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The study investigates reference as a central mechanism of textual cohesion and stylistic effect
in literary discourse, with particular emphasis on its function in translation. Reference, understood
as the relationship between linguistic units and the entities they denote, enables the recurrence of
meaning without unnecessary repetition, while coreference establishes interconnected chains of
expressions that contribute to characterisation and narrative coherence. The analysis explores the
challenges posed by pronominalization, synonymic substitution, and the rendering of stylistically
marked units across languages. Special attention is devoted to the translation of humour, wordplay,
and culturally embedded expressions in Terry Pratchett’s Soul Music, where the preservation of
referential ties requires creative strategies such as calquing, domestication, and localisation.

The comparative examination of English and Ukrainian discourse reveals systematic
differences in referential practices: Ukrainian translations often rely less on pronominal reference
and more on nominal variation, reflecting grammatical and lexical conventions of the target
language. This tendency reshapes the rhythm and stylistic texture of the narrative, while still
maintaining coherence. The findings highlight the necessity of reconstructing foreign linguistic and
cultural frameworks with stylistic fidelity, yet simultaneously adapting them to the norms of the
receiving culture.

Ultimately, the study argues that successful translation of referential structures depends on
achieving a delicate balance between semantic accuracy, stylistic integrity, and cultural resonance.
By foregrounding reference as both a linguistic and stylistic phenomenon, the research underscores
its pivotal role in shaping the reader’s perception of character, narrative flow, and the aesthetic
qualities of translated literary discourse.
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I. INTRODUCTION

Reference constitutes the relationship between an object and the linguistic unit employed to
denote or recall that object. This mechanism enables the repeated mention of an entity without
resorting to redundancy or tautology. Referential cohesion is maintained through the identity or
synonymy of its elements (Liu R., Mao R., Luu A. T., Cambria E., 2023). The interpretation of
reference is one of the most intricate tasks in linguistics, owing to the inherent ambiguity and
polysemy of its components, which are readily subject to contextual influence (Bohnet B., Alberti C.,
Collins M., 2023).

The topicality of studying reference is evident in the growing interest in text as a system of
interconnected elements, where reference plays a crucial role in ensuring contextual cohesion. This
is significant not only for theoretical linguists but also for translators, who must navigate referential
chains to preserve meaning in alternative discourses.

The study aims to investigate and analyse both theoretical and practical knowledge
concerning the structure and organisation of reference, the nature of such relations, and the functions
performed by its elements within the text. This is achieved via the analysis and observation of the
associative cooperation of referential and coreferential units in literary works.

The empirical foundation of this study is constituted by Terry Pratchett’s Discworld novel,
specifically Soul Music (translated into Ukrainian by O. Liubarska). These texts serve as the primary
corpus for examining the mechanisms of reference and coreference within literary discourse,
providing a fertile ground for analysing the interplay between linguistic structures and their
translation across cultural and linguistic boundaries.

This study sets out several key tasks that together form the basis of the investigation. It
examines the structure of reference as a linguistic phenomenon, providing the theoretical background
for the analysis. It then explores how reference functions as a system of related elements, identifying
the main participants in these relations and the roles they play in literary texts. The research also
outlines the conditions that make referentiality possible, with special attention to semantic and
stylistic connections. Another important thing to consider is to address the challenges of translation,
especially the difficulties of recognising, adapting, and accurately conveying references across
languages. This includes tracing how references and their elements work as expressive units that
ensure cohesion and interaction in the text, and examining the problems of adapting them into
English-language literary work such as Pratchett’s Soul Music. The study further investigates stylistic
changes that occur during translation, focusing on how valency and usage affect the adaptation of
discourse. It also considers lacunar vocabulary as contextually significant units of referential
relations, discussing both the problems they create and the strategies for adapting them. Finally, the
research highlights stylistically marked units in literary texts and explains the challenges they present
for translators.

This study applies a range of complementary methods to ensure both theoretical depth and
practical relevance. The analytical method is used to examine the internal structure of referential and
coreferential relations. The descriptive method allows for the systematic presentation of examples
drawn from the literary corpus, illustrating how these mechanisms operate in practice. The
comparative method highlights differences and similarities between the original English texts and
their Ukrainian translations, while the contextual method focuses on the role of discourse
environment in shaping meaning. Contrastive analysis is employed to reveal cross-linguistic patterns
and to identify the challenges of adapting referential structures across languages. Together, these
methods provide a balanced framework that combines close linguistic observation with broader
interpretive analysis, enabling a nuanced understanding of how reference and coreference contribute
to textual cohesion and stylistic expression.
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The novelty of this research lies in its synthesis of theoretical insights into the structure of
reference and coreferential expressions with their practical application in the interpretation of literary
discourse. It advances the field by not only consolidating existing knowledge but also by
demonstrating how these mechanisms function in translation, where semantic identity and stylistic
nuance must be preserved across linguistic boundaries. In addition, the study identifies key linguistic
processes and examines them through the lens of semantic relations, which act as prerequisites for
referentiality. By doing so, it highlights the ways in which these processes influence the representation
and functioning of reference, offering new perspectives on the interaction between linguistic form,
textual cohesion, and translation practice.

II. RESULTS AND DISCUSSION

A closer examination of reference and its patterns requires attention to the underlying
mechanisms that influence reference and shape its interpretation (Sperber D., Wilson D., 2012). These
influencing factors include shared cultural knowledge and established ways of expression, which
restrict the possible choice of words. Such forms include accepted modes of speech and widely
recognised models among native speakers, such as proverbs, sayings, colloquial phrases, and idioms.
For translators, it is essential to recognise these types of reference to convey meaning correctly and
effectively from one language environment to another. It is not only the meaning itself but also the
manner of presentation that must align with the source text. When adapting foreign-language
discourse, domestication strategies should be employed only when justified, as excessive adaptation
may distort the target version and weaken cohesion. Ignoring standard referential connections can
lead to a loss of coherence and integrity (Zitkus V., Butkiené R., Butleris R., 2023). Translators,
therefore, should prioritise authenticity, and such cases demand stylistic awareness. By understanding
the accepted and conventional forms of expression in the source language and finding their
equivalents in the target language, the translator preserves the original discourse and its referential
ties as intended by the author, whilst also adapting the text to the cultural norms of the receiving
language (Martinelli G., Barba E., Navigli R. Maverick, 2023).

Irony emerges as a distinctive mode of reference, one in which localised information is evoked
through metaphorical transference. This mechanism not only reshapes meaning but also stratifies the
audience: on the one hand, those who become the “targets” of irony, and on the other, those who are
incorporated into the ironic discourse and capable of discerning its layered implications (Brondino
A., 2023).

Terry Pratchett is distinguished by his use of hidden surprises and subtle jokes embedded in

dialogues and, most notably, in the names of his characters. Via allusions and referential play, he
achieves both stylistic and humorous effects.
In the novel Soul Music, the Ukrainian translator O. Liubarska frequently employs calquing in
rendering character names, where this strategy is feasible. For example, Rebecca Snell (Pratchett T.
Soul Music 1994) is translated as Pebexxa Ilosioeys (Jlrobapcbka O. My3suka aymi 2022), where
snell refers to “a short line of gut or horsehair by which a fish hook is attached to a longer line.”
Similarly, Quirm College for Young Ladies becomes Kgipmcoruii nancion ons woHux nauanox, while
Miss Cumber and Miss Greggs (Pratchett T. Soul Music 1994) are rendered as nanua Illkoo and
nanna Cmaouna (Jlrvo6apceka O. My3uka aymri 2022).

The case of Susan Sto Helit (Pratchett T. Soul Music 1994) illustrates a combined strategy of
localisation and calquing. The surname Sto Helit was adapted into Ukrainian as Cmoecenimcovka
(Jlrobapcbka O. My3suka nymi 2022), with the suffix -coxa, commonly used in Ukrainian surnames,
particularly in feminine forms, to indicate gender and enhance familiarity for the reader. Since the
referential source of the name is not immediately evident even to native English speakers, the
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translator’s choice enhances naturalness in Ukrainian. Moreover, the initial element Sfo resonates

with Slavic languages, where it translates as “one hundred,” further reinforcing the plausibility of a

Slavic origin.

Other examples include Miss Traitor and Miss Stamp, which were rendered as nanna 3paoda
and nanna [lImamn. In these cases, the translator opted to preserve the original referential ties by
employing literal translation. The surname 7raitor was adapted into Ukrainian with phonetic
adjustment to avoid direct imitation while maintaining the intended allusion, whereas Stamp was
translated directly as [/mawmn, thereby retaining its associative link to the original.

We observe the morphological root zrad- with the added ending -z, which conveys the
referential meaning while simultaneously preserving a foreign-sounding quality. In the case of Miss
Eulalie Butts (Ilanna €snanis /[ync), the translator employed a mixed strategy of literal and semantic
copying in order to achieve domestication in the Ukrainian version. Calquing was applied to the
surname, while the given name was adapted beyond simple transliteration to make it more acceptable
and natural for the Ukrainian reader.

Further examples of approximate translation and adaptation of proper names in Pratchett’s
Soul Music include (Pratchett T. Soul Music, 1994):

e Llamedos / Jlasimeau — calquing with domestication, where the foreign-sounding suffix -dos was
replaced with the Ukrainianized -ou.

o Imp the bard / Bapa na im’a Imn — calquing with structural transformation. Since Ukrainian
lacks articles, the translator achieved the effect of definiteness by adding the prepositional phrase
HA iMA.

e The Death of Rats (Cmepms LLypis) represents the application of calquing in the translation of a
proper name.

In the case of The Death (Cmepmy), Pratchett deliberately employed the definite article the before the
proper name of the character, thereby signalling to the reader that this is not simply an instance of
death, but rather the designation of a central figure embodying a metaphysical entity within the
narrative. The Ukrainian translator, however, was deprived of the possibility of using an article to
achieve this clarification. Instead, the grammatical conventions of Ukrainian provided compensatory
means of adaptation: according to the rules of usage, a word capitalised in the middle of a sentence
is recognised as a proper name, thereby preserving the referential function.

o Similarly, Hogswatchnight was rendered as Benponiu. Here, the translator employed calquing as
a method of nomination, borrowing the structural principle of the original while adapting it to
Ukrainian linguistic norms.

Researchers increasingly focus on the problem of how stylistic phenomena are perceived. The
task involves not only the comparison of genres and speech styles, but also the psychological
dimensions and cultural challenges that become central to comparative stylistics. Style is not limited
to a type of intentional expressive verbal creation; it also functions as a socially normative system in
which linguistic realities operate as a form of subjective influence, activated through the dynamic
aspect of style (Liu R., Mao R., Luu A. T., Cambria E., 2023). Thus, style encompasses both static
and dynamic dimensions, and the theory of style is regarded as the practice of language use. The
study of stylistic norms in different languages varies depending on the means and techniques of
linguistic construction accepted in each particular case. Translators are therefore concerned with
analysing speech culture as a product of communicative competence, developed by native speakers
in the process of socialisation. With this knowledge, it becomes easier to work with foreign discourse
and to adapt it not only in accordance with the accepted norms of the target language but also in line
with the original form. Stylistically marked units are valuable for their impact on the reader’s
perception of discourse. Regardless of whether the author seeks a dramatic, ironic, or humorous
effect, the appropriate set of expressions must be employed to create the corresponding environment

70



HaykoBuii BicHuK
YepHiBenbKOro HanioHaNbLHOT0 yHiBepcuTeTy iMeHi FOpis degbkoBnua

of discourse (Babii O., 2015). The principal task of the translator is to preserve the original stylistic
level in the target version of the text. Even when substitution or domestication of units occurs, such
changes are justified if they help maintain the author’s intended effect.

The objective is to conduct a systematic analysis of the stylistically marked units in Pratchett’s
Soul Music, to undertake a comparative examination of the original structures and their translated
equivalents, and to evaluate the extent to which the translator has succeeded in preserving and
conveying the intended stylistic effect.

Parenthetical phrases, interjections, and idiomatic expressions are a rich source of stylistically
marked units in language. The challenge, however, is that they cannot usually be translated word-for-
word. The most effective approach is to identify the meaning of the expression and then select an
equivalent in the target language that conveys the same sense (Bohnet B., Alberti C., Collins M.,
2023). It is not enough to ensure that the original expression corresponds to its chosen equivalent;
one must also verify that the equivalent, when translated back into the source language, continues to
reflect the original meaning. A translation can therefore be considered successful if, in the process of
reverse translation, the sense remains intact without distortion and with minimal loss of reference.

For instance, “It was the politeness that scared the daylights out of Miss Butts” (Pratchett T.
Soul Music 1994, p. 32) was translated as “Yemnicmo y maxux sunaoxkax nanty J{ync aaxaia, axc 8
ouax memnino” (Jlrobapcrka O. My3suka mymii 2022, c. 53) In this case, the translator succeeded in
identifying a Ukrainian stylistic unit that closely mirrors both the emotional intensity and the
metaphorical resonance of the original. A literal rendering of “scared the daylights out of” would
produce something akin to “suzaxamu denv 3 kococw, ” which is nonsensical. Literal translation here
(a) fails to capture the intended meaning and (b) strips the phrase of its emotional charge. The
appropriate strategy is therefore (a) to establish the intended sense of the expression and (b) to locate
a stylistic equivalent in the target language that preserves its figurative force. The Ukrainian phrase
“aotc 6 ouax memnino” achieves precisely this effect.

When translating humorous or satirical expressions, the translator must adhere to the author’s
style wherever possible. This may involve reproducing a paraphrase or wordplay from the original.
Humour, however, represents one of the most challenging aspects of translation, since maintaining
the original referential ties is often either impossible or highly problematic (Covié A., 2020). Where
suitable cultural equivalents can be identified, the expression undergoes adaptation and acquires a
new form absent in the original, yet still capable of conveying the intended effect. In translating
humorous or satirical expressions, the translator must strive to preserve the author’s stylistic voice
whenever circumstances permit. This may involve reproducing a paraphrase or wordplay directly
from the source text. Humour, therefore, is among the most challenging elements of translation, since
maintaining the original referential ties is often either impossible or highly uncertain. Where
appropriate cultural equivalents can be identified, the expression undergoes adaptation and emerges
in a new form absent from the original, yet capable of transmitting the intended effect with equal
force.

“Then we play somewhere where the Guild won't find us,” said Glod cheerfully. “We find a
club somewhere”

“Got a club,” said Lias, proudly.

“Got a nail in it.”

“I mean a nightclub,” said Glod. “Still got a nail in it at night.”

(Pratchett T. Soul Music 1994, p. 160)

—T00i mpeba sucmynamu mam, oe Hac 2inbois He 3Halide, — ocinuno Tonosza. — 3naiidemo, oe
UoCh make 8iOMOUUMU.
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— Mouumu — He npob.aema, — 8nesHeno ckazas Banwsx.
— A npo eucmyn, — nosicnus Tonos.
—A 1 ha eucmynax moacy. (Jlrobapcebka O. My3uka aymi 2022, ¢. 190)

Terry Pratchett is renowned for his puns and wordplay. He frequently employs synonyms,
homonyms, and polysemy as the foundation for his humour, which inevitably poses a challenge for
translators attempting to adapt such expressions appropriately. In these cases, the only viable strategy
for the translator is to reconstruct the pun by drawing upon homophonic, linguistic, and extralinguistic
resources available in the target language. A literal translation of the following passage from Soul
Music would undermine both its stylistic and humorous effect, erasing the original reference entirely.
The translator therefore chose to preserve the intended effect through adaptation, guided by the
grammatical and lexical conventions of the target language.

“That’s a harp he’s playing, Nobby,” said one of them, after watching Imp for a while.

“Lyre.”

“No, it’s the honest truth, I'm—"The fat guard frowned and looked down. Youve just been
waiting all your life to say that, ain’t you, Nobby,” he said. I bet you were born hoping that one day
someone’d say That’s a harp’ so you could say ‘lyre,” on account of it being a pun or play on words.
Well, har har.

Imp stopped playing. It was impossible to continue, in the circumstances. (Pratchett T. Soul
Music 1994, p. 71)

L]e 6in na api euepae, Hob0i, — ckazas o0un, mpoxu nocnocmepieaguiu 3a IMnom.

— IIpoepae.

— Hi, xonu nanpasdy... — ocpaoHull 6apmosuti Hacynuecs ti onycmus oui. — Tu,neeno, @ce
aHcumms yekas, wjobu omaxe ckazamu, npasoa dxc, Hoboi? 3y6 dam, wo mu Hapoouscs iz OyMKOI,
WO KOMUCH HACMAHe OeHb, KOJU XMOCb CKadce «8iH Ha apghi euecpaey, i mu, makuil 8ecsv i3 cebe
KMIMAUBULL ecellyH, ckadceul «npoepaey. Hy, monooeyws, monooeys.

Imn npununue epamu. Hemoorcnuso epamu 3a maxux ymos. (JIlrobapceka O. My3suka aymni 2022, c.
92)

In this case, the pun arises from the homonymy of the words “/yre” and “liar.” The guard,
intending to tease his colleague, makes him believe he has been called a liar, prompting the colleague
to defend himself before realizing the joke. In Ukrainian, however, the translator faced a challenge:
“Iyre” becomes «uipa» and “liar” becomes «bpexyny»—two words that bear no phonetic
resemblance. To preserve the humor, the translator shifted the wordplay to another pair of near-
homonyms available in Ukrainian discourse.

By exploiting the interchangeable suffixes «npo-» and «su-», she created a pun between
«npoepasamuy (to lose) and «suepasamuy (to win). The latter also carries the secondary meaning of
“to play with precision,” which later in the dialogue introduces an additional layer of ambiguity.
Thus, in the Ukrainian version, the pun is reimagined as follows:

«lle 6in na apghi suepae, Hob0i, — ckazas o0un, mpoxu nocnocmepieasuiu 3a Imnom.
— Ilpoepace.»

Here, the humour is preserved not through literal transfer but through creative adaptation,
demonstrating how the translator reconstructed the pun using the linguistic resources of Ukrainian
while maintaining the playful ambiguity of the original.
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Coreferential linkage functions as one of the principal semantic and cotextual mechanisms
shaping the interpretation of discourse. As the chain of references gradually expands, the stylistic
effect intensifies, along with the impact it produces. The longest and most informative coreferential
sequences are typically those composed of proper names. Through intertextual analysis of such
chains, one can obtain valuable data regarding characterisation, narrative significance, and the
stylistic techniques employed in the depiction of a figure.

By comparing and analysing the coreferential sequences in the original and translated
discourse, it becomes possible to determine the number of adaptations and the strategies used to
achieve them, thereby assessing the degree of correspondence and the success of informational
transfer. As an illustrative example, we may consider the nominal coreferential chain consisting of
references to the central character of Terry Pratchett’s Soul Music — Death.

“.. the Death of the Discworld... He... he..an immortal anthropomorphic
personification...he...the ~ Grim  Reaper  ...Death  ...Death...  Death  ..he ...the
watcher...Death...Death...he...Death...he...He...he...he...he...He...he...Death...Sir...Sir...1...I...sir
...Death...he...Death... “Sir?...you... Yessir? ...1... “Sir? " ...sir...1...1...sir? ”’...Death...like ~ him...”
(Pratchett T. Soul Music 1994, p. 110)

Cmepmy, AKUL onikyemvcsi  Jluckoceimom... tuomy...Bin...tiomy...6escmepmue
anmponomopgpne  yocobnenus  cmepmuocmi...ein...Iloxmypozo Kenys...Cmepmio...Cmepme...
Cmepmb...0i0...cnocmepieaya...Bin...Cmepms...nbo020 ... Cmepmeo...11020...6iH... Cmepmo ...Cmepmso
...8iH ...6iH ...Cmepmi ...Cmepmeb ...naue, ...nawe, ..A ..A ..nane... Cuepmo ...Cmepms ...Ilane?
..nane? .. A ... llane?... Ilane?.. A ..Al... nane? ...Cmepmes... nesupasna ¢icyp ...my ocooy ...8iH,
..cuny miu... Tu ..A ..AHA ..cnisposmosuuka... A ..mu ..a ..mu ..mu ..CuHky ..A
...He3natiomeyn... 6in... Cmepmo... nvoeo ...cocnodapem .. ...Cmepmo...". (Jlrobapceka O.
Mys3suka gy 2022, c. 140)

In the coreferential chain presented above, one can observe a significant reliance on pronouns,
indicating that pronominalization is a primary method of maintaining referential cohesion. This
technique ensures continuity of reference and strengthens the coherence of the discourse. At the same
time, synonymous nominal substitutions expand the descriptive range and enrich the portrayal of the
character, adding stylistic expressiveness to what might otherwise be a monotonous characterisation.

The coreferential chain in the translated literary discourse differs primarily in its reduced use
of pronominalization and its greater reliance on nouns as referential markers. This shift is justified by
the grammatical and lexical conventions of Ukrainian, where excessive use of pronouns tends to
diminish informativeness and weaken the referential load of the nominal carrier, owing to the
exophoric nature of pronouns. The tendency toward synonymous equivalents expressed through
nouns accounts for the greater stylistic variety of the coreferential nominal chain in the Ukrainian
version of the text.

ITII. CONCLUSIONS

The primary goal of a translator when adapting foreign discourse is to focus on authenticity
and the original referential links. To create a target text that feels natural and professional, the
translator must have a deep understanding of established norms, styles, and modes of expression.
Historical, cultural, and political details often act as the "anchors" for these references in both the
source and target languages. These connections are essential for textual cohesion, ensuring the story
makes sense while carrying subtle layers of meaning.
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The study of reference and coreference through the lens of formal-semantic relations between
syntactic units and their functional properties reveals the associative colouring of referential
perception. Figurative comparisons are more characteristic of English, where adjectives often form
the basis of comparison, whereas Ukrainian favours fixed expressions with verbal foundations. The
objects of comparison may be identical, similar, or entirely different.

In Terry Pratchett’s novels, the main strategies for adapting proper names are calquing,
domestication, and localisation.

The prevailing tendency in translating stylistically loaded units is to search for equivalents
among established expressions in the target language that correspond to the meaning of the original
phrase. Literal translation of such expressions is inadvisable, since it cannot convey figurative
meaning and deprives the reader of the intended stylistic effect. When translating humorous remarks
and jokes, the translator should replicate the author’s style—for example, by employing paraphrase
or wordplay—and adapt the meaning of the segment in light of its preceding context and anticipated
impact on subsequent discourse. In cases where no fixed stylistic equivalent exists, the translator must
create an expressive substitute that matches the stylistic and informational level of the passage.

An analysis of Terry Pratchett’s Soul Music illustrates how coreferential participants are
identified and how they shape the organisation of the narrative. Coreference emerges as a fundamental
principle of text construction in syncretic discourse, uniting polysemous and multifaceted elements
within the appropriate context. Coreferential chains built around proper names are the longest and
most informative, and intertextual analysis of such chains provides insights into characterisation,
narrative significance, and stylistic techniques. Comparative analysis shows that the translated
discourse differs from the original primarily in its reduced use of pronominalization and its greater
reliance on nouns as referential markers — a shift justified by the grammatical and lexical conventions
of Ukrainian.
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JIMHAMIKA PE®EPEHIIII: 3HAYEHHS, KOHTEKCT, IHTEPIIPETAIIISA

Haraasa JAYYK

YV npeocmasnenomy 0ocniodcenni KOMNIEKCHO pO32As10AEMbCS (eHomMeH peghepenyii K
(dyHOamenmanobHUull MexaHizM MmMeKCmo8oi Koze3ii ma HOMYMNCHUL THCMPYMEHM CHBOPEHHs
CMUICIMUYHO020 eheKkmy & Xy00HCHboMY Ouckypci. Ocobnusuti akyenm 3poOaeHo HA 00CAI0HCEHHT
OUHAMIKU pehepeHmHux BIOHOUIEHb V Npoyeci MIdNCMO8HO20 nepeHecenHs. Pedhepenyis, wo
MPAKmyemspcsi K  MEHMAIbHA Md MOBIEHHEBA Onepayis 6CMAHOBIEHHS 38 SA3KY  MidC
JUHEGICMUYHUMU  OOUHUYSAMU ma 00 €kmamu  Nno3amoeHol  OiticHocmi, 3abe3neuye nosmopHe
3200VBAHHS NEPCOHANCIE YU NOHAMb Oe3 HA0MIpHOT masmoozii. Boonouac kopepepenyis sucmynae
apXimeKmoHIKOW HApamugy, Qopmyouu 1aHYo2U 63AEMON08 A3aHUX 8UPA3ie, AKI 3a0e3neyyroms
CMPYKMYPHY Yinicuicms meopy ma 2AUOUHHY XApakmepucmuky oopasis. [unamiunuil acnexkm
pedhepenyii npocmesicyemoca uepes mpanchopmayiro i hyHKYill 3anedcHo 8i0 KOMYHIKAMUBHO20
KOHMeKCmY, cneyuixu dcanpy henmesi ma emuoKy1bMypPHUX YUHHUKIG.

Y pobomi demanvHo 8UCBIMMI0IOMbCS NIH2BONEPEKAAOAYLKE MPYOHOWI, WO BUHUKAIOMb NI YAC
NPOHOMIHANI3AYIT, 3CMOCYBAHHS CUHOHIMIMHUX 3AMIH A a0anmayii CmuiicmudHo HA8AHMAINCEHUX
oounuys. Okpemy yeazy npudineno cneyu@iyi i0meopents cymopy, bazamouiapogoi epu ciie ma
KYIbMYPHO MAPKOBaHUx euciosie y pomari Teppi Ilpamuemma «Soul Musicy. Becmanoenerno, wo
30epediceHHs pehepeHmHux 36 513Kie Y mMaKoMy HACUYEHOMY MeKCHi eumazdae 8i0 nepexialaia
SHYUKO020 3ACMOCYSANHA CmMpameziti KaibKy8anHs, oomecmukayii, gopenizayii ma nokanizayii.
TopiguanbHuil ananiz aneioMO8HO20 OPURIHATY MA YKPAIHCbKO020 nepekiady C8iouums npo cymmesi
posbicHocmi 8 peanizayii peghepenyii: YKpaiHcbKuil OUCKYPC mANCIE 00 eNincucy 3auMeHHUKIe ma
PO3UIUPEHHS  HOMIHAMUBHUX —6APIAHMIB, WO OUKMYEMbCA 2SPAMAMUYHUMU HOPMAMU  ma
CMUTICMUYHUMU MPAOUYIAMU MOBU. J[0CTIOHCeHHs NIOKPECTIOE, Wo OUHAMIKA pedepenyii 0Xonuoe
He Juue CeManmuuHull, a U iHmepnpemayiiHull pigens, 0e peghepenmui cmpyKmypu 3miuyoms
CMUCTIO8] aKyeHmu BION08iOHO 00 OYIKY8AHb YiNb0BOI ayoumopii. Y niocymxy o0ogedeHo, wo
EKBIBANICHMHICMb NEePerIady 3anedcumy 6i0 (iNiepaHHO20 DANAHCY MINC CEMAHMUYHOK MOYHICHIO
ma KyJIbmypHoIO0 peiesanmuicmio, uwjo pooums peghepenyiro 6a2amosumipium eHomenom, AKull
00 ’€0ny€ 3HaAUeHHs, KOHMEKCM | eCIemuyHy 8UPasHiCmy AimepamypHo2o meKcmy.

Knwuosi cnoea: «xoeezis mekcmy, Kopegepenmui  IaHyio2u,  XyOOduCHIU  OUCKYPC,
MIHCKOHMEKCIMY ANbHULL AHANL3, KYIbMYPHA TOKATI3AYis
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