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CHELIU®IKA B3AEMO/II KOHIIEPTMENCTEPA
TA JTUPUTEHTA B IPOLECI POBOTH HAJI XOPOBOIO ITAPTUTYPOIO

I'pymiak Ipuna Bonogumupisna,

KOHIIepTMelicTep Kadeapu MUCTEIbKOT OCBITH

JKutoMupchKOTO JIep)KaBHOTO yHiBepcHTeTy iMeHi IBana Ppanka
ORCID ID: 0009-0005-6087-6586

YV ecmammi docnioocyemvcs cneyugixa 63aemooii konyepmmeticmepa ma oupuzenma 8 npoyeci podbomu Had Xoposoro NApMuny-
POIO, WO € KNIOYOBUM YUHHUKOM (hOPMYBAHHA BUCOKOT XYO0dCHbOI IKocmi 6uKkoHanHs. Biosnaveno, wjo konyepmmelicmep y cyuacii
XOpO8itl npakmuyi GUCMYNae He Juuie AK AKOMRAHIAMOp, d K NOGHOYIHHUIL cniemeopeysb inmepnpemayiinoi konyenyii. Bin sabesneuye
36YKOBY peanizayiio OUpUeeHmcbKo20 3a0yMy, BUCIYNAE NOCEPEOHUKOM MINC HCECHAMU KEPIBHUKA i 36V4aAHHAM XODY, d MAK0XC hopmye
iHmonayiiHull, pummivHull ma memopanvHull yHoamenm 018 UKOHABYI8. SHauHy yeazy npuodiieHo geHomeHry «Opy2oi napu pyk», wo
NPOAGIAECMIbCA Y 30AMHOCIE KOHYEPMMeUCmepa MUMmeso adanmysamu (paxmypy napmumypu, niokpecuosamu ckiaoui inmepeaibhi
cmpubku, Modenogamu memop gopmeniano 6i0n06IOHO 00 GOKAILHUX JIHIT Ma 3a0e3nedysamy pUmMIYHy CmadiibHICIMb aHCAMOTIO.

Ipoananizoeano cmaditinicms chinbHoi pobomu Had napmumypoio, de QyHKyii Konyepmmeticmepa MpancHOPMyIOmbCs 3a1ENHCHO
610 emany penemuyitiHo2o npoyecy — 6i0 AHATIMUYHOLO ONPAYIOBAHHS MEOPY 00 NOBHO20 XYOOICHbO20 ULTIQHYBAHHS MA CYEHIYHO20 6Nii-
nenna. Ocobnusa ysaza npuoiiena ncuxonoeiyHoMy acneknty 83aemooii, 30kpema npoecitinii eMnamii, MakmMosHOCHIE ma 30amHoci
00 0e3¢108eCH020 NOPO3YMIHHS, WO 00380TAE CIMEOPIOBAMU epeKmuUsHULl Meopuull manoem OupuceHma i Konyepmmelcmepa ma 00cs-
2amu pigHs iIHMYIMUSHOT CUHXPOHI3AYIT Y KOHYEPMHiLl npakmuyi, SKutl AGMopu HA3UBAIOMb « CYEHIUHUM GIOUYMMAMY.

Pesynomamu docnidoicenns niokpeciiooms 3HAUeHHs €EOHOCMI IHMEPNPEMAyilHuX HAMIPIB, CRIbHO20 GIOYYMMS A202iKu, OUHAMIKY,
WMpUXo80i KyIbnypu ma memopanbHoi 6i0ON0GIOHOCMIE K KIIOYOBUX YUHHUKIE YLTICHO20 XY00diCHb020 00pazy. Ompumani eUCHOBKU
MOJICYmb CTY2Y8AMU OCHOBOI0 015 B0OCKOHANIEHHS MEMOOUYHUX NiOX00I8 y Ni020mOosYi KOHYepmmelicmepig, nidguujeHHs AKOCmi Xopo-
8020 BUKOHAHHS MA PO3GUNIKY e(heKmUBHOI 63a€MO0IT Oupu2eHma ma Niaicma 8 CyudcHUX Xoposux Ko1eKmueax.

Kniouosi cnosa: xonyepmmeticmep, oupucenm, Xopose 6UKOHABCHIB0, pOOOMA HAO NAPMUNYPOIO, CYeHiuHe 8i0Uymmsa, ancamonesa
83a€M00is1.

Hrushak Iryna. Specifics of the interaction between the accompanist and the conductor during the process of working
on a choral score

The article explores the specifics of interaction between the collaborative pianist and the conductor in the process of working on
a choral score, which serves as a key factor in achieving high artistic quality in performance. It is noted that in modern choral practice,
the accompanist acts not merely as a background performer but as a full-fledged co-creator of the interpretative concept. The pianist
ensures the sonic realization of the conductor's intent, acting as a mediator between the leader’s gestures and the choir's sound, while
establishing the intonational, rhythmic, and timbral foundation for the performers. Significant attention is paid to the «second pair
of handsy» phenomenon, manifested in the pianist’s ability to instantaneously adapt the scores texture, emphasize complex intervallic
leaps, model the piano timbre to match vocal lines, and maintain the ensemble s rhythmic stability.

The study analyzes the staged nature of collaborative work on a score, where the accompanist's functions transform depending on
the rehearsal phase — from analytical preparation to complete artistic refinement and stage embodiment. Particular emphasis is placed
on the psychological aspect of interaction, specifically professional empathy, tact, and the capacity for non-verbal communication.
These elements allow for the creation of an effective creative tandem between the conductor and pianist, achieving a level of intuitive
synchronization in concert practice described by the authors as «stage presencey or «stage feeling.

The research results highlight the importance of unified interpretive intentions, a shared sense of agogics, dynamics, articulation
culture, and timbral correspondence as crucial factors in forming a cohesive artistic image. The conclusions drawn can serve as a basis
for improving methodological approaches in training accompanists, enhancing choral performance quality, and developing effective
interaction between conductors and pianists in contemporary choral ensembles.

Key words: collaborative pianist, conductor, choral performance, score study, stage presence, ensemble interaction.

Beryn. ¥ cyyacHOMy My3HMYHO-BUKOHABCBKOMY MpO-
CTOPi XOpOBE MUCTEIITBO MTOCi1a€ 0COOIMBE MiCIIC SIK CHHTE-
TUYHHUH BHJ TBOPUYOCTI, 110 OPI'aHIYHO MOEIHYE BOKAJIbHY,
JMPHUTEHTCHKY Ta IHCTPYMEHTaIbHY CKIanoBi. Moro cre-
1udika noysrae y KoJIeKTHBHOMY XapakTepi My3UKyBaHHS,
JIe Pe3yJbTaT 3AJICXKHUTh HE JIMIIC BiJ IHIUBIAyaIbHOI Maii-
CTEPHOCTI BHKOHABIIB, a M BiJ PIBHS Y3TO/DKEHOCTI MiX
yciMa y4acHHKaMH TBOpuoro mporecy. Came ToMy OnHI€I0
3 KJIIOYOBHX YMOB JOCSTHEHHS BHCOKOTO XYIOXKHBOTO
PiBHS BUKOHaHHS € €(peKTHBHA B3aEMOIisl B CHCTEMI «JIUPH-
TEHT — XOp — KOHIIEpTMeHcTepy, sKa 3a0e3Mneuye iTiCHICTh
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3ByYaHHs, TOYHICTH IHTOHAINI Ta BHPA3HICTh MY3HIHOTO
o0pa3y.

Oco0muBoi yBarm y mbOMY KOHTEKCTI HaOyBae poIb
KOHIIEpTMEWCTepa, SIKa BIPOAOBK TPUBAJIOr0 Yacy TPAKTy-
Basiacs SK JONOMDKHA Ta HigmopsakoBaHa. Brim, cydacHa
BUKOHABChKa MPaKTHKa IIEPEKOHJIMBO 3acCBiIuy€ 3HAYHO
MIUPIIAN 3MIiCT HOTO HisUNTBHOCTI Ta 3pOcTaHHS (DYHKIIiO-
HaJIbHOTO HABaHTXEHHA. Y Mpoleci poOOTH Hall XOPOBOIO
MNapTUTYPOK0 KOHIEPTMEHCTep BUCTYIA€ aKTHBHUM ydac-
HUKOM (pOopMyBaHHS iHTEpIIpeTalii, Oepydu y4acTh y CTBO-
PCHHI XyIOXXHBOTO 3amyMy mopsin i3 mupureHroM. Came
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B il B3aeMoil GOpMy€eThCS 0COOMMBHIA THI TpodeciifHOl
KOMYHIKaIlii, 0 TPYHTYETbCSA Ha CIIIPHOMY iHTEepIpeTa-
OifHOMY MUCIIEHHI, TTHOOKIH YyTIUBOCTI A0 MY3HIHOTO
o0pa3y Ta 37aTHOCTI O MHTTEBOI peakiii HAa TUPUTEHT-
CBKHH JKECT, 110, Y CBOIO Uepry, 3a0e3neuye BUCOKUI PiBEHb
a"camMOJIEBOT 3J1arOHKEHOCTI.

Mertoro CcTaTTi € KOMIUICKCHAN aHalli3 crnenu(iku B3a-
€MofIii KoHIIepTMeicTepa Ta AUPUTEHTA Y MPOIECi poOOTH
HaJl XOPOBOIO MAPTHUTYPOIO.

Marepiann Ta Merogu. MartepiasaMu TOCTIIKCHHS
CIIyTyBaJId HayKOBI palli BITYN3HAHUX 1 3apyOiKHUX aBTO-
piB 3 mpobIeM XOpPOBOTO BHKOHABCTBA, KOHIIEPTMEHCTEP-
CBKOI [iSUTBHOCTi, TUPWUTEHTCHKOI TEXHIKM Ta MY3HIHOI
memaroriku. JlomaTKoBUM pKeperoM iH(opMarii craim
MIPAKTHYHI CIIOCTEPEKESHHS 32 POOOTOI0 MPOBIAHUX XOPO-
BHUX KOJICKTHBIB, PETICTHIIHI 3alICH Ta MAPTUTYpPH, IO
JO3BOJIWIIA TOCIHITUTHA OCOONMBOCTI B3a€MOIii JUPUTEHTA
Ta KOHIIEpTMEIcTepa y peabHOMY MY3WIHOMY POIIECI.

VY nmocmimpKeHHI 3aCTOCOBAaHO KOMIIIEKC METOMIB,
30KpeMa: aHali3 i CHHTe3 HayKOBHX JDKEped — IS BHUSB-
JICHHS TEOPETHYHHX OCHOB Ta TOHSTH, IO BHU3HAYAIOTH
pOTH KOHIIEPTMEHCTEpa Y XOPOBOMY BHKOHAHHI; ITOPiB-
HSUTBHAN aHaNi3 — [UIA 3iCTaBICHHS TPATUIIMHUX 1 cydac-
HUX MOJENEH B3aeMOMii TUPHUTEHTA Ta KOHIEpTMEHCTepa;
CTPYKTYpPHO-JIOTIYHHIA METOM — JIJIsl CHCTeMAaTH3allii OCHOB-
HUX eTalliB CHUTbHOI poOOTH HaX MApTHTYpOIO Ta (QyHK-
[iff KOHIEpTMeicTepa Ha KOXKHOMY 3 HUX; y3araJbHEHHS
Ta CHCTEeMAaTH3AaIIif0 — U POPMYITIOBAHHS BUCHOBKIB IIIOI0
e(eKTHBHHUX IiIXOIIB IO OpraHi3amii TBOPUOTO TaHIEMY
1 T IBUTIIEHHS XYIOKHBOT SIKOCTI XOPOBOTO BUKOHAHHSI.

PesyabraTu pocaimkeHnsi. B3aemoniss KoHIEpTMEH-
CTEpa Ta AUPUTEHTA — 1€ CKJIAJHUN TBOPUMU Ta ICHUXO-
JOTIYHUH TaHIEM, SKUH € (QyHIaMEHTOM Ui SKICHOT
MATOTOBKH XOPOBOTO KOJIEKTHBY. ¥ CHUCTEMI «IHUPUTCHT —
XOp — KOHIIEpTMEHCTep» OCTaHHIA BUKOHYE POIb HE TPO-
CTO TEXHIYHOTO BHKOHABIIA MapTii opTemiano, a BUCTyIae
TTOBHOIIHHUM CITiBABTOPOM 1HTEpPIIPETAILlii.

Ponv xonyepmmeiicmepa ax «Opyzoi napu pyk» oupu-
2enma. DEHOMEH «JIpyTOi apu pyK» Y KOHTEKCTI XOPOBOTO
BHKOHABCTBA BHXOIWTH JAJCKO 33 MEXI 3BUYAHHOTO TEX-
HigHOTO cympoBoxy. Lle ocobmmBa dopma mpodeciitHoro
cuM0io3y, /Ie KOHIIEPTMEHCTep CTa€ 3BYKOBHM aJIBTEP-€TO
JUpHUreHTa. SIKII0 AMPUTEHT Kepye KOJIEKTHBOM dUepe3
CHCTEMY MaHyaJIbHUX 3HAKIB, MIMiKy Ta BOJIBOBHH iMITyJIBC,
TO KOHIIEpTMeEIcTep Marepiayizye IIi iHTEHIIi B peajbHy
3BYKOBY TKaHWHY. BiH BHUCTyIIa€ CIIOMYyYHOIO JIAHKOIO MiX
0€33ByYHHM >KECTOM KEePiBHHKA Ta BOKAIBLHOIO BiIOBIIIO
XOpY, CTBOPIOIOYH JUISI CITiBaKiB HEOOXiTHUH 1HTOHALIHHIHA
Ta puTMiuHUH QyHIamMeHT [§].

OyHIaMEHTATFHIM AaCIeKTOM IIi€i poji € 3MaTHICTh
KOHIIEpTMe#cTepa 10 MUTTEBOI (DaKTypHOI afanTariii Xopo-
Boi maptutypu. Pob6oTa Hag 6araToI0OCHAM TBOPOM BHMa-
rae BiJ MaHICTa HE MPOCTO BiITBOPEHHS HOTHOTO TEKCTY,
a CTBOPEHHS OIIEPATUBHOTO «(POpPTEMiaHHOTO IMEepeKIamy»
B pexuMi peanmpHOro dacy. KoHmeprmeiicTep NHOBHHEH
BUTPHO MaHEBpPYBAaTH MK BOKaJbHUMH PSIKaMH, BUALIS-
FOYH OKpeMi mapTii 3a Jieb MOMITHAM KHBKOM JHPHUTCHTA,
MIKPECTIOYN CKJIagHI iHTepBaibHI CTpHOKH abo Tap-
MOHIYHi 3cyBu. Lle mo3BONsIE AMPHUTEHTY HE TEPEpPHUBATH

pETeTUIIHAN TIpoIleC MOSICHEHHAMH, OCKUTBKH I1HCTpPY-
MEHT «IIi/IKa3y€» XOPUCTaM MPABWIGHUHA HAMPSMOK PyXYy.

Oco0OnuBe 3HaueHHS Mae€ TCHXOQI3UYHA CHHXPOHI3a-
ISl KOHIIEpTMEHcTepa 3 TUPUTCHTCHKIM ay(dTakToM. byTn
«IIPyTOIO TIApOI0 PYK» O3HAYa€ BOJIOIITH MapoM mependa-
YeHHA: MaHICT Ma€ BiTIyTH MUTHh BHIOOYBaHHA 3BYyKYy Ha
YacTKy CEKYHIH paHille, Hi’XK BOHO BiZOymeThCS B XOpi.
Crrermndika opremianHoi araku (yaapy) BiIpi3HAETHCS Bix
BOKaJILHOTO BCTYITy, TOMY KOHIIEpTMeEIcTep MYyCHUThH HiBe-
JFOBATH IO PI3HUIIO, «BAUXAIOYM» PA3OM i3 JUPHTECHTOM.
Taka enmHicTh 3a0e3meyye MOHONITHICTH aHCaMONio, e
IHCTPYMEHT HE «ITiATaHIE» 1 He TATHE) X0P, a IUXa€ 3 HUM
B €IMHOMY METPUYHOMY TIpocTopi [2].

Kpim Toro, KOHIEpTMEHCTEp BHKOHYE (YHKIIIO
MOOITPHOTO KOpEKTOpa iHTepmpeTalii. ¥ mpormeci poOoTH
TUPUTEHT MOXE 3MIHIOBATH aroriky, BBOIWTH pAarTOBi
YHOBIUTBHEHHS (ritenuto) abo npuckopeHHs (accelerando).
VY i MOMEHTH TiaHICT CTa€ TOJIOBHUM COIO3HHKOM THPH-
TeHTa y HaB’S3yBaHHI HOBOI BOJI KONEKTHBY. SIKIIO XOp
IHEPTHO TPUMAETHCA TOTIEPETHBOTO TEMITy, CaMe pimryda,
aKIICHTOBaHA TPpa KOHIEPTMEHCTEPA AOIOMArae JUPUTEHTY
«TIepenamMaTiy» OIip MacH Ta BUBECTH BUKOHAHHS HAa HOBHH
PiBEHD TMHAMIKH 9H €KCTIPECii.

Haocranok, ponb «apyroi mapu pyk» HpOSBISETHCS
y CTBOpEHHI crienudigaoro TeMOpaipHOTO eranoHa. KoH-
mepTMeiicTep, HACHiIYIOYH JWPHUTCHTCHKUN 3aluT, TpaH-
chopmye mpupoxy (opTemiaHHOTO 3BYKY, HaOIMKaO9YH
WOro 0 BOKANBHOTO Jeraro. Uepe3 OCOONHMBE BHKOPH-
CTaHHSA TeHalli Ta M SKICTh JOTHKY IO KJIABIMI (TyIe), BiH
JEMOHCTPYE XOPY Ty SIKICTh 3BYKY, KOi IIparHe JOMOTTHCS
mupureHT [2]. TakuM 9rHOM, TiaHICT HE TMPOCTO aKOMIIA-
Hy€ — BiH MOJICJIOE i/1eaTbHe 3BYYaHHS MAPTUTYPH, CTAIOUHN
TTOBHOI[IHHAM CITiBABTOPOM PETETHIIIIHOTO MPOIIeCy.

€0nicms inmepnpemayitinux Hamipie. OyHIAMEHTOM
XyIOKHBOI IUTICHOCTI XOPOBOTO BHKOHAHHS € a0CONIOTHA
€THICTH IHTEePIpETAiHHNX HaMipiB AUPUTEHTA Ta KOHIIEPT-
Mmetictepa. Leit acmexT mependadae He MPOCTO TEXHIUHY
3JIaTO/KEHICTh, a CIUIbHE IHTeNeKTyaJdbHE Ta eMOIiiHe
PO3YMiHHS My3W4HOTO TBOpY. KoHIlepTMmeiicTep Mae He
JIUIIE 3HATH aBTOPCHKHUH TEKCT, a i TIIMOOKO YCBiIOMITIO-
BaTH BHKOHABCHKY KOHIIEIIIIO AWPHUTEHTA: Bi 3arajbHOI
ApXITEKTOHIKH (OpPMHU 0 HAWIpiOHIMMX HIOAHCIB (pasy-
BaHHs. be3 Takoi BHyTpIiITHROT OAHOCTAHOCTI HEMOKITBE
CTBOPCHHS NEPEKOHINBOTO XyIOKHBOTO 00pasy, OCKLIBKH
Oyap-sika po30iKHICTE y TPaKTyBaHHI Je30PIEHTYE XOPOBHIA
KoJrekTuB [3].

KimrouoBuM eeMeHTOM 1Ii€l €IHOCTI € CITUIBHE BiJ-
YyTTS MY3WYHOTO 4Yacy — arorikd. J[MpureHTchKa iHTEp-
TIpeTarlisi 9acTo rnependadae BiIXWICHHS BiJ METPOHOMIiY-
HOI TOYHOCTI 3a[UIS TiIKPECICHHS eMOIIIITHOT BUPa3HOCTI
(manpuknan, rubato abo nenp TMOMITHI BINTSDKKH Tiepen
KyIbMiHALIsSIMHK). Y TaKUX yMOBaX KOHIIEpPTMeEIcTep MOBH-
HEH BOJIOJITH Ha3BUIAHHOIO THYYKICTIO, OYKBaJIBHO «3UH-
TYIOUM» HAWMEHIN 3MiHA B aMIUNTYAiI IHPUTEHTCHKOTO
kecty. Timpkd TOmi, KOJMHM MiaHICT i ITUPHUTEHT BimdyBa-
IOTh IYJIBCAMII0 TBOPY 1I€HTHYHO, My3WYHA TKaHHHA CTa€
’KUBOIO Ta TUIACTUYHOIO, @ He MEXaHICTUIHOIO [S].

BaxnmmuBrM  CKITaTHUKOM  IHTEpHIpETamiiHOI  €ITHO-
CTi € cmiabHa poboTa HAA AWHAMIYHOIO TMAJITPOIO
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Ta TeMOpaibHOIO BiAmoBimHicTiO. KoHIeprmelcTep Mae
po3ymiTi crienudiKy BOKaIbHOI IPUPOIHN 3BYKY, A€ KOXKHE
crescendo an diminuendo mae cBoIo JOTiKy quxaHad. [lia-
HICT HE MPOCTO MyOJI0€ MUHAMIYHI BKA3iBKH MapTHTYPH,
a ajganTye 3BYK {HCTPYMEHTa IiJl aKyCTHYHI MOXIJIMBOCTI
XOpy, SIKi 3aKjIaB TUPUTeHT. Hanpukmaa, y MOMEHTH Ipo-
30pOro pianissimo QOpTeniaHO Mae 3ByYaTH HEBaromo, He
MIEpEeKPHBAIOYH BOKATBHY JIiHIIO, aJie¢ BOAHOYAC CTBOPIOIOYH
JUTA Hel HaiiHy iHTOHAIIHY «omymKy» [5].

Okpeme MiCIle B CHCTeMi CIIUIBHOI iHTepIpera-
i 3afiMae MTpPUXOBa KyNbTypa. JMpUTeHTCHKAa BUMOTA
MO0 XapakTepy 3BYKOBHAOOYBaHHS (HAPUKIAI, TOCTPE
staccato 9u TIINOOKE portato) MOBUHHA HETAWHO 3HAXOIUTH
BIATYK y TyIIe MmiaHicTa. SIKMI0 KOHIEpTMENCTep irHOpye
IITPUXOBI aKIEHTH, SIKi AUPUTCHT BUMArae BiJl XOpYy, BUHHU-
Ka€ CTIIIICTHYHUN JUCOHAHC, IO PyWHYE IUTICHICTD TBOPY.
€IoHICTD y TpaKTyBaHHI INTPUXiB 3a0e3redye apTHKYIs-
[iHY YiTKIiCTB, SIKA € KPUTHYIHO BAXIIMBOIO IUISA TIepemadi
3MICTy TEKCTy Ta My3WIHOTO CTHIIIO €TIOXH [5].

Hapemri, iHTepnperanilina € HICTH TOCSTAE CBOTO ITiKa
Y MOMEHTH BHIIHMX KyJAbMIiHAIIH, e eHepreTHdHi 3yCHIIISA
JVPHUTEeHTa, XOpy Ta KOHIEpTMeiicTepa MaroTh 3IHUTHCA
B €IMHUH 3BYKOBHH IOTIK. Y TaKi MOMEHTH IiaHICT CTa€
HE MPOCTO CYMPOBOIOM, a TIOTY)KHUM cHUM(OHIYHIM (yH-
JAMEHTOM, IO HiATPUMY€E BOJIBOBUH IMITYJIbC JUPHUICHTA.
Left piBeHb B3a€EMOIiT IEPETBOPIOE AYET «IUPHUTCHT — KOH-
HepTMeNCcTep» Ha €IWHAN TBOPYHMN OpraHi3M, 3IaTHHHA
BECTH 32 COOOI0 JACCSITKH BUKOHABIIB 10 CHIIBHOI XyTOXK-
HBO1 MeTH [11].

Emanu cninonoi pobomu nao napmumypoio. Ipormec
MiATOTOBKH XOPOBOI MAPTHTYPH € CTaNialbHAM i BUMarae
BiJl IMPWUTCHTAa Ta KOHIEPTMEHCTepa WITKOTO PO3MOALTY
(yHKIOiH Ha KOXKHOMY eTami. EQexTHBHICTH pereTHii
MPSIMO 3aJIEKHUTH BiJ] TOTO, HACKIUIBKH 3JIarOIPKEHO IIeH TaH-
JIEM TIPOXOAWTH IUIAX BiJl TEPIIOTO 3HAHOMCTBA 3 MaTepi-
aJoM 110 #oro KoHIepTHOro BTineHHs. KokHa crafmis mae
cBoi cnennivHi 3aBOaHHSA, 1 pOJIb MiaHicTa TpaHCHOPMY-
€TBCA BiJ CyTO aHANITUYHOI IO CYTO TBOPYOI.

[Tepurim eramn — e onepeHe O3HAHOMIICHHS Ta aHAII3.
[Ie no BUXOMy 10 XOPY AUPUTEHT i KOHIIEPTMEHCTEP MAIOTh
Y3TOIIUTH «apXITEKTYpHUH 11am» TBopy. [lianicT 3xilicHIOE
TTHOOKMIA TapMOHIYHAHN Ta PaKTypHUIA aHANi3, BUSBIIOUN
MOTEHIIIHO CKJIaHI Micts 1t iHToHyBaHHA. Ha miit cramii
KOHIIEPTMENCTEP BUCTYIIAE SIK EKCTEPT 13 YUTaHHA MapTH-
TYp, AOIOMAraloyl JUPHICHTY MOYYTH BHYTPIIIHIM CITy-
XOM BEpTHKaIh TBOPY. OOTOBOPIOIOTHECS OCHOBHI TEMITOBI
OpIEHTHPH, JIOTiKa KyJIbMiHAIiif Ta MOMEHTH IUXaHH, 1110
JTO3BOJISIE YHUKHYTH CTHXIHHOCTI i 9ac poOOTH 3 KOJIEeK-
THBOM [7].

Jpyruii eran — TeXHIYHE PO3ydyBaHHS 3 XOPOM (KOpEK-
TypHa pobota). lle HalOIMBII TPYIOMICTKHI Tepion,
J€ KOHIIEPTMEICTEp CTae «IeJaroroM-perneTHTOPOMY.
TonoBHa cnenndika TyT monATae y BMiHHI IiaHICTa oIre-
pPaTUBHO TIEPEeMHKATHCA MK TMapTisMu. J(HpUTeHT MOoXKe
MOMPOCHUTH 3irpaT JIMIIE TEPHOBUIl OyeT COMpaHO
Ta albTiB a00 BUAUIATH OACOBY JIHIIO I BUPIBHIOBAHHSI
JmamoBoro ancamoOiro. KoHmeprmeicrep MycHTh Tpaté IIi
(hparMeHTH MaKCUMAalIbHO YiTKO, iHOJI HaBITh JEII0 Iepe-
OUTBIIEHO APTUKYIIOIYH KOXKHY HOTY, 100 CTBOPUTH IS

CIiBaKiB He3alepeuHUi iHTOHAIiitHNNA eTanoH. Ha oMy
eTari B3a€EMOJisA BiOyBaeThCS HA PiBHI KOPOTKUX PEILTIK
Ta MUTTEBHUX peakii [10].

Tperiit eram XapaKTepU3yeThCS  IEPEXOIOM IO
aHcaMmOIJIeBOTO 3JHUTTS Ta XyAOKHBOTO TuTidyBaHHs. Komm
TEKCT BUBUCHHM, POJIb KOHIIEPTMEHCTEpa 3MIILy€eThCS Bif
IIITPUMKH TOJIOCIB» JO BIATBOPEHHS ITOBHOTO aKOMIIA-
HEMEHTY (AKIIO BiH mepemdadeHuid aBTOpoM) abo TOBHOL
MAPTUTYPH (AKIIO TBIip a cappella). Teniep qupuTreHT BUMa-
ra€ Bij miaHicTa HE TMPOCTO TOYHOCTI, a eMOLIHHOI BiATIO-
BigHOCTI *Kecty. KoHmepTMeiictep Mae THYYKO pearyBaTH
Ha (hepMaTH, panToBi 3MiHM TEMITy Ta JHHAMIYHI HIOAHCH,
SIKi TUPUTEHT BHOCUTH «TYT 1 3apa3y». Lle etam mepeBipku
TICUXOJIOTIYHOI CyMicHOCTI Ta mpodeciiiHoi dyHHOCTI
tanaemy [10].

3aKIIOYHAM  €TalloM € eTall XyHOXKHBOI peatizarii
Ta cleHi4HOTO BTimeHHs. Ha miit cramii TexHiuHi Tpyn-
HOIII BiAXOAATH HA APYTHH IJIaH, MOCTYIAIOYHNCh MiCI[eM
CTBOPEHHIO MYy3WYHOTO 00pa3y. B3aemomnis mupureHta
Ta KOHIIEpTMeiicTepa mocsrae piBHSA OE3CIIOBECHOTO Jia-
mory. [liaHicT crae QyHmamMeHTOM, Ha SKOMY TPHUMA€ETHCS
BCS XOpOBa KOHCTPYKIis, 3a0€3Meuyrodr PUTMIYHY CTa-
OumpHICTH 1 TemOpampHe OararctBo. Ha KoHIEpTHOMY
BHCTYIII KOHIIEPTMEHCTEep MyCHTh OyTH TOTOBUM JI0 OyIb-
SIKMX Henepen0adyBaHIMX MOMEHTIB (3MiHa aKyCTHKH 3aIiy,
XBHJIIOBAHHS XOpY), BHCTYMAIOUM HATIHHUM THJIOM JUIS
TUPUTEHTA i TapaHTOM CTaOITFHOCTI BCHOTO BHKOHABCHKOTO
mporecy [6].

THcuxonoziunuii acnekm ma «cyeHiune GiOYYMMAY.
[NcuxonoriuyHa CyMiCHICTh TUPHUTEHTA Ta KOHIIEpTMEicTepa
€ HEBHIUMIM, aJe BHpIMaIbHAM (aKTOpPOM, II0 BH3HA-
4a€ JKUTTE3NATHICTH XOpPOBOTO KoyekTuBy. Crermdika
iXHBOI B3aeMomii 0a3yeTbest Ha TpodeciitHii eTwi, ema-
Tii Ta BMiHHI CTBOPIOBATH €IMHE BOJHOBE TOJNE. Y CHCTEMI
«IUPUTEHT — XOp — KOHIIEpTMEHUCTEep» MiaHICT 9acTO BHKO-
HY€ pOJIb TICHXOJIOTIYHOTO MeZiaTopa: BiH Ma€ TOHKO Biqdy-
BaTH HACTpiil qupuTeHTa Ta QI3UYHUI CTaH XOpy, CTAIOYH
cTabii3yl04MM YMHHUKOM Y MOMEHTH HaWBHINOI perneTu-
miftHOi a00 KOHIEpTHOI HapyTH [4].

OmHrM 13 HaWBAXKIMBIIINX ACTEKTIB € 30epeXeHHS
HETIOXUTHOTO aBTOPUTETY TUPUTEHTA i 9ac podoru. Kon-
HepTMeicTep, BOJOMIIOYN TITHOOKAM pPO3YMIHHSIM TTapTH-
TYpH, TIOBUHEH BHSABIATH NMPOQECIHHUI TaKT, YHUKAIOUH
MPSMUX 3ayBa)KCHb KOJIEKTHBY, IO MOIIH O CyNEpeduTH
BOJIi KEpiBHHUKA. Bymp-fKi YTOYHEHHS IIONO TEKCTy YH
TPaKTyBaHHSA MalOTh OOTOBOPIOBATHCS B iHAWBITyaTbHOMY
MOPSAKY T03a MexaMu peneturii. Taka comigapHiCTh
CTBOPIOE B XOPi BIAYYTTS AWCIUIUIIHU Ta JOBIpH IO TPaK-
TyBaHHS, OCKIJIBKH My3WKaHTH 0a4aTh reper co00r MOHO-
JTITHAN TBOpYHA TaHeM [9].

Oco0muBOr0O 3HAYCHHS TICHXOJIOTiYHA B3aeMOis Haly-
Ba€ B YMOBax IyOJIYHOTO BHCTYITy, ZIc BHHHKAE CIICIH-
¢iuHe «cueHiuHe BimUyTTs». EMOMiiHMI cTaH AMpHUTeHTa
Ha CIEHI MOXE IO BiIPi3HATHCS Bill PEHETHUIIIHOTO:
3’SBISIETBCS OUTBIIA TOCTPOTA JKECTiB, 3MiHA TEMIIOBHX
HIOAHCIB ITiJT BIUIMBOM afipeHalniny. Korneprmeiictep y mii
cuTyaii Mae OyTH MaKCIMAaJIbHO 30CEPEIKECHUM, 00 MUT-
TEBO 3pearyBaTé Ha HaWMEHINYy 3MiHy B MaHyaJbHIA TeX-
Hilll TUpUTEeHTa. BiH BHCTYIIAa€ «IICHXOJIOTIYHUM SKOPEM,
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SIKUHA HE TO3BOJIIE XOPY MiAMATHCS MaHIIi y pa3i Henepen-
OauyBaHMX cHTYyaIliit [9].

Kputnuno BaxiaMBOIO € poib KOHLEpPTMEWcTepa
Y MOMEHTH iHTOHAIIHHOT UM PAUTMITHO] ecTabimizarii Xxopy
I 9ac BUCTYIY. SIKIIO KOJIEKTHB MOYMHAE BTPAYaTH CTPIH
a00 «pO3MOB3aTUCS» Y CKIaTHOMY METpi, KOHIIEpTMeHcTep
Ma€ MPOSIBUTH HEaOMAKy BUTPHMKY. [lenmikaTHoO, ane BIEB-
HEHO TiIKPECITIOI0YH TAPMOHIYHY BEpTHKAIb 200 aKIIeHTY-
109U CHIIBHY JIONIO, BiH JIONIOMArae JUPUTEHTY MOBEPHYTH
BHKOHABIIIB Y TpaBHWibHE pycio. Ls HeBuamMa omomora
BHMArae BiJ IaHICTa 3alli3HUX HEPBIB Ta 3IAaTHOCTI MHUT-
TEBO aHAJI3yBaTH aKyCTUYHY CHUTYAIIifo B 3aii [1].

Hapemri, cnpaBxHS MaHCTEpHICTD TaHIEMY NpPOSB-
JSETBCS Y BMIHHI CITUTBHO TIEPEKUBATH MY3WYHHHA KaTap-
cuc. Koau TexHiuHi 3aBJaHHSI BUKOHAHI, a IICUXOJOTTYHUN
Oap’ep momonaHO, BMHHWKAa€ CTaH TBOpYOi cBoOomm. Ha
ObOMY piBHI AMPHUTEHT i KOHIEPTMEHCTEp B3a€MOIIIOTH
Ha PiBHI HTYIII, JO3BOJIIOYA MY3HIlI AUXATH TIPHPOIHO.
Take «cueHiYHE TOPO3YMIHHSD» O€3 CIiB € HAHBHUIIOIO TOY-
KOO TIpodeciifHOl B3aeMOii, 0 TEPETBOPIOE 3BUYAIHE
BHUKOHAHHS Ha CIIPABXHII aKT MHUCTELTBA, SIKHH 3HAXOIUTh
TIHOOKHH BIITYK Y CEPIX CIIyXadiB.

Bucnosku. IlizcymoBytoun mpoBemeHe TOCIiIKEHHS,
MOXXHA CTBEpPIKYBaTH, IO B3a€MOJIS KOHIEPTMEHCTEpa
Ta JUPUTEHTA B MIpoIieci poOOTH HaJ XOPOBOIO APTHTYPOIO
€ YHIKaJIbHAM BHJIOM TBOPYOTO MTApTHEPCTBA, 10 0a3y€eThCsS
Ha TIHOOKOMY TpodecioHaNi3Mi, IHTYiTHBHOMY IOpO3Y-
MiHHI Ta CIIJIBHIA BiAIIOBIAaIBHOCTI 3a XyTOXKHIH pe3yib-
TaT. Buctymatoun B pomi «Apyroi mapm pyk» IMPHIEHTAa,
KOHIIEpTMEHCcTep peamizye CKIaJHUHA KOMIDIEKC 3aBIaHb:
BiJl OTMIepaTHBHOTO (PaKTypHOTO MOAETIOBAHHS ITAPTUTYPH
JI0 CTBOPEHHSI TeMOpaIbHO-THHAMIYHOTO €TAJIOHA, IO CTAE

aKyCTUYHUM OPIEHTHPOM IJisi XOpy. Takuii piBeHb CIIiBII-
parli mepeTBOPIOE TiaHicTa 3 TEXHIYHOTO CYIPOBOIKYBada
Ha TIOBHOIIIHHOTO CITiBAaBTOpa iHTEpIpeTaii, 34aTHOTO
MartepianizyBaTi 0e33ByJHHI )KECT TNPUTEHTA ¥ 3MiCTOBHY
3BYKOBY TKaHUHY.

EdexruBHICT IIHOTO TaHAEMY O€3IIOCEPEIHBO 3aie-
JKUTPH BiJl €THOCTI iHTEpIpEeTaliiHUX HaMIpiB, /e CIIEHE
BITIYTTA arorikd, MITPUXOBOi KYABTYpH Ta apXiTEKTOHIKH
TBOPY [O3BOJSIE YHHKHYTH CTHJIICTHYHOTO JHCOHAHCY.
IIpoanamizoBana cTamialbHICTE POOOYOTO TMPOIECY — Bif
AHAIIITHYHOTO PO300py MO CIEHIYHOi peamizamii — TOBO-
IIITH, IO POJH KOHIIEPTMEHCTEepa AMHAMIYHO 3MIiHIOETHCS,
BHMAarar4d Bil HhOTO THYYKOCTI: BiI CYBOpOi KOPEKTYPHOT
TOYHOCTI IIiJ] 9ac po3ydyBaHHS MapTiil 0 eMOIiitHOI CBO-
0omy Ta TICHUXONOTIYHOI BUTPUMKH B YMOBAX ITyOIIIIHOTO
BHCTYTIY.

3pemToro, ICUXOJOTIYHA €QHICTh Ta €THYHA CONimap-
HICTh TUPUTEHTA i KOHIIEPTMEHCTepa CTBOPIOIOTE T€ «CIIe-
HIYHE BITIYTTS», sike 3abe3redye >KUTTE3NAaTHICTh XOpo-
BOTO KOJICKTHBY. 3/IaTHICTH MiaHICTa OYTH «IICHXOJIOT1IHUM
AKOpEM» y KPUTHYHI MOMEHTH BHCTYITy Ta HOTO BMIHHA
PE30HYBaTH 3 BOJLOBUM IMITYJIbCOM AWPHUTEHTA € 3aMOpy-
KOFO IIIJTICHOCTI My3u4gHOTO 00pasy. Takum guHOM, TIpode-
cilfiHa B3a€MOJIsI B CHCTEMi «IUPUTEHT — KOHIIEPTMEHCTEP
MIOCTa€ HE MPOCTO AK CyMa BHKOHAaBCHKMX HAaBHYOK, a SIK
BuIa (GopMa My3UYIHOTO aHCAMONIO, NI iHTEIEeKTyalbHe
Ta AyXOBHE 3JIUTTS JBOX MUTIIB TpaHC()OpPMY€E HABIATLHUH
MIPOIIEC Y CIIPaBXHill aKT BUCOKOTO MHCTEIITBA.

IlepcriekTiBY TOAANBIINX HAYKOBHX PO3BIIOK BOa-
YalOThCS y TOTIMOJICHOMY BUBUCHHI CITEII(IKK B3a€EMO-
Il KOHIIepTMeiicTepa Ta AMPUTEHTA Y PI3HUX CTHIBOBHX
Ta JKaHPOBUX YMOBaX.

Jlitepatypa:
1. Boposumpka O. M., Kiroesa C. B. MetonudHi actiekté popMyBaHHS HaBHKiB poOOTH KOHIIEpTMeHcTepa-TiaHicTa.
Hayxosuit waconuc HITY imeni M. I1. /[pacomanosa. 2018. Ne 61. C. 36-39. URL: http://www.chasopys.ps.npu. kiev.ua/

archive/62-2018/10.pdf

2. 3anos B. 1O. YpaxyBaHHS B3a€M03B’sI3Ky Ta B3a€MO3aJI€KHOCTI il BUKJIaiada JUPUTYBaHHS Ta KOHIIEpTMeHcTepa
SIK TICpeyMOBa BUXOBaHHS KPEaTUBHOCTI Y MalOyTHBOTO NUPHTEHTA. [Ipobnemu mucmeywvkoi ocgimu: 30IpHUK HAYKO-
Bo-MeTonnuHuX crarei. Hixxun: Bumapaunrso HY im. M.Toroms, 2009. Bum. 4. C. 116—-123.

3. Bopomaera H.O. OcobamBocTi poOOTH KOHIEpPTMEHCTEepa B XOpOBOMY Kiaci. @opmysanHs npogecionanizmy
axieyss 6 mucmeybKill ma mexHoL02IHHIl 0ceimi. meopis, 00¢6id, npobnemu: 30. HayK. npaib. Binauis: TOB «Mepkbio-
pi-Iloxmimsy, 2021. Bum. 1. C. 60—-64. URL: https://dspace.vspu.edu.ua/ items/e8b30ad2-0e2d-4327-85eb-2b6c855£5066

4. 3y6 I'. O. Cnenucika poOOTH KOHIIEpPTMEHCTEpa Y XOpOBOMY Kitaci. Akademiuni 6izii. 2023. Ne 26. C. 1-7. URL:

http://dx.doi.org/ 10.5281/zenodo.10259582

5. Kupunenko A.0., Axrinina [.B. KpearuBHa criBmpalis [upurenTa i KOHIEpTMecTepa y TBOPEHHI CIIEHIYHO-XY-
JNOXKHBOTO 00pa3y: MapTUTypa sK iHTepmpeTaliitna monens. [ paans nayku. 2025. Ne 52. C. 1137-1143. URL: https://
elibrary.kubg.edu.ua/id/eprint/51884/1/Y Kyrylenko I Antipina GS FMMH_KAEV.pdf

6. Konockopa XK. B. Ponp koHneprMmeiictepa B mpoueci MiATOTOBKH XOPOBOTO TUPUICHTA B YMOBAaX MHCTELEKOTO
¢axynsrery. Hayxosi 3ammckun KAITY. 2015. Ne 139. C. 261-264. URL: https://dspace.cusu.edu.ua/server/api/core/

bitstreams/f56fcalal072-4bbf-b86¢-185944094594

7. Kocrtenko JL.IO., Hlymcrka JI.FO. MeTonuka BUKIaTaHHS XOPOBOTO AUPHUTYBaHHS: HABUYAIBHUH MTOCIOHUK. 2-€ BHII.,

notr. Ta iepepo6. Hixxkur: HAY im. M. T'oroms, 2019. 147 c.

8. Momyanosa T. MucTentso miaHicta-KoOHIIEPTMEHCTEpa: HABYAIbHUHM MOCIOHUK. 2-¢ Bui., noi. JIseis: CIIOJIOM,

2007. 216 c.

9. TIlepeBep3era O. B. [Icuxonoriyni Ta TBOPUi aCIIEKTH POOOTH KOHIIEPTMEHCTEpa B MPOIECi TUPUTCHTCHKO-XOPOBOT
MiATOTOBKH MaiOyTHROTO BUMTEIS My3HYHOTO MHCTENTBa. [Icuxomoro-nenarorivai Hayku. 2019. Ne 4. C. 123—-127. DOLI:

https://doi.org/10.31654/26634902-2019-PP-4-123-128

10. ITonimmyk A.B., Cabpi C.C. MeTtoanuHi actieKTH poOOTH KOHIIEpTMEHcTepa 3 XOpOBUM KOJIEKTHBOM. BiHok mumyis

i mucmxuns. 2019. Ne 1 (184). C. 56-58.

11. Adler K. The Art of Accompanying and Coaching. 2-d ed. Minneapolis: University of Minnesota Press, 1998. 260 p.

ISSN 2786-8214 (print), ISSN 2786-8222 (online)

62



References:

1. Borovytska, O. M., Kliuieva, S. V. (2018) Metodychni aspekty formuvannia navykiv roboty kontsertmeistera-
pianista. [Methodological aspects of developing the skills of an accompanist-pianist] Naukovyi chasopys NPU imeni
M. P. Drahomanova. 61. 36-39. [in Ukrainian].

2. Zadoia, V. Yu. (2009) Urakhuvannia vzaiemozviazku ta vzaiemozalezhnosti dii vykladacha dyryhuvannia ta
kontsertmeistera yak peredumova vykhovannia kreatyvnosti u maibutnoho dyryhenta. [ Taking into account the interrelation
and interdependence of the actions of the conducting teacher and the concertmaster as a prerequisite for cultivating creativity
in a future conductor]. Problemy mystetskoi osvity: zbirnyk naukovo-metodychnykh statei. Nizhyn: Vydavnytstvo NDU im.
M.Hoholia. 4. 116-123. [in Ukrainian].

3. Voropaieva, N.O. (2021) Osoblyvosti roboty kontsertmeistera v khorovomu klasi. [Features of the work of an
accompanist in a choir class]. Formuvannia profesionalizmu fakhivtsia v mystetskii ta tekhnolohichnii osviti: teoriia,
dosvid, problemy: zb. nauk. prats. Vinnytsia: TOV «Merkiuri-Podillia». 1. 60—64. [in Ukrainian].

4. Zub, H. O. (2023) Spetsyfika roboty kontsertmeistera u khorovomu klasi. [Specifics of the work of an accompanist
in a choral class]. Akademichni vizii. 26. 1-7. [in Ukrainian].

5. Kyrylenko, Ya.O., Antipina, I.V. (2025) Kreatyvna spivpratsia dyryhenta i kontsertmeistera u tvorenni stsenichno-
khudozhnoho obrazu: partytura yak interpretatsiina model. [Creative cooperation between conductor and accompanist in
creating a stage and artistic image: the score as an interpretative model]. Hraal nauky. 52. 1137—1143. [in Ukrainian].

6. Koloskova, Zh. V. (2015) Rol kontsertmeistera v protsesi pidhotovky khorovoho dyryhenta v umovakh mystetskoho
fakultetu. [The role of the concertmaster in the process of training a choral conductor in the conditions of the art faculty].
Naukovi zapysky KDPU. 139. 261-264. [in Ukrainian].

7. Kostenko, L.Iu., Shumska L.Tu. (2019) Metodyka vykladannia khorovoho dyryhuvannia [Methodology for teaching
choral conducting]: navchalnyi posibnyk. 2-e vyd., dop. ta pererob. Nizhyn: NDU im. M. Hoholia. 147 s [in Ukrainian].

8. Molchanova, T. (2007) Mystetstvo pianista-kontsertmeistera [The art of the pianist-concertmaster]: navchalnyi
posibnyk. 2-¢ vyd., dop. Lviv: SPOLOM. 216 s. [in Ukrainian].

9. Pereverzieva,O.V.(2019) Psykholohichni ta tvorchi aspekty roboty kontsertmeistera v protsesi dyryhentsko-khorovoi
pidhotovky maibutnoho vchytelia muzychnoho mystetstva. [Psychological and creative aspects of the accompanist's work
in the process of conducting and choral training of a future teacher of music art]. Psykholoho-pedahohichni nauky. 4.
123-127. [in Ukrainian].

10. Polishchuk, A.V., Sabri, S.S. (2019) Metodychni aspekty roboty kontsertmeistera z khorovym kolektyvom.
[Methodological aspects of the accompanist's work with a choral group]. Vinok myttsiv i mystkyn. 1 (184). 5658 [in
Ukrainian].

11. Adler, K. (1998) The Art of Accompanying and Coaching. 2-d ed. Minneapolis : University of Minnesota Press.
260 p. [in English].

Jara mepmroro HaaxomkeHHs cTarTi A0 BunaHes: 18.03.2025

Jara npuiHATTS cTaTTi A0 APYKY Micisa peneH3yBaHHs: 22.04.2025
Hara my6mikamii (onprtrogaeHHs) crarti: 15.05.2026

Crobo)xaHChKi MUcTenbKi cTyaii, Bumyck 2 (11), 2026 63




