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XYIO/KHE MNPOEKTYBAHHSA TAKOBAHHA: ICTOP“I/I‘IHI/II‘/’\I,
PO3BUTOK, KOJIOPUCTHUKA TA CYUACHI TEHAEHIII IN3AUHY

Memoto cmammi € okpecienHs iCmMOpUUHO20 PO3GUMKY, KOLOPUCIIUKU MA CYYACHUX MEHOEHYill X)00HCHbO2O
NPOEKMYBAHHA NAKOBAHHA. B x00i docniddcenns 6y8 nposedeHull amaniz mepmiHoNo2ii 3a 00paHO MeMOI,
30iliCHeHO pO3271A0 PIi3HUX MUNié NAKo8auHs (nepeunHe, GMOPUHHE MA MpemunHe) i OCHOGHUX (OYHKYIl
(mpancnopmua, 3axucua ma uapamusha). Copmynboeano pexomeHoayii cmoco8HO CMEOPEHHA NPUBAOIUBO20
OU3AUHY NAKOBAHHSA, NPOAHANIZ308AHO ICMOPUYHE 3MIHU T cyuacHi mpenou. Taxooic 00CniodiceHo 8adlcaugicms ma
acoyiamueHy pPI3HOMAHIMHICMb GUKOPUCMAKHA DI3HUX KOIbOPI8 3 YPAXYBAHHAM iX CHPUUHAMM 3A1EHCHO 80
ocobnugocmell cnoxicueaua il KyimypHozo koumexcmy. Pozenanymo nonynapui epagiuni pedaxmopu ma OHIAUH-
niamegopmu O CMEOPEHHs OU3AUHY NAKYEanbHOI npodyKyii. B pesyromami, 6yno ecmanogneno, wo mamepian
NAKOBAHHA 3A3HABAE ICIMOPUYHUX 3MIH: 80 NPUPOOHUX 00 CeHOsiu-mamepianié (nepedbaiac GUKOPUCMAHHA
pisnux mamepianis). Taxooic 6y10 008e0eH0, o KOMIP B0N00IE GENUKUM 3HAUCHHAM Y CHPULIHANING NAKOBAHH MA
dopmyeanns nepuioeo epasicennsi cnoxcugaua. Tomy, cmeopiorouu Ouatin naxysaibHoi npooyKyii 6apmo cnouyamxy
docnioumu 0cobausocmi 1020 SUKOPUCMAHHA O PI3HUX MO8aApie ma 8paxyeamu KyIbmypHuti konmexcm. /Jo
cyuacuux mpendie 2026 poxy 6 nako8aHHi MONCHA GiOHeCMU HACMYNHI: JieeKicmb y 00Cmyni, 000aHH: edhekmig
PYUHOI pobomiu, CMEopeHHs PYKORUCHUX AKYEHMI8, BUKOPUCTHAHHA KAPUKAMYP, CMBOPEHHSL 8i3YANbHO 00POAHCHO20
ousaiiny 6e3 «nagocyy, «uucmuiiy NopsaooK y 6epCmyi 3 3a1Y4YEHHAM NOM AKULYIOUUX AKYEHMI8, 000ABAHHS OKPY2IUX
dopm, «say-ecpexmiey 3i c8imMiHHAM 68 MeMHOMI, BUKOPUCTNAHHS XPOMOBAHUX KOIbOPIG 3 MAMOBUMU elleMeHmami,
NOEOHAHHS GIHMAIICHUX PIUUEHb 3 CYYACHUMU, HE38UYHA POPMA NAKOBANHS 3 GI3VATLHUM 2YMOPOM, 3ACMOCY8ANHS
«CMITUBUXY KObOPIB, O0OAHHS ITIOCIPOBAHUX NEPCOHANCIE MA CIMBOPEHHA TiMimosanux Konexyitl. Taxooc modcHa
BNEBHEHO CMBEPOACYBAMU, WO HAOANI Oy0e 3pOCmamy NONYIAPHICIb BUKOPUCTIAHHA eKOTOSIYHUX MAMepianié 6
OU3AUHI NAKOBAHHS.

Knrwouoei cnoea: ousaiin, xy00dicHe nPOEKMYBAHH, XYOOICHE NPOEKMYBAHHS NAKOBAHH, OU3ALUH NAKYBANbHOL
npOOyKYi.

Pohosian Daryna. ARTISTIC PACKAGING DESIGN: HISTORICAL DEVELOPMENT,
COLOR SCHEMES, AND CONTEMPORARY TRENDS

The purpose of the article is to outline the historical development, color schemes, and contemporary trends
in the artistic packaging design. In the course of the study, an analysis of terminology on the chosen topic was
conducted, various types of packaging (primary, secondary, and tertiary) were examined, and its main functions
(transportation, protection, and narrative) were identified. Recommendations for creating attractive packaging
designs were formulated, and historical changes alongside modern trends were analyzed. The study also explores
the importance and associative diversity of using different colors, taking into account their perception based on
consumer characteristics and cultural context. Popular graphic editors and online platforms for creating packaging
design were reviewed. As a result, it was established that packaging materials have undergone historical changes:
from natural materials to sandwich materials (involving the use of various combined materials). It was also proven
that color holds great significance in the perception of packaging and the formation of the consumer's first impression.
Therefore, when creating a design for packaging products, it is essential to first research the specifics of its use for
different goods and consider the cultural context. Modern packaging trends for 2026 include the following: ease
of access, addition of handmade effects, creation of handwritten accents, use of caricatures, creation of visually
"expensive" designs without excessive "pathos,” "clean" layout order with softening accents, addition of rounded
shapes, "wow-effects" with glow-in-the-dark elements, use of chrome colors with matte elements, combination of
vintage solutions with modern ones, unusual packaging shapes with visual humor, use of "bold" colors, addition
of illustrated characters, and creation of limited collections. It can also be confidently stated that the popularity of
using eco-friendly materials in packaging design will continue to grow.

Key words: design, artistic projection, artistic packaging design, packaging product design.
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Beryn. Jlu3aiiH  makyBajibHOI  MIPOMYKIIT
HaOyBae HaJ3BUYAHHO BaXJIMBOTO 3HAYCHHS
B CY4aCHOMY CBiTi, OCKUJIbKA BUKOHY€ HE JIMIIE
3axHCHy Ta iH(popMauiiHy (yHKii, ane BUCTY-
Ma€ BXJIMBUM KOMYHIKAIlIHHUM 3aCO00M Mixk
BUPOOHHMKOM Ta CHOXHMBaueM. Bucoka KOHKy-
PEHIIi Ha PUHKY 3YMOBIIIO€ HEOOXiIHICTh CTBO-
PEHHS Bi3yaJbHO NPUBAOIMBOIO Ta (QYHKIIIO-
HAJIBHOTO TTaKOBAaHHS, SIKE 3[aTHE MPHUBEPHYTH
yBary IMOKyHIsd Ta c(QOpMyBaTd IO3UTHUBHE
cnpuitHATTs 6penay. Kpim Toro, po3BUTOK 1ud-
POBUX TEXHOJOIiIM Ta MarepiajiB 3HAYHO PO3-
HIMPIOE MOMKIIMBOCTI XYIOKHBOTO MIPOEKTYBAHHS
NaKyBaJbHOI MPOAYKIii, CHPHUSIOYM BIIPOBA-
JOKCHHIO 1HHOBAI[IMHUX JU3aHHEPCHKUX PIllICHb.

Mera crarri. Ilig gac gocmiokeHHST JaHOI
TEMH aHaji3 30Cepe/DKEHU Ha po3mIsAdl iCTO-
PUYHOTO PO3BHUTKY, KOJIOPUCTHKH Ta Cy4aCHHX
TEHJICHII XY0XKHBOTO TPOEKTYBAHHS MaKo-
BaHHA. TakuM uYuHOM, Oyn0 BH3HAYEHO pPsf
HACTYIHHUX 3aBJIaHb:

* TpOaHaNi3yBaTH TEPMIHOJOTIIO 33 TEMOIO
JOCTI/KeHHSI, THUIIM TIAKOBaHHA Ta OCHOBHI
(byHKIIT;

* copMyaIOBaTH PEKOMEHJalii CTOCOBHO
CTBOPEHHS IPUBAOIMBOTO JU3aiiHy MTaKOBAHHS;

* TpOaHaii3yBaTH ICTOPUYHI 3MIHU Ta JOCIi-
JUTH Cy4dacHl TPEHIU Y JU3aiiHi TAaKOBaHHS;

* PO3IISAHYTH BaXJIUBICTh BHUKOPUCTAHHA
KOJbOPY B JM3aiiHI MakoBaHHS 3 ypaxyBaH-
HSM OCOOMMBOCTEH WOro CHPUHHATTSA B PI3HUX
KyJbTypax;

* JIOCHITUTH NOMYJSIpHi rpadivHi perakTopu
Ta OHJIAHH-TUIAT(OPMHU AJISi CTBOPEHHS AU3aiHY
MaKyBaJIbHOI IPOIYKIIIi.

Marepiaaun Tta metoau. B mporeci anamizy
HAyKOBOi JIiTepaTypu Ta JKepen 3a OO0paHoIo
TEMOIO OynM pO3IISHYTI pe3ylbTaTH JOCIi-
JDKEHb BITYM3HSHUX Ta 3apyOiKHHMX HayKOBIIIB.
Hampukian, crapmoro pegakropa OHJIAMH-cep-
Bicy «Koppekrapiym» A. Ilogkypa cTOCOBHO
pEeKOMEHJAIIi MO0 BXUBAaHHSA HEOOX1IHOT
tepminonorii 1 M. 3aens (M. Zajac) momo
TUMIB MaKyBaJbHOI nmpoaykuii. OCHOBHI (QyHK-
mii # 0coONMMBOCTI BHKOPUCTAHHS KOJbOPIB
Oynu oxapakrtepuszoBani A. O3mxkan (A. Ozcan)
ta E. A. Kangipmas (E. A. Kandirmaz). Takox
Oyno posmstayTo mpauio /. P. ITorocesn cto-
COBHO TICHXOJIOTIYHHMX ACIEKTIB BUKOPUCTAHHS

KOJIbOPY B MAKOBaHHI Ta CIPUUHATTS iX B pi3-
HUX KyabTypaxX. OcOOIMBOCTI CTBOPEHHS Bi3y-
alIbHO NPUBAOIMBOI MAKyBaJIbHOI MPOMYKIIii
Ooymu omucani FO. M. binogin ta O. II. Ilomi-
HIyK. [cTOpryHMiA pO3IIIsi MaKOBaHHS 3/1HCHIO-
BaBcs C. bonanyem (S. Bolanca), H. Mpsamiom
(N. Mrvac) ta M. l'aiinex (M. Hajdek). Tpenau
y Iu3aiiHi MakyBaJbHOI MpoayKuii Oynu omu-
cani y gocmimkenHi M. Bboxko ta [I. Xinzge
(D. Hinde). AkTyanbHICTh BUKOPHCTAHHS aBTOP-
CBKHX ITIOCTpaIiil B IW3aiiHI MakoBaHHS OyIo
okpeciene y npaui O. B. 'anonpkoi.

B po6oti Oyno BHKOPUCTaHO pi3HI METOIU
JOCTIDKEHHS: ICTOPUYHOIO aHami3y Ta MOpiB-
HSUTPHOTO aHami3y, CUHTE3Y, 1HAYKIII, JeayKiii
(sxi Oynm peaii3oBaHi B HpoLeci aHami3y JiiTe-
patypH Ta JKepen).

Pesyabraru. fIx 3a3Havae crapimui penak-
TOop oOHJaiH-cepBicy «Koppekrapiym», mnepe-
KJIa/1a4, MoBO3HaBelb Ta 0ibmiorpad A. IToaxyp
BKHMBaHHS CJIOBA «yIAaKOBKa» B YKpaiHCbKi MOBI
€ He 30BCiM KopekTHUM. Ha 3aminy fiomy, aBTOp
PEKOMEH/IY€ BXKUBATU TEPMIHU:

* [lakoBanHs (03Hayae 3aci0 ab0 KOMILIEKC
3ac00iB, sKi 3a0€3Me4yIOTh 3aXHUIIEHICTh IPO-
TyKIIi1 BiJ] MOIIKOMKEHHS Ta BTPAT, a JOBKLUILIA,
B CBOIO Yepry, BiJ 3a0pyJHEHHS B Hpoleci
00Iry MpOAYKIIii; TAKOXK MOXE O3Ha4aTH (opmy,
y K1l MICTUTbCS IEBHUH MTPOAYKT);

* [lakyBaHHs (€ HE3aBEpIICHHM IPOLIECOM
TOTYBaHHA NPOAYKIIi 1O TpaHCHOPTYBaHHS,
30epiraHHs, peani3yBaHHS 1 CIOXXKHUBAaHHS 13
3aCTOCOBYBAaHHSM  IIaKOBAaHHS;  CHHOHIMOM
BUCTYIIA€ CJIIOBO yIaKOBYBAaHH!);

* VhnakyBaHHs (XapaKTepH3ye NEBHY MOI0,
3aBEpILIEHUI Npolec NPUTOTYBAHHS IPOAYK-
ii 710 TpaHCHOPTyBaHHA, 30epiraHHs, peai-
3yBaHHA 1 CIIOXHMBAaHHS 13 3aCTOCOBYBAaHHSIM
MaKOBaHHS; TIOYATKOBA JIITEpa Y BiAIIECTIBHOMY
IMEHHMKY MO)X€ 4YepryBaTuUCsi — YyMaKyBaHHs/
BraKyBaHHs) [1].

Po3pizHstore mepBuHHE (aHT.  primary),
BTOPUHHE (aHT. secondary) Ta TpEeTUHHE (aHT.
tertiary) mnaxkoBaHHA. Jl0 TeEpILIOro HaJEKUTb
Te, sike Oe3MocepeHbO KOHTAKTYE 3 IMPOAYK-
TOM, IO CHOXXHMBAETHCS Ta sIKE OAYUTh IOKY-
nemb y MarasuHi. BTOpuHHE MakoBaHHS 3Ha-
YHOIO MIpOIO JTO3BOJISIE AOJATHU KiJIbKa OJUHHIIb
TOBapy B OJIHE TAKOBaHHSA Ta HE MpPU3HAYEHE
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JUISL IPSIMOTO KOHTAKTY 3 NMPOAYKTOM. TpeTuHHe
nornomarae 36epiratu abo NEPEeBO3UTHU TOBApPH
BEJIMKUX PO3MIpiB [2].

Ha mouatoBoMy eTami cTBOpEHHsI MaKOBaHHS
BapTO BPAaxXOBYBaTH, 10 BOHO Ma€ BUKOHYBATH
OCHOBHI (DyHKIIIi:

* TpancnoprHa. [londrae B nerkomy ta 0e3-
MEYHOMY TPaHCIOPTYBaHHI 3 HHU3BKHUMH TpaH-
CIIOPTHUMH BUTpATaMH;

 3axucHa. 3a0e3neyye 3aXUCT MPOAYKTY Bij
(hi3UYHUX TOMIKO/KEHD (MAiHHSA, yaapH, BiOpa-
1is) Ta 30epirae AKicTh Mpoxykry. [lo 3axucHoi
¢byHKLIT MOXKHA BiTHECTH (YHKIIIIO 30epiraHHs
(makoBaHHS Ma€ CUCTEMAaTHYHO CKJIQAATHCS Ta
3aliMaTy MIiHIMYM Miclisl) Ta (DYHKIIIO KUTBKOCTI
(makoBaHHSI 3aJIGKUTHh BiJ Bark i YUM BOHO
OlTbIIIe TUM MEHIIIE BapTICTh);

* HaparuBna. [Ilomsirae B 3a0e3neueHHi
3B’SI3Ky MIXK CIIO)KHMBa4eM Ta MPOoAyKToM. Bxiro-
Yyae pekjaMHy (IPUBEPHEHHS yBaru IMOKYIILS)
Ta MapKeTMHroBy (yHKUii (BIane mpencras-
JIeHHSI IPOAYKTY JJ1s mpojaxis) [3, c. 17-18].

Sk 3asgayae 1O. M. Binoxig ta O. I1. ITomi-
IIyK, JUIsI CTBOPEHHS NPUBAOIMBOTO AM3aiHY
MaKyBaJbHOI MPOAYKIII CIiJ AOTPUMYBaTHCh
HACTYIIHUX peKoMeHparliii [4, c. 204]:

* yci 11 eJeMEHTH MOBUHHI MOETHYBATUCS
MIK CO0O0I0;

* nu3ailH He MOBHMHEH OyTH HaB’A3JIUBUM,
BYJIbFapHUM 4YH OaHAJILHUM;

* HE  PEKOMEHAYEThCA
6arato KOHTPACTHUX KOJIbOPIB;

* Ha 3aMiHy TEKCTOBOTO IOJaHHS MaTepi-
ay kparmie oouparu rpadiuni, portorpadiuHi Ta
KUBOIHICHI 300pakeHHS;

* CTBOPIOBATH AM3aiH 3 ypaxyBaHHSM ecTe-
TUYHUX CMaKiB Ta MEXaHI3MIiB CIIPUHHATTS Jii-
CHOCTI KOHKPETHOI I'pYIN CIIOKUBaYiB.

Brponosx TpuBasioro yacy, mMarepiai maKy-
BajgbHOI mpoxaykuii 3a3HaBaB 3MiH. CyuacHe
MAKOBAHHSA MOXK€ OyTH BHKOHAHO 3 BEJIMKOI
KUIBKOCTI  pI3HUX MarepiaiiB, HaImpHUKIaja:
JiepeBa, TMamepy, KapTOHY, TKaHWHM, IJIMHH,
cKkJa, Metany Tomo. OgHak, OJU3bKO CTO J1Baj-
IATOTO CTOJITTS JO HAmoi epu BOHO BUTOTOB-
asocs  6e3mocepeIHb0 3 IPUPOJHUX Mare-
piamiB. [li3Hime mo4Yaiu BHUKOPUCTOBYBaTH
Kepamiky, CKJIO, IepeBO, WIHHSHY TUIUTKY
JUI HalMCaHHS TEKCTY, MIOBK JUIsl OOTOPTKH,
Mpo30pe Ta KOJIBOPOBE CKJIO JUISl IUISAIIOK.

BUKOPUCTOBYBAaTH

358

3 JApyroro CTONITTS TOYaldd BHUKOPHCTOBY-
BaTH Mamip. 3 4eTBEpTOro Mo MIOCTe KaMiHb Ta
OpoH3y fK ApyKoBaHi (GopMH. 3 IIOCTOTO IO
YOTUPHAIATE CTOJITTS 3aCTOCOBYBAJM: Iare-
pOBI1 aKeTH, CYMKH 3 BOBHHU, KOHOIUI i JIbOHY,
Mi3HIIe — TAKOBaHHS 3 OpOH3M, METaly Ta
3amiza. moBkorpadito. II’sTHanugroro cro-
JTiTTS HaOyjga MOMyIsSpHOCTI IIOBKOTpadis.
3 MICTHAALSATOrO [0 ABAAUATOTO MOIIMPEHHS
MaJIi MaKOBaHHS 3 KapTOHY, 13 3aCTOCYBAHHSIM
3aXUIICHUX METAaJeBUX KOHTEWHEpiB, BIHIIX-
nopuay, OakeniTy W ropkapToHy Ta IMOJiMep-
HUX MatepianiB. Hapa3i momynsipHUM € BHKO-
PUCTaHHS CEHJBIY-MaTepialliB, SKE IOEIHYE
B c00i pi3Hi Marepianu [5, c. 34].

JKuTTeBuil 1IMKII TAKOBaHHS € JIOBOJI CKJIAJ-
HUM. BiH CcKIagaeThcs 3 OU3aifHy, TEXHIYHOTO
BUPOOHUIITBA, KOMEPIIIHOI CKJIag0BOi, TpaH-
CHOPTYBaHHS Ta 30epiraHHs, CIOXHBAHHS IPO-
oykuii Ta ytuamizamii BigxomiB. Oppasy micis
oOpaHHS Marepialy Ta BUTOTOBJICHHS IaKoO-
BaHHs, BOHO HJe y BUKOpucTaHHsA. Ha xaib,
OUTBIIICTh TPHU3HAUYCHE camMe ISl OJHOPA30-
BOro BHKOpucCTaHHA. [licas 1poro makyBajibHa
MPOAYKINSI CTa€ BiIXOMaMH, sSKi PO3KUIAHI IO
BCbOMY CBITY. TakuM YHHOM, TOCTPO MOCTa€
NUTAHHA HE TUIBKH IPO PO3POOKY Bi3yalbHO
pUBa0IMBOI 30BHINTHLOI CKJIAI0BOI ITAKOBAHHS,
ane ¥ oOpaHHS EKOJIOTIYHHMX MarepiamiB, sKi
3MOXYTb IPOXOIUTH MPOIIEC PO3KIAJaHHS.

Jo xirouoBux TpeHaiB 2026 poky y nuzaiiHi
MaKyBaJbHOI MPOAYKLII MOXHA  BIAHECTH
HactymHi [7], [8]:

* [lakoBaHHA, SIK€ JIETKO TNPOYHMTATH, BTPU-
MaTu Ta Bigkputu. [{u3aitn Mae 1o006pe ynuTarucs
Ha BIJICTaHI OJIHOTO METPY BiJl MOJIHUIII, 3 TOTa-
HUM OCBITJICHHSIM Ta BTOMJICHIMHU OYHMa;

» Jlonanua edekty py4dHoi poboTu B rpadiri
32 paxXyHOK <OKHUBUX» JIiHIH, IIOCTKOCTIi, Ty,
MITPHXIB TOIIO;

* CTBOpEHHS PYKOMHUCHOTO aKIIEHTY Y JIOTO-
TUNAX, CMakKax Ta cepisx. baxaHo 3acTocoBy-
BaTH y SIKOCTI KOHTPACTY A0 YHCTOI CUCTEMU;

* BukopucTaHHs KapuKaTyp 3 XapaKTepoM.
Hanpuknan, ans obnuyds, rpumac, «nepcoHa-
KiB-Beyunx». Lle momomarae OpenHmy mIBUIIIE
«PO3MOBIIATU» 31 CIOXKUBA4eM Ha TOJIHULAX
MarasuHy. BaxJImBuM y BUKOpPHCTaHHI Kapu-
KaTyp s Au3aiiHy MaKOBaHHA € BpaxXyBaHHSA
KYJIBTYPHOTO KOIY;
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* CTBOpEHHs qu3aiiHy Bi3yaJbHO «JI0POXKYE»
3a BUIVISIOM, 3 MEHIIMM adocoM Ta OLIbIIUM
moAdHUM TOHOM. II[00 IbOro JOCATTH CJIif
o0paTH OlMH MpeMiyM-CUrHall (HalpUKIIad, TeK-
CTypy, TUCHEHHS, QOJIbry 4YM CKIAAHY (OopMy)
Ta J0/IaTH Bi3yallbHO YUCTY KOMIIO3UILIO;

* BUKOpUCTaHHA «4YUCTOrO» Ta Mamke
«anTeyHOro» MOPSIKY Y BEPCTLI 3 YiTKUMU O110-
Kamu iHGoOpMaIlil Ta JOAAHHS TMOM SKIIYIOUHUX
aKIEHTIB (TPaJi€HT, M’SKUHA KOJIp Ta «IpyXK-
HiiD» mpudr);

* Jlomanusa okpymmx ¢opm (aHrmi.  soft
edges) y ¢dopmi ¢rakoHy 4um KOpOOKH, KYTiB
€THKETOK Ta IHIIUX eJIEMEHTax TU3aiiHy MaKy-
BaHHA. Taki GopMH CHpUHMAIOTHCSA CIOXKHBA-
yeM npuemHime Tta Oe3neunime. HeoOximHo
BPaxoBYBaTH, 1110 OKPYIJICHHS MaroTh OyTH CHUC-
TEMHHUMH Ta 3 OHUM PaJilyCoM i JIOTIKOI0;

* Bukopucranus «Bay-edektiBy. Hanpu-
KJIaJl, HEOHOBHMX AaKIIEHTIB, TPallIMBOCTI, Bi3y-
AJIBHOTO «TIePeOUIbLICHHS» EJIEMEHTIB Ta edek-
TiB «CBITIHHS B TEMPSBI» (€ OKPEMUM TPEHJIOM,
AKMM HaOyB TOMYJIAPHICTh 4Yepe3 PpO3BUTOK
COLIIQIBHUX MEPEXK Ta «CKPOJIHI»);

* Bukopucranus cpiOHHX, CIpUX Ta Xpo-
MOBAaHUX KOJBbOPIB 3 MAaTOBHMHU €JIEMEHTaMHU.
VY moeaHaHHi 3 4MCTUM WIpU(TOM, HPUIITYILE-
HUMH TaJiTpaMH Ta PETENbHO PO3MIIIEHUMHU
aKIEHTaMH BOHM 3JaTHI BTIIIOBATH HalWHHUH,
IHHOBAIIHMIA Ta Cy4acHHUX MO 0e3 Bi3yalb-
HOTO TIepEBaHTAXKECHHS;

* [loeqnaHHS BiHT@XXHUX €IIEMEHTIB 3 Cydac-
HUMHU pimeHHsIMHU. Takuil Mmiaxig gornomarae
CTBOPUTHU I1aKOBAaHHS, SIKE 3/1a€ThCS 3HAHOMUM,
ajyie BOJHOYAC MICTUTh «MICT» MiXK ICTOpi€l0 Ta
cydacHicTio. HarypanbHi TEeKCTypH Ta MaroBi
00’ €KTHU 3aKPIIUIIOIOTh IU3aliH;

* He3Buune pimeHHs (QOpMU HaKOBaHHA
3 BHUKOPUCTaHHSAM Bi3yasibHOro rymopy. lle
JIOTIOMAra€e BUKIUKATH IIKaBiCTh Ta 3aTy4YCHICTh
cnoxuBaya. [IpukianomM Moxe CIIyryBaTtu OJUB-
KOBa OJIis B OaHIIi;

* BukopuctaHHs CMUIMBUX KOJBOPIB Ta
JUHAMIYHUX KOHTPACTIB;

+ JlomaHHs Pi3HMUX ITIOCTPOBAHUX IEPCOHA-
XKIB, 3 METOIO CTBOPEHHS MPUBAOIMBOI Ta He3a-
OyTHBOI YIIaKOBKH;

* Po3poOka o0coOnMBUX U3aliHIB MaKo-
BaHHS JUIsI 0OMEXEHUX TUPaxiB. BoHU MOXyTb

BKJIIOYATH 1HAMBIAyaldbHI €TUKETKH, YHIKAJIbHI
UTIOCTpallii, ce30HHI MOTHBH Ta MEPCOHANI30-
BaHy THIOTpadiky;

* CTBOpEeHHsT I1HTEPAKTMBHOTO MaKOBaHHS
3 BukopuctaHHsM QR-kofmiB, OMOBHEHOT
peasbHOCTI, CBITJIOBHX €(eKTiB Ta rpailiiuBoi
MEXaHiKH.

O. B. l'anoupka, y SKOCTI UTIOCTPaTHBHOTO
Mmarepiaiy, SK OAMH 3 MOXIUBHUX IOMYJSPHUX
BapiaHTIB, PEKOMEHJYy€ J10JaBaTd CaMe aBTOp-
CBbKY irocTpariito. Bona

€ TOTYXXHMM 3aco00M KOMYyHIKalii, SKui
BUXOJIUTH 32 MEXI JEKOPAaTUBHOCTI Ta JIOTIOMa-
ra€ HalaroAWTd Kpalui eMOLIWHUN 3B’SI30K
MK OpeHIoM Ta crnoxuBaueM. Jlo cydyacHHX
TPEHIIB BUKOPHCTAHHS TaKuX UIIOCTpaLii
B JU3aiiHl MaKyBaJIbHOI MPOAYKIi MOXKHA Bif-
HECTH MIHIMaJli3M 3 aKLEHTOM Ha UI0CTpa-
uito, flat-ousaiin, Konax, HaiBHY rpadiky,
AR-imoctpanii  Tomo. OnTuManbHa cTpareris
Ipyu IIbOMY TOJSATAE y BAaNii KOMOiHAIil Mix
KPEaTUBHICTIO Ta 3pY4HICTIO [9].

Komip  Bomomie  BENMMKMM  3HAYEHHSM
B JIM3aifHI MaKyBaHHS 4epe3 BIUIMB Ha CIpPUK-
HATTA TPOAYKTY Ta (hOpMyBaHHS HaWNEPIIOro
BpakeHHA. BiH € KII0YOBUM Bi3yallbHUM CHUTHA-
JIOM, SIKMI MOKyIelh TOMIiYa€e Ha TOJHIN Mara-
3uHy. SIckpaBi ab0 KOHTpAcTHI KOJIbOpH Haba-
raTto IMIBHU/IIE JONOMAaraloTh BUIUIATUCS Cepen
iHmMX ToBapiB. Takox Koiau OpeHA MOCTIHHO
BUKOPHCTOBY€E OJIMH KOJIp YU MEBHY KOJIbOPOBY
HaJIITPY, MOKYIII IIBUIIE BHI3HAIOTH MPOAYKT.
Bin monmomarae BpiBHOBaXHUTH KOMIIO3MIIIO Ta
cTBopuTU 11 Ot mnpuBabnuBimor. Koxen
KOJIp Ma€ CBOE€ 3HAau€HHS B JAM3aiiHI MaKy-
BaHHS B 3aJIe)KHOCTI BiJl IHAUBIAyadbHUX BIIO-
Jn00aHb JIIOAMHU Ta KYJIBTYPHHUX OCOOIMBOCTEH
[3, c. 19-24], [6]. Hanpuxknan:

* YopHuil HaifuacTinie BUKIMKA€ acoliarii
JIOPOTOBAPTOCTI, YPOUUCTOCTI Ta ODIMIHHOCTI.
O3Hauae xano0y B 6araTrbOX 3axiJHUX KYJbTY-
pax. B HeratMBHOMY KOHTEKCTI aCOLIIOETHCS
3 MECUMI3MOM Ta MeJaHXomi€l0. Bukopucranus
YOPHOT'O KOJbOPY B IMAKOBaHHI JI0AA€ MPOIYKTY
Cepio3HOro 00pasy Ta € KOIbOPOM, KU JJ03BO-
JIsi€e IPUBEPHYTH yBary criokusaua (puc. 1);

» KopuuHeBHii € KOTLOPOM 3eMIIi, KU CUM-
BOJII3y€ JOCTATOK, MPUPOoAy Ta koMmpopt. Buko-
PHUCTOBYETBCS Ul Tepeladi  HaTypajIbHOCTI
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Puc. 1. Ilpukiiag nakoOBaHHS YOPHOI'0 KOJIbOPY
JJIS1 MeJIEHOT KaBH

Openny. KopuuHeBHii BBaXaeTbCs KOIHOPOM
xkanobu B Iumii. Uepe3 moegHaHHS 3 3€ICHUM
JEMOHCTPY€ TMO3UTHUBHE BITHOILIEHHS KOMIaHil
no naoBkuUDIsA. Halwacrime BHKOPHUCTOBYETHCS
B MAKOBaHHI JUIs oKonazy (puc. 2);

ROSHEN

Puc. 2. Ilpukian nakoBaHHSA KOPUYHEBOI0
KOJIbOPY AJIS IIOKO0JIAXY

e binuii acolilO€TBCA 3 YHCTOTOIO, HEBHU-
HHICTIO Ta HEMOPOYHICTIO. Y 0ararbox KyJjb-
Typax BeCUIbHI CyKH1 O1i, OCKUIbKH IOB'A3aHi
3 BIIYYTTSIM YUCTOTH. Y JESKUX a31MChKHUX CyC-
MUIBCTBAX OUIMIA BBAXKAETHCS CamMe€ KOIHOPOM
xanobu. Haluacrime BHKOPUCTOBYETHCS ISt
MHUHHMX 3ac00iB, JIIKIB, MCIUYHOT0 OOJa HAHHS
Ta B IKOCTI ITAKOBAaHHS JIJIsl MOJIOKa (puc. 3);

Puc. 3. [Ipukiaaa nakoBaHHs 0LI10r0 KOJILOPY
JJIS1 MOJIOKA
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* UepBOoHMII BBaXAETHCA JAUHAMIYHUM Ta
[IOTY?KHUM KOJIbOPOM, SIKUW 3ATHUA MOTHUBY-
BaTH Ta MigA0agboproBaTH Jroneil. BiH BUKIHKae
TEIUI0, MPUCKOPIOE KPOBOOOIr Ta mynbe. Yep-
BOHUHI € KOJLOPOM HeOe3NeKH Ta 00epekHOCTI
B 0aratbox KyJlbTypax (TOMY BHKOPUCTOBYETHCS
Ha KHOIKax 3armo0iKHUKIB 30poi). B Iuaiil komip
BECUIbHOT CYKHI € YEpBOHHUM Ta CHMBOII3YE
yaady. BugumicTs 4epBOHOTO Ha MOJHIISIX € 3Ha-
YHO BUINA, HIK 1HIIMX KOJBOPIB, III0 IPUBEPTAE
yBary Ta 4acTo 3aCTOCOBYEThCS B ITaKOBAHHI.
HaituacTime BUKOPHUCTOBYETBHCS U XapuOBHX
IPOJYKTIB, OCKUIbKH BUKITUKA€E anieTUT (puc. 4);

Puc. 4. Ilpukiiag nakoOBaHHS YePBOHOI0 KOJIbOPY
JUTSL KeTYYIy

* XoBTuit € HaMACKpaBIIMM  KOJIBOPOM,
KU aCOINIOETBCA 3 ONTHMI3MOM. JloMiHyro4i
KOJIBOPHU OCEHi, JKOBTHH Ta >KOBTO-TIOMapaHue-
BUH BIAPI3HAIOTHCS CHJIBHOIO TMPHBAOIUBICTIO.
VY KUTaCBKIi KyabTypi HOr0 BHKOPHUCTOBYIOTH
y 3Hau€HHI LapIOBAaHHS, B aMEPUKAHCHKIH aco-
IIFOETBCS 3 OOSTY3TBOM, B KHUTAWCHKiH, SITOH-
CBbKIM Ta IHIIACHKIH — 3 IIO3UTHBOM, B €rHU-
METChKIH — 31 CKOpPOOTOIO, a B CIIOB’SIHCHKUX
HapoOJiB — 3 PEBHOMIAMHU. 3a3BUYail HOrO BHKO-
PHCTOBYIOTH B ITAaKOBAaHHI JUIS OJIii Ta 4aro, mio0
CTBOPUTH BIMUYTTS OJlaronoiydds abo oIaTH
«KHUCIIMHKY». 30JI0TUCTO-)KOBTUH J10/1a€ J1OpO-
TOIIIHHOCTI Ta MpecTmxKy. JKOBTHIl Ta YepBOHUIA
HaifyacTime BUKOPUCTOBYETHCS JJISI CTHMYJISIIIT
ameTuTy B ciokuBaua (puc. 5);

e

v
THMBEL ﬂ

~ )

—

Puc. 5. Ilpukiiag nakoBaHHS KOBTOI0 KOJIbOPY
IS 4ak0
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+ JIOMiHYIOUMM KOJIILOPOM CBITy € came
CHHIH, KM/ OIUCY€E PO3CIA0ICHHS Ta B HEraTUB-
HOMY KOHTEKCTI MacuBHICTh. [Ipu BuKopucranHi
B TEMHHUX TOHaX a00 IHTEHCHUBHO CTBOPIOE THi-
TIOUMH Ta TOXMYpUH e(eKT, a B CBITIMX TOHAX
a0 B MOe€AHAHHI 3 OUTMM — 3aCHOKIAIMBUIL.
CumBoiizye O€3MEXHICTh Ta JalIeKO30DICTh.
€ xompopoM Oe3cMepTsi B KHMTACBKIA Kyllb-
Typi, B SAMNOHCBHKIM — ACOIUIOETHCS 31 CIIOKOEM,
B E€IMICTCBKIM — 3 ’Kallo000, B IHIINACHKIN —
3 MYOpICTIO, & y €BPONEHCHKI — 3 BIAAOI.
3a3Bu4ail HOro BHUKOPHUCTOBYIOTH Yy MaKOBaHHI
11t Boau (depe3 oOpa3 YMCTOTH) Ta AJIsl HOTypTy
(uepe3 BiTUyTTs CBIXKOCTI) (pHC. 6);

e 2

Puc. 6. [Ipukiiag nakoOBaHHSI CHHBOI'0 KOJILOPY
AJISI MHIOYOTO 32C00y

* 3eneHUi KOJIIP aCOIUIOETHCS 3 MPUPOIOIO,
€KOJIOTIYHICTIO Ta BecHOM. Lle komip, sikuii Bce-
Jsi€ BIIEBHEHICTh. B AMepHIll BHKIMKAE aco-
miarii 3 Oe3nexor0 Ta rpommuMa, y Kurai — 3i
3pazoro, B €runri — 3 icTuHOIO, B SIMoHii BBa-
KAETHCS HABITH CUMBOJIOM XHTTS, a B Ipman-
Ii1 — 3 YOTUPWIIMCHUKOM Ta CBATHM [laTpukom.
HajiuacTime BHKOPHCTOBYETHCS B MaKOBaHHI
XapuoBHX, M'SITHO-I0MydHHX a00 KHCIHX IpO-
IYKTiB, @ TAKOXK Y MICIISIX, J1e 0akaHO CTBOPUTH
BPOKEHHS KOPUCHOCTI I 370pOB's. Takox
BUKOPHCTOBYETHCS JUII KOCMETHYHHX 3aco-
0iB, OCKUTbKM BHUKIIMKAE BPAXXCHHS 3IIOPOB'S Ta
HaTypaJIbHOCTI (puc. 7);

g —— e

OneSpring 1

Puc. 7. llpukinan nakoOBaHHS 3€JI€HOT0 KOJIbOPY
IJIA Kpemy

* [lomapaHueBuid BBaXKAETHCS  KOJIBOPOM,
KU 3MYyIIy€ HAaC BiI4yBaTH KOM(OPT Ta sicKpa-
BICTh COHIIM. Takok Mae 30ymKyBaJlbHHHA Ta

nig0aabopiauBuil e(eKT, SKUN MiJACUIIOE EHTY-
3ia3M, JKUTTEPANICHICTb Ta JpPYXKETIOOHICTb.
HajtuacTimme BUKOPHCTOBYETHCS sl TOCTPHX
a00 (pPYKTOBHX MPOIYKTIB Ta y COHIIE3aXUCHUX
onlisiX i kpemax (puc. 8);

Lirene

Puc. 8. Ilpuknag nakoBaHHS OPAHKEBOI0
KOJIbOPY AJISl COHIe3aXHCHOTO KpemMy

* PoxxeBHI1 acoOIiIOETbCA 3 IACTSIM, JOBI-
pOI0 Ta MOJIOAICTIO. B HEraTMBHOMY KOHTEKCTI
3 iH(aHTUIBHICTIO. 3a3BUYAll MPHUBEPTAE yBary
niBovoi crati. Haifuacrinie #oro BHKOPUCTOBY-
I0Th Y KOCMETUYHINA MPOMHUCIOBOCTI Ta B MaKO-
BaHHI1 /Il KOHTUTEPCHKUX BUPOOIB (puc. 9);

Puc. 9. Ilpukian nakoBaHHA POKEBOI0 KOJbOPY
AJIs pyM’siH

* DioneToBUl € KOJIBOPOM OararcTBa, po3-
KOILIl Ta KOpPOJIBCHbKOI Biagu. B HeratuBHOMY
KOHTEKCTI MOXK€ MPOSIBIATUCH SIK MECHUMICTHY-
HUN KoJip. |HTEHCHMBHE BHUKOPHCTAHHS MOXKeE
BHUKJIMKATH MOYYTTS CTpaxy Ta kamro. Haliyac-
TILIE 3aCTOCOBYETHCS MJI MAKOBAHHS MMWHUX
3ac00iB, OCKUIbKM CTBOPIOIOTH BIIYYTTS 3HU-
HIEHHST MIKpoopraHi3miB. Takox st XapuoBUX
MPOAYKTIB (1100 MO3HAYUTU CMaKU BUHOTPALy
Ta 4YopHHUIIl) Ta coonomiB (puc. 10);

Puc. 10. IIpukaan nakoBanHs ¢ios1eToBoOro
KOJILOPY AJIs1 HAIOIO 3i CMaKOM BHHOTPaay
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HaykoBusimu A. O3zmxan (A. Ozcan) Ta
E. A. Kangipmas (E. A. Kandirmaz) Gyno npo-
BEJICHE JOCIIUKEHHS, Y SKOMYy Opajo ydacTb
CTO CTYIEHTIB yHiBepcuTeTy Mapmapa (aHri.
Marmara University), 3 MeTOI0 PpO3yMiHH:
BIUIMBY KOJIBOPY NaKyBaHHS Ha ICHXOJOTO
moaunau [3, c. 24-27]. Ins nepuioro ekcrepu-
MEHTY OyJ0 po3poOJIeHO TPH YNAKOBKH YHII-
CIB 4EpBOHOTO, 3€JIEHOTO Ta CHHBOTO KOJbODY.
[ToTrpi6HO Oyno OOpaTH MakoBaHHS, SIKE aCOIli-
IOETHCSI 3 CMAKOM CE30HHOI 3eJIeHi, TOCTPOTOIO,
YUMOChH COJIOHHM Ta Ma€ CMak cupy. Y pesyib-
TaTi, KOJIM BIJINOBIJII €KCIIEPUMEHTAILHOI TPYITH
OynHu PO3MIISHYTI, 3€JI€HE MTAKOBAHHS ISl YUIICIB
aCOIII0BAJIACh 13 CE30HHOIO 3€JICHHIO 3 MOKA3HU-
koM 85%, uepBoHe — 3 rocTpuM Ha 80%, cuHe —
3 cononnM Ha 50% Ta i3 cupom — Ha 50%.

Jns Apyroro ekcnepuMeHTty Oyiao po3po-
0JIeHO /1Ba MAaKOBAaHHS JIsi KPEKEPiB OJIMBKOBOTO
Ta (10JETOBOrO KOJIBOPY 1 MOCTaBJICHO 3aIlu-
TaHHS, KA 3 HUX € HAaTypaJbHOIO, a SIKa CHHTe-
TU4HOO. B pesynbrari, ionerore Oyno Ha 80%
MOB’S3aHO 3 CHHTETUYHUM BMICTOM, a OJIUB-
koBe — Ha 80 % 3 HaTypaJbHUX IHTPAJI€HTIB.
TakuM YMHOM, KOJM JIFOAU JUBJIATHCS Ha 3€MHI
TOHU BOHM JyMAaIOTh IIPO HaTypaJbHICTh, a (io-
JIETOBI ACOILIFOIOTHCS 31 MITYYHICTIO.

Jns TpeThOro EeKCIEePUMEHTY TpyIi OMHTY-
BaHMX OyJO0 MOKa3aHO TPU aBTOMOOLI Oinoro,
CIpOro 1 YOPHOTO KOJIbOPY, 1100 3’sICYBaTH SIKHiA
ACOIIOETHCS 3 ODIIIIHHICTIO 1 AKHIA € IUBLUILHUM,
a sSKui ciayx60BUM. B pesynsrari Oyno Bcra-
HOBJIEHO, II0 YOPHHMH IOB’S3aHUN 31 CITyX00-
BUM aBTO Ha 95%, a cipuii — Ha 85%. binuii Oys
NOB’SI3aHMH 3 LUBUIBHUM aBTOMOOUIEM Ha 90%.

Jlisi 4eTBEepTOro EKCIEepUMEHTY Oyao po3-
pOOJICHO TpU MAKOBAHHS IOKOJIAAY 3€JIEHOTO,
CHHBOTO Ta YEPBOHOTO KOJIbOpY. ONMUTyBaHUM
IIOCTABMJIN 3alUTAaHHS, AK€ 3 HHUX BIAMOBIZAc
CIpaBXHbOMY HIOKONany. B pesynbrari, 100%
ONUTYBAaHUX OOpajM caMe IaKOBaHHS YEpBO-
HOTO KOJIbODY.

Jns  1m’STOro  eKCIepUMEHTY  BHOIPKOBIi
Ipymi MOKa3ajd MaKOBAaHHS YOPHOTO Ta OLI0T0
KOJbOPY Ta 3aluTalld, sSKa BHUKJIMKAE acolia-
uii cmepti. B pesynbrari, B 90% mroneit Bona
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acoliroBaiack 3 yopHuMm, a B 10% — 3 Oumum
KOJIbOpOM. Byno miaTBepakeHo, 10 B €BpoOIei-
CBKUX Ta a31iChKUX KpaiHax Koiip cMepTi BiJ-
pi3HseTbes. [l mepmiux — 1€ YOpHHiA, a A
Jpyrux — OLIni.

B pesynpraTi mpoBENEHOTO JOCIIIKCHHS
Oynu 3poOieHi HACTyImHI BUCHOBKM: Y€PBOHHIMA
KOJIp BHUKJIMKAE Oa)kKaHHS KYNUTH MPOLYKT Ta
ACOLIIOETHCS 3 TOCTPUM CMaKoM, 3€JICHHH Ta
KOPHUYHEBUI TOB’SA3aHUN 3 HATypaJbHICTIO,
a YOpPHMHA B HETaTUBHOMY KOHTEKCTI MOXe
BUKJIMKATU Yy OLJIBIIOCTI MpPEICTaBHUKIB €BPO-
nechbKUX KpaiH acorianii 31 cMeptio. Takox BiH
OB’ s13aHuH 3 OQIiLiiHICTIO.

3 METOI0 CTBOPEHHSI MAKETy TM3aifHEPChKOTO
NAKOBaHHSA MOXKHA 3alyYUTHUCS JIOTIOMOTOIO
npodeciiiHuX penakTopiB (AKi MOIIUPIOIOTH Ha
TIaTHIA 4u Oe30IUIaTHI OCHOBi) a00 OHIIAH-
wiatgopm. o nepmioi rpynu Hanexars: Adobe
Hllustrator (Ge3xomToBHUN aHanor — Inkscape),
Adobe Photoshop (06e3KOIITOBHUN aHAJIOT —
GIMP), Adobe InDesign Ta Microsoft Publisher.
Ho npyroi — Affinity, Canva, VistaCreate Ta
Renderforest. 3 MeTol0 mpe3eHTAlil KIIEHTY
IU3aiiHy ~ MaKoBaHHS, BUKOPHCTOBYIOTHCS
Mokanu. Bouu noctymHi 6e3komTOBHO abo
YMOBHO O€3KOIITOBHO Ha caiitax: Mockey, Free
Mockup Ai, Mockup Bro, Canva 1 Freepik.

BucHoBku. OTxe, MOXHa 3pOOMTH BHCHO-
BOK, IO XYIOXXHE IPOEKTYBAHHS ITaKyBaHHS
€ CKJIQJIHUM Ta 0araTorpaHHUM IMPOLIECOM, IIO
MOETHY€E ICTOPUYHHUI JOCBiJI, €CTETUYHI Ta
MPAKTHYHI acMeKTH. AHalli3 iCTOPUYHOTO PO3-
BUTKY II0Ka3aB K 3MIHIOBAJIUCh Marepiajau Ta
MiIXOAW 0 TakoBaHHs. J{oCIiTKeHHsS BUKOPHC-
TaHHS PI3HUX KOJIbOPIB y JW3aiHI NaKyBajIbHOT
MPOAYKIIii JO3BOJKMIO BUSBHUTHU, IO IX CIPHUH-
MaHHS MOXKE 3aJIeKaTH BiJ ICHUXOJOTIYHUX Ta
KyJIBTYPHHX acCIIeKTiB, sKi CIiJi 00OB’SI3KOBO
BpaxoByBaTu. CyuacHi TeHACHLIl JAM3alHY
NaKOBaHHS CBIYaTh IPO 3pOCTaroue 3HAYCHHS
IHHOBAIIIH, 1HAMBIAyami3aIii Ta eKOJIOT14HOCTI.
Lle nomomarae He NUIlle BUKOHYBAaTH (DYHKIIiO
30epekeHHsl MPOAYKIi, ale W MPeacTaBIsTH
3 cebe MOBHOIIIHHMIA €IEeMEHT KOMYHIKaIil Mix
OpeH/IOM Ta CIIOKHUBAYEM.
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