIbHY IPUHAIEKHICTb.

OnmHUM 13 HAaWNOTYXKHIIIMX CKJIQJAHUKIB yKpaiHCHKOT
MY3WYHOI KyJIBTypH € XOpOBa My3HKa, sIKa IPOTSATOM CTO-
JiTh (opMyBada IyXOBHHHM CBIT YKpaiHCHKOTO Hapoxy
Ta ciryryBana 3aco0om camoineHTn¢ikauii. Bona noennye
B c001 mmOoKi (GONBKIOPHI TpaauLii, JyXOBHY CHaJIINHY
Ta npodeciiiHe KOMIIO3UTOPCHKE MUCTEITBO, BUCTYIIAIOUH
YHIBEpCAIBbHOIO (OPMOIO0 BHPAXEHHS HalliOHANBHHUX IiH-
HOCTeH. 3aBIsKM KOJEKTHBHOMY XapakTepy BHKOHAHHS
XOpOBa My3HKa CIIPHSE HE JIMIIE €CTETUYHOMY PO3BHUTKY,
a ¥ colianbHI KOHCOMiamii, (pOPMYIOUU BIMIYTTS €THOCTI
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Ta CIIBHOCTI. Y Cy4acHOMY KYJIBTYPHOMY IPOCTOpi BOHA
30epirae CBOIO 3HAYYIIICTh, AIANTYIOYHNCH 1O HOBUX YMOB
1 3QIAIIAI0YNCh BKIMBHM YWHHUKOM MiATPAMKH HaIlio-
HaJIBHOI 1IEHTUYHOCTI.

MerToro cTarTi € JOCHiMKEeHHS YKpaiHCHKOi XOPOBOL
MY3WKH SIK B@XJIMBOTO YMHHMKA (OpPMYBaHHS Hallio-
HAJBHOI KYNBTYPHOI iIGHTHYHOCTI Ta BH3HAYEHHS ii poui
y Cy4acHOMY KyJIBTYPHOMY IPOCTODI.

Martepiajau Ta Metonu. MarepiatamMu OCIiIKEHHS
CIIyTYBaJIl HAayKOB1 Tparli MpoBigHUX (paxiBIiB y Tramy3sax
MHUCTEITBO3HABCTBA, KYJIBTYPOJIOTii, €THOMY3HKOJIOTI{
Ta XOpPOBOTO BHKOHABCTBAa, a TAaKOX apXiBHI Ta Cy4acHi
HOTHI BHJIaHHS TyXOBHOI W CBITCHKOi My3ukwu. JomaTko-
BHM MaTepialloM CTalli TEOPETHYHI y3aradbHEHHS IIOI0
TBOPYOi CHAAIIUHU YKPAiHCHKAX KOMITO3UTOPiB-KIIACH-
KiB Ta aHami3 OisITBHOCTI CydacHHX XOpPOBUX KOJEKTH-
BiB y KOHTEKCTi 30epekeHHS HAI[lOHANBFHUX KYIBTYpHHUX
KOJIiB.

Y pocmijpkeHHI 3aCTOCOBAHO KOMIIIEKC METOIB,
30KpeMa — iCTOPHKO-TeHETHYHUH aHai3 Il IPOCTEKEHHS
EBOJIIOI] XOPOBUX JKaHPIB Bil MOHOZII IO MapTECHOTO
CHiBy; KOMIIAPaTHBHUI METOX Ui TOPIBHSHHS yKpaiH-
CBKOi XOpOBOI TpamuIii 3 €BPONEHCHKIMH MY3HIHIMH
TEH/ICHIIISIMH;, a TaKOK CHCTEMHO-CTPYKTYPHHH Ta IIOTi-
KO-y3araJbHIOIOUAH METOIH. 3a3HaYCHUH METONOIOT1THIHA
amapar JaB 3MOTY 3’CyBaTH CIeU(iKy (YHKIIOHYBaHHS
XOPOBOi MY3HKH 5K 3200y HAI[IOHAIBEHOI caMOifeHTH(iKa-
I1i1, BUSBUTH 11 POJIb Y KOHCOJIIAaIlii CydacHOTO CYCHITECTBA
Ta OOTPYHTYBaTH 3HAYEHHS XOPOBOTO MHCTEITBA SIK CTpa-
TETi9HOTO PECYpPCy PO3BUTKY KYABTYpPHOTO iMIIKY YKpaiHU
Y CBITOBOMY HPOCTOPI.

PesyabraTu pociaimxenns. GopMyBaHHS YKpaiHCHKOI
XOpOBOi Tpaamiii BifOyBanxocs MPOTATOM TPHUBAJIOTO iCTO-
PUYHOTO TIepiomy TMiJ BIUIMBOM pEJITiHHUX, COMiadbHHUX
1 KyIbTYpHUX YHHHUKIB. BoHa yBiOpama B cebe erneMeHTH
JTABHBOTO I[EPKOBHOTO CITiBY, HAPOIHOIIICEHHOI TBOPYOCTI
Ta €BPOIMEHCHKUX MY3WYHHX TEHICHINH, IO 3yMOBHIIO
il yHiKambHICTE i caMOOyTHICTE. PO3yMiHHS IMX BHTOKIB
Jla€ 3MOTY INIMOIIE YCBIIOMHUTH POJIb XOPOBOTO MUCTEITBA
y CTaHOBJICHHI HaIliOHAJIHHOI iMEHTHYHOCTI Ta HOTo 3Ha-
YEHHS B Cy4aCHOMY KyJIBTypHOMY ITPOCTOPi.

IcTopudHi BUTOKHM yKpaiHCHKOI XOpOBOI TpamuIlil csra-
FOTh TNINOOKO1 JTaBHUHU Ta (POPMYIOTHCS HA IEPETHHI TyXOB-
HUX, HapOJHOMICEHHUX 1 MpodeciifHNX My3WYHHX IIpaK-
THK. Yke B mepion KuiBckka Pychk 3akmanmanncs oCHOBH
KOJIGKTMBHOTO CITIBY SIK Ba)KJIMBOi CKJIAJOBOi JTyXOBHOTO
JKUTTS CyCHiTBCTBA. LleHTpanbHE MicIe MOCiTaB IEepPKOB-
HUH CIIiB, SKWA PO3BUBABCA Y MEKaX IMPaBOCIABHOI JITyp-
riftHol Tpagumii. HalinaBaimoro ¢opmoio OyB 3HAMEHHUI
PO3CIIiB — OTHOTOJIOCHA MOHOAWYHA CHCTEMA, 1[0 BHPi3HS-
Jacsi 0COONIMBOIO METIOANYHOIO TUIACTHUKOIO, CTPUMAHICTIO
Ta JTyXOBHOIO 30CepepKeHicTio [5].

3 momMpeHHsIM XPUCTHSIHCTBA My3uka HaOyBae opra-
HI30BaHOTO XapakTepy: MpH XpaMaX i MOHACTHPSIX CTBO-
PIOIOTBCSL CIIBOYI MIKONH, NIe (QopMyeThecs mpodeciiina
TPaIMIlisl XOPOBOTO BUKOHABCTBA. BaXkIMBY poib y IbOMY
TIpoIIeCi BiirpaBaii TyXOBHI IEHTpH, 30kpeMa Kuepo-Ile-
YepchKa JIaBpa, SKa CTaia OCEPEAKOM PO3BUTKY OOTOCITyX-
6oBoro cmiBy Ta My3udHOi ocBiTH. Came TyT BimOyBajocs

HAKOMMYEHHS Ta Tepefava CIIBOYOrO IOCBimy, (Gopmy-
BaHHS KaHOHIB BUKOHAHHS i 3aIIICy MY3UKH [5].

YV XVI-XVII cromitTsax, y mepion akTUBi3aIii Kyib-
TypHOTO JKUTTA Ta HAIiOHAJIBFHOTO ITiTHECCHHS, BinOyBa-
€ThCS SKICHUH 371aM y PO3BHTKY XOpOBOi Tpanwmii. 3Ha-
YHUHA BIDIMB Majy OpaTChKi IIKOJH, MIO MisIIH Y MicTax
VYKpaiHu Ta OE€AHYBAIN OCBITHIO, PEIITidHY # KyIbTypHY
IisUTbHICTB. 30KpeMa, OCTpo3bKa akaaeMisl cTaina OTHUM i3
MIPOBITHUX OCEPEIKiB, NI TOPSL i3 OOTOCIOBCEKUMU JIHC-
IUIUTIHAMY BUKJIQIAIHA MY3HKY, CIPHSIOYN CTAHOBJICHHIO
6araToroJ0CHOTO CITiBY.

V meit nepion GOpMyeThCS TMAPTECHUH CITIB — HOBHH
TUn Oararoroioccsi, KA 0a3yBaBCS Ha TapMOHIYHOMY
MHCIIEHHI Ta po3BuHeHiH momidownii. [laprecHa my3mka
BHKOHYyBaJyacsi 6e3 CympoBoAy iHCTpyMeHTIB (a cappella),
0 CTaJ0 ONHIEI0 3 BU3HAYAIBHUX PUC YKPaiHCHKOI XOpO-
BOI Tpaawmilii. BoHa moexgHyBama eneMEeHTH 3aXiIHO€EBPO-
MefiChKO1 MY3UYHOI KYJIBTYpPH 3 HAIllOHAIEHUMHY 1HTOHAIIIH-
HUMH 0COOJIMBOCTSIMH, CTBOPIOIOYHN CaMOOYTHIiH CTHITH [9].

[Tomanpmoro  po3BUTKYy XOpoBa My3uka HaOyma
y XVIII cromiTTi, KONMr yKpaiHChKi KOMITO3HUTOPH TOCSITITN
€BPONEHCHKOTO piBHA TpodecioHanizMy. BuzHaurmMH
ocTarsaMHu 1boro yacy € Makcum bepe3oBebkuii, JMutpo
BoprasaHchkuii Ta Apremiit Benens. Ixus TBopuicTs crana
BEpIIMHOIO PO3BUTKY IYXOBHOI XOpOBOI My3uUKH. BoHu
IHTErpyBalll JOCSTHEHHS €BPOICHCHKOTO KJIACHIIU3MY
(30Kpema ITamWChKOi IMIKOJH) 3 YKPAiHCHKOIO CITIBOYOIO
TPaIUII€I0, CTBOPIOIOYN BUCOKOXYIOXKHI TBOPH, IO BHPi3-
HSUTACS TIIMOMHOIO EMOIIIHOTO 3MICTy Ta JOCKOHAJICTIO
¢dopmu [9].

BaxmmBoro 0COONMMBICTIO YKpaiHCHKOT XOPOBOi KYIb-
TypH € ii TicHUH 3B’S30K i3 HAPOTHOIO MiceHHIcTI0. HaBiTh
Y IEePKOBHiI My3HIIi IPOCTEKYIOTHCS iHTOHAIIIT HAPOTHOTO
MeJocy, o 3ade3neuye i1 eMOIiiiHy AOCTYITHICTD i HaIli-
OHANBHY BITi3HaBaHiCTh. Hapomumii OaraToronocuii CiB,
SIKMH iCHYBaB y TOOyTi, BIUIMHYB Ha (opMyBaHHS mpode-
CIfHOTO XOPOBOTO CTHIIIO, 30KpEMa Ha PO3BUTOK TapMOHii,
(akTypu Ta BHKOHABCHKHX Tpamulliif [4].

VY XIX cromitti BinOyBa€Tbcs HOBHH €Tam PO3BHTKY,
MOB’S3aHMH 13 HAIllOHANBHUM BIAPOIDKEHHSIM. XOpOBa
My3HKa BUXOAUTH 332 MEXi IIEPKOBHOTO CEPEIOBUINA i CTa€
B)XJIMBUM €JIEMEHTOM CBITCBHKOI KynbTypH. POpMYIOTHCS
aMaTopchki Ta TpodeciiiHi XOpOBi KONEKTHBH, 3POCTAE
iHTEepec 10 00poOKM HAPOAHUX TTiCeHb. Y IeH Yac 3aKiIaga-
IOTBbCS OCHOBH Cy4acCHOI YKpPaiHCBKOI XOpOBOI1 ILIKOJIH.

TakuM YWHOM, ICTOPHYHI BHTOKH YKpaiHCBKOI XOpO-
BOI TpamuIlii XapaKTepH3yIOThCS MOCTYIIOBHM IEPEXOI0M
BiJl MOHOAWYHOTO I[EPKOBHOTO CIHIBY IO CKJIAmHUX (OpM
Oararoroyoccsi, TICHOIO B3a€EMOIIEI0 JTYXOBHOI Ta HapoI-
HOI MY3WKH, a TaKOK IHTETPAIi€l0 €BPOMECHCHKUX MY3HU-
HuX BIUMBIB. Llefi OaraToBikoBHii pO3BHTOK copMyBaB
YHIKaJbHY XOPOBY KYJIBTYpY, SIKa CTajla BaXKJIMBUM HOCIEM
HAIIOHANBHOI iTEHTHYHOCTI Ta TyXOBHUX IIIHHOCTEH yKpa-
THCBKOTO HApOLy.

XopoBa My3HKa B YKpaiHCHKiH KYIBTypi € He juiie Gpop-
MOIO0 MHCTEUIEKOTO CAaMOBHPAKCHHS, a I MOTYXXHUM 3ac0-
O6oM ¢popmyBaHHS, 30epeKeHHSI Ta TPAHCIIALIT HaIliOHAIb-
HOi imeHTHYHOCTI. BOHA BHCTYIIa€ CBOEPITHIM «3BYKOBHM
KOZIOM» Halii, B SKOMY 3aKOIOBaHi iCTOPHYHA TaM SITh,
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JIYXOBHI IIHHOCTI, MOBHA crienii(ika Ta eMOUiiHO-TICHXO-
JIOTi9HI 0COOIMBOCTI yKpaiHChKOTO Hapomy [12].

Opmi€elo 3 KITOYOBUX (YHKIIH XOpPOBOi MY3HKH
€ pempe3eHTamis iCTOPHYHOTO nocBimy. Yepe3 Tek-
CTH Ta My3W4yHi 00pa3W BIiOTBOPIOIOTHCA BaXKIUBI
moxii, 6oporeba 3a cBOOOXIY, COMLiaNbHI TEepeKUBAHHSI
Ta IYXOBHI MOIIyKW yKpainmiB. Hapomui micHi, mxymu,
icropuyHi Oamagu, SAKi 9acTO BHKOHYIOTBCS XOPOBUMH
KOJICKTUBAMH, BHUKOHYIOTH POJIb KOJIEKTHBHOI ITaM fTi,
mepefaroud 3 TOKOJIHHS B TOKONIHHSA 3HAHHSA PO
MuHyne. TakuM YMHOM, XOpOBa My3HKa CTa€ CBOEPITHUM
apXiBOM HAIIOHAJBHOI iCTOpii, IO iCHy€e HE B MHUCHMO-
Bili, a B *KUBiH, eMoOIifHO Hacu4eHil dhopmi [12].

BaroMuM YHMHHUKOM € TakO)X 30EpEKECHHS Ta PO3BH-
TOK yKpaiHChKOI MOBH. BHKOHaHHS XOpOBHX TBOPIB yKpa-
THCHKOIO MOBOIO CHpHs€ il MOMysApu3alii, yTBepHKEHHIO
B CYCIIJIBHOMY TpPOCTOpi Ta (JOpMyBaHHIO MOBHOI i/IeH-
TUYHOCTi. Menoanka yKpaiHChbKO1 MOBH OpPTaHIYHO TTO€]-
HY€ETBCS 3 My3MYHOIO iHTOHAII€I0, CTBOPIOIOYN YHIKaIbHY
3BYKOBY MaNITpPy. 3aBASKH [IbOMY XOpOBa My3HKa HE JIHIIIE
BimoOpaxkae MOBHI OCOOIHMBOCTI, a I miAcHITIOE iX eMOoIii-
HUH BIUTMB Ha ciryxada [7].

OcobmBy poib y (opMyBaHHI HaIliOHAJIBHOI iIeH-
TUYHOCTI Bifirpa€ 3BepHEHHS I0 (ONBKIOpPY. YKpaiHChKa
XOpOBa TpPaiWIlis AKTUBHO IHTErpye HAPOMHOIIICEHHUH
Marepial, SKHi € HOCiEM aBTEHTHYHHUX KyJBTypHHUX KOIIB.
OOpoOKM HapomHUX TICEHb, 3MIHCHEHI TaKUMH KOMIIO-
3utopamu, sk Mukona Jlucenko, Muxkona JleoHToBUY
ta Kupuno Crenenko, He numie 30epiraioTs (QOIBKIOPHY
OCHOBY, a W MOHOCATH 11 A0 piBHA MpodeciitHOrO MHCTe-
urBa [1]. 3okpema, TBip «Illenpuk» Muxkomna JleonToBHY
CTaB MDKHapOIHUM CHMBOJIOM VKPaiHCBKOi KYIBTYpH,
JEMOHCTPYIOUH YHIBEpCaJIbHICT 1 BOJHOUAC HAIIOHAIBHY
CBOEPITHICTH YKPAiHCHKOT MY3HKH.

XopoBa My3HKa TaKOXX BHKOHYE BaXKIIHBY COIiaJIb-
HO-KOHCONimamniitny ¢ynkmiro. CHimsHUHA CIiB 00’ €qHy€e
monelt, popMye BiTIyTTS HAIEKHOCTI IO MEBHOI CILIb-
HOTH, CIpHSA€E PO3BUTKY KOJEKTHBHOI 1IEHTHYHOCTI.
VY 11pOMy KOHTEKCTi XOp BHCTYIA€ MOJICIUTIO CyCITiIbCTBA,
Jie KOKEH TOJIOC € BaXIIMBHM, aJi¢ BOAHOYAC MiIMOPSAIKO-
BaHUI1 3araTbHOMY 3BYYaHHIO. Taka B3a€MOJIisi CHMBOII3Y€E
rapMOHilfHE CIiBiCHYBaHHS iHIHBITyaJbHOTO Ta KOJICKTHB-
HOTO Hadal, IO € BAXIJIMBOIO CKJIAJIOBOIO HalliOHAIBHOI
camocBigoMocrTi [3].

VY mepionu icTopuuHUX BHUIPOOYBaHB XOpPOBa MY3HKa
HaOyBae ocoOnMBOTO 3Ha4eHH. BoHa cTae 3ac000M TyXOB-
HOI miATpUMKH, MOOITi3alii Ta BUpaXeHHS HAI[iOHAIBHOI
€IHOCTi. BUKOHaHHS ATPiOTHYHIX ITiCEHB, TyXOBHHUX TBO-
piB 1 Cy4acHHWX KOMTO3HUIIIN CIIpHs€ 3MIIHEHHIO MOpab-
HOTO JAyXy CYCHIIBCTBA, (OpPMye MOIYTTI TOPHOCTI 3a
CBOIO KYIBTYypy Ta Kpainy. CaMe B Taki MOMEHTH XOpOBa
My3UKa HaisICKpaBillle MPOSBISIE CBOKO iAEHTH]IKAIiiHy
¢ynskwio [2].

BaxiBUM acrieKTOM € TakoX peTpe3cHTalis yKpaiH-
CBKOI KYJIBTYPH y CBITOBOMY HPOCTOPi. 3aBISKH MisTHHO-
CTi XOpOBHUX KOJIEKTUBIB 1 TUPUTEHTIB, 30kpemMa OnekcaH-
npa Kommms, ykpaiHChka XOpoBa My3WKa CTajia BiJOMOIO
JAIeKo0 3a MeXaMHu Kpainu. BoHa QopMye mO3UTHBHUIMA
KyOBTYpHHH IMDK YKpaiHH, CHpHUSE MIXKYJIBTYPHOMY

Jiaiory Ta YTBEpIKCHHIO YKpaiHCHKOI IIEHTHYHOCTI Ha
MDKHapOAHOMY piBHI [4].

CyuacHa XopoBa My3HKa ITPOIOBKY€ BUKOHYBATH (QYHK-
[if0 HOCIA HAiOHANBHOI 1IEHTHYHOCTI, aJaNnTyIO4YHCh 10
HOBHX COLIOKYIBTYPHUX yMOB. KOMIO3UTOpH 3BEpTAIOTHCA
JO aKTyallbHAX TEM, MOEAHYIOTh TPAAWIIHHI EIEMEHTH
3 HOBITHIMH MY3WYHHMH 3ac00aMH, CTBOPIOIOYH TBOPH,
0 BiZoOpakaloTh CydaCHHH CTaH YKPAiHCHKOTO CYCITJTB-
ctBa. [Ipn oMy 30epiraeTbest 3B’A30K 13 HAIlOHAIBHOIO
TpamuIliero, o0 3abe3neuye CHaJKOEMHICTh KyJIBTYPHOTO
po3sutky [11].

OTXe, XOpoBa My3HKa € BaXIUBUM MEXaHI3MOM (op-
MYyBaHHS HAI[lOHAIBHOI 1IGHTHYHOCTI, IKAH OEAHYE B COO1
ICTOPUYHY T1aM’SITh, MOBHY KYJBTYpPY, (OIBKIOPHY CHaf-
IMHY Ta Cy4acHi MUCTEIbKi MPAKTHKM. [1 BILIMB OXOILTIOE
SK 1HIWBiAyalbHUH, TaK 1 KOJIEKTUBHUHA PiBHI, CIIPHUSIIOUN
YCBIIOMJICHHIO HaJIS)KHOCTI JI0 YKpaiHCHKO1 HAIlii Ta 30epe-
JKEHHIO 11 KyJIbTYpHO{ CaMOOYTHOCTI.

CyuacHHH cTaH YKpaiHCHKOI XOpPOBOI MY3HKH Xapak-
TEPU3YETHCS IUHAMIYHICTIO, BIIKPUTICTIO JO IHHOBAIiil
Ta BOJHOYAC TIIMOOKOI0 OTOPOI0 Ha HAIliOHAJBbHI Tpamu-
mii. ¥ XXI cTomiTTi X0poBe MHCTEITBO B YKpaiHi MPOIOB-
JKy€e aKTHBHO PO3BHBATHCS, PEaryloud Ha COIIOKYIBTYPHI
3MiHH, BHKJIMKA 9Yacy Ta TpOIecH miobamizamii. BoHo
30epirae CBOIO 3HAYYIIICTh AK Y MPO(ecifHOMY MHUCTEIlb-
KOMY CEpeJOBHIII, TaK i B aMaTOPCHKill MPaKTHIli, 3ai-
[IAI0YNCHh BAKJIMBUM EJIEMEHTOM KyJIBTYPHOTO IKHTTA
cycminbeTsa [6].

OnHi€I0 3 XapaKTePHUX PHC CYYacHOTO E€Taly € Po3-
[IMPEHHS CTHJIBOBUX 1 ’KAHPOBUX MEX XOPOBOI MY3HKH.
CydacHi yKpaiHCBKi KOMIIO3UTOPH AaKTHBHO EKCIIEPHMEH-
TYIOTh i3 (opMoOrO, TapMOHi€r0, (DaKTyporo, MOETHYIOUN
TpamuIliifHi 3acO0M 3 HOBITHIMH TeXHIKaMH. Y TBOPYOCTI
TaKWX MUTIIB, ik Baneatnn CumsBecTpoB, €Brer CTaHKo-
BUY Ta Jleca JIMUKo, MPOCTEXKY€ETHCS CUHTE3 AYXOBHOI Tpa-
JAIIT, GOTBKIOPHUX 1HTOHALIHN 1 CydacHOI My3HMYHOI MOBH.
Lle cmpusie OHOBIEGHHIO XOpPOBOTO pEMEpTyapy Ta 3aiy-
YEHHIO HOBOI aynuTopii [6].

BaxnuBuM acnekToM € aKTHBi3alis BHKOHABCHKOI
nistteHOCTI. B VKpaini (yHKIIOHYE 3HaYHA KUTBKICTH TIPO-
(heciifHIX i aMaTOPCHKUX XOPOBHUX KOJEKTHBIB, AKi OEPYThH
yd4acTh y (ecTHBAIIX, KOHKYPCaX, KyJIbTYPHUX TPOEKTAX.
IIpoBigHi Xopu He nwmmie 30epiraroTh KIACHYHUM pemnep-
Tyap, a 1 aKTUBHO NOMYJISIPU3YIOTh Cy4acHY YKpPaiHCBKY
My3HUKy. 3pOcTa€e piBeHb BUKOHABCHKOI MalCTEPHOCTI, IO
CIpusi€ TMiJABUIICHHIO aBTOPHUTETY YKPaiHCHKOi XOPOBOL
IIKOJIM Ha MKHAPOIHIHN apeHi.

CyTT€BUM YMHHUKOM PO3BUTKY € IHTETpaIlis y CBiTO-
BHUI KyJABTYPHHU MIPOCTip. YKpaiHCHKi XOpH OEpyTh y9acTh
Yy MDKHapOTHUX KOHKypcax 1 (ecTHBaisaX, 3MiHCHIOIOTH
TacTPOJNBbHY IiSUTBHICTD, CIIBIIPANIOIOTH i3 3apyOiKHUME
muTisiva. Lle crpusie KyapTypHOMY 0OMiHY, B3aemo30ara-
YEHHIO TPaAWIliii 1 BOJHOYAC YTBEPHKEHHIO YKpPaiHCHKOI
MYy3U9HO{ iTEHTUYHOCTI y CBiTi. 3aBASKH IIBOMY yKpaiH-
ChKa XOpOBa My3HKa Ha0yBa€ MMPIIOTO BU3HAHHS Ta IOITy-
nspHOCTI [3].

OxpeMoi yBaru 3aciryroBye BIUIMB Cy9aCHUX TEXHOJIOTIH
Ha PO3BHUTOK XOpoBoro mucrenTra. L{udpposi mnardopmu,
comiaibHI MEepeXi Ta OHJIAHH-PecypcH BiIKPHUBAIOTh HOBI
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MOXIIMBOCTI JIJIsl TIOIYJISIpU3aliii XopoBoi My3uKH. Bineo-
3aIMCH BUCTYIIB, OHJIAWH-KOHIEPTH, MUCTAHIINHI perre-
THUIII TO3BOJIAIOTH POLIMPHUTH ayAUTOPII0 Ta 3aTy4UTH JI0
XOpOBOTO MUCTEIITBA HOBI IOKOTiHHS. BogHOUAac 11e cipusie
(opMyBaHHIO HOBHX (OpMAaTiB B3aeMOAii MiXX BHKOHaB-
sMH Ta ciryxadamu [10].

Y KOHTEKCTi Cy4acHHX CYCIUIBHUX BHKIHUKIB Ba)KIIH-
BUM € COIIaJbHO-TICHXOJOTIYHIH acIIeKT XOPOBOI My3HKH.
B ymoBax KpH30BUX CHTYyalliif BOHa CTae 3ac000M eMOIIii-
HOI MITPUMKH, KOHCOMINAIil Ta 30epekKeHHS ITyXOBHOL
cTilikocTi. BUKOHAHHS MATPiOTHYHMX, TYXOBHUX 1 MEMOpPI-
aNBHUX TBOPIB HaOyBae 0COONMBOTO 3HAYCHHS, CIIPHUIIOYH
(hopMyBaHHIO TOYYTTS €OHOCTI, HAIlOHANBHOI TiXHOCTI
Ta Bipu B MailOyTHE [3].

IlepcnexkTUBU PO3BUTKY YKPAaiHCBKOI XOPOBOi MY3HKH
OB’ s13aHi 3 KUTbKOMa KITIOUOBHMH HampsiMmamu. [lo-mrepie,
e 30epeXeHHs Ta TMEpPEeOCMHCICHHS HAaliOHAJNBHOI Tpa-
murii. BaxmmBuMm 3aBHaHHSAM € He JUIIe 30epekeHHs
ABTCHTUYHOI CIAAIIMHM, a ¥ 11 TBop4a TpaHCchopMmaris
BINOBITHO 1O cydacHWX yMOB. llo-mpyre, 1ie pO3BHUTOK
MY3HYHOI OCBITH, 30KpeMa MiATPHMKa IUTIYUX 1 MOJIO-
IKHAX XOPOBUX KOJIEKTUBIB, SIKi € OCHOBOIO MaifOyTHHOTO
xopoBoro mucrenrTsa. Ilo-Tpere, e po3MIMPEHHST MiXKHa-
POAHOI CIiBIIpali, MO CIPHATAME TTOMYIIApHU3amii yKpaiH-
CBKOI KYJBTYPH Y CBITI.

He MeHm BaxxiImMBOIO € IepKaBHA Ta IHCTUTYIliIHA
MiATPUMKa XOpoBoro mucrentBa. DiHaHCYBaHHS KyIBbTYp-
HUX TPOEKTIB, OpraHizamis (ecTUBaiB, MIATPHMKA IIPO-
(hecifHIMX KOJIEKTHBIB 1 MOJIOJMX KOMIIO3UTOPIB CTBOPIO-
IOTh YMOBH JUIS CTAJIOTO PO3BHUTKY IIi€i ramysi. BogHouac
3HA4YHy POIb Bifirpae rpoMajchKa iHIIiaTHBa, TiSTBHICTH
KyJABTYPHUX OpTaHi3aIliii Ta eHTy3lacTiB, AKi CIPHUIIOTH
TIOMIMPEHHIO XOPOBOTO CIiBy [12].

TakuM YMHOM, Cy4YacCHMM CTaH YKpaiHCBKOi XOpOBOiL
MY3HUKH CBIAYUTH TPO 11 KUTTE3NATHICTH, BIAKPUTICTH 110

3MiH 1 3Ha9HUI TOTeHMian po3BUTKY. [loenHyroun Tpanu-
[0 Ta IHHOBALIIO, BOHA 3aJMIIAETHCS BAXKIMBUM YHHHM-
KOM KYJIBTYPHOTO XHTTS Ta HAI[iOHAIBHOI 1IEHTHYHOCTI,
30aTHUM BIiATIOBiaTH Ha BHUKIUKK Yacy Ta (opMyBaTH
JTyXOBHHH MPOCTIpP Cy9acHOTO CYCITLTBCTBA.

BucHoBkH. Y miACYyMKy BiI3Ha4MMO, IO YKpaiHCHKa
XOpOBa My3HKa € BaYKIIMBUM YHHHUKOM (hOPMYBaHHS HaLli-
OHAJBHOI KYNBTYPHOI iMEHTUYHOCTI, OCKIIBKH aKyMYJIO€
B c00i iCTOpMYHWUI JOCBIf, AyXOBHI HAOAHHS Ta €CTCTUYHI
imeanyn ykpaiHChKOTO Hapoxy. Bona BimoOpaskae KIFOUOBi
€Tali CYCHITBHOTO PO3BHUTKY, TPAHCIIOE HaIliOHAIbHI
IiHHOCTi, MOpAJIbHI OPIEHTHPH Ta CBITOIIAHI YSBJICHHS,
(dopmyroun miTicHe 6aueHHs KyabTypHOI criaqmuH. Yepes
XOpOBE BHKOHABCTBO BiJOyBaeThCs 30epekeHHS Ta Bil-
TBOPEHHS TPAIUIIHA, III0 MEPEAIOTHCS Bill TMOKONIHHA 0
TTOKOJIHHS, 3a0€3MeuyI0uH TATIICTh KYIBTYPHOTO TIPOIIECY
Ta CHAaJKOEMHICTB TYXOBHOTO KHTTS.

BomHouac XopoBa My3HKa HE € CTAaTHYHHM SBHILEM, a
TIOCTITHO PO3BUBAETHCS, aANITYIOUHNCH /IO HOBHX COITIOKYITb-
TYpHHAX YMOB. 3aBSIKF OPTaHITHOMY ITO€THAHHIO TpaIUIIil-
HUX €JIEMEHTIB i3 CyJacCHUMH XyOOKHIMH 3ac00aMH BOHa
30epirae CBOIO aKTyaJIbHICTD 1 3aTHICTD BIDIMBATH HA CyJac-
HOTO ciTyXaua. Ii 3HaYyIIicTh NPOABIAETHCS HE JIMIIE B MHC-
TEIPKOMY, @ ¥ y COIliaJlbHOMY BHMIipi, ayke BOHA CIIPHSE
KOHCOJIIAAI] CyCITiIbCTBa, (POPMYBaHHIO HAIlIOHAIBHOI CBi-
JIOMOCTI Ta 3MIITHEHHIO KYJIBTYpHOI caMoOyTHOCTi. Takum
YHHOM, YKpaiHChKa XOpOBa My3HKa 3aJMIIA€THCS HEBIN €M-
HOIO CKJIAZIOBOIO HAIIOHAIBHOI KyJBTYpH, IO Bilirpae Bax-
JIUBY POIb Y 30epekeHHI Ta PO3BUTKY IICHTHYHOCTI YKpaiH-
CBHKOTO HapoJy B YMOBaX Cy4acHOTO CBITY.

[MonameIm qochimKeHHS MOXYTh OyTH CIIpsIMOBaHI Ha
BUBYCHHS BIUIMBY CyYaCHHX XOPOBHX IIPAKTHK Ha (op-
MyBaHHS KYJIBTYpHOI iICHTHUIHOCTI MOJIOMI Ta iHTETPaIilo
YKpalHCHKOTO XOPOBOTO MHUCTELTBA Y CBITOBHH KYJIBTYp-
HUH TIPOCTIp.
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