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DEVELOPMENT OF TECHNICAL DRAWING SKILLS THROUGH TRADITIONAL
AND NON-TRADITIONAL TECHNIQUES

O. 0. Maksymova*

The article presents methodological aspects of addressing the problem of the formation of
technical drawing skills in preschool children under conditions of combining traditional and non-
traditional techniques of visual activity. The essence of the concepts "technical drawing skills",
understood as a set of actions ensuring mastery of tools, materials, and methods of image creation,
and "technical readiness for drawing", interpreted as an integrative characteristic of the level of a
child’s development of the complex of technical skills necessary for engaging in visual activity, is
specified. A classification of technical skills is proposed according to the nature of visual actions
(graphic, tonal-planar, compositional) and according to the operational and technical support of
activity (mastery of tools and materials, selection of means). The significance of motor-coordination
abilities as a basis for the accuracy and controllability of movements is substantiated. The age-
related dynamics of the formation of technical drawing skills in children from younger to older
preschool age are characterized.

The pedagogical potential of traditional drawing techniques as a means of developing technical
literacy is revealed, and their limitations are outlined (a low degree of experimentation with
materials, constraints on the development of creative initiative, uniformity of techniques, and
difficulties in image creation due to an insufficient level of fine motor skills and movement
coordination). The possibilities of non-traditional techniques in expanding the range of technical
actions, developing sensorimotor coordination, and fostering flexibility in the use of artistic means
are identified. A system of exercises aimed at developing graphic, tonal-planar, compositional, and
motor-coordination skills in children is presented.

The pedagogical conditions for the effective formation of technical drawing skills are determined,
including the integration of traditional and non-traditional techniques, consideration of age and
individual characteristics of children, variability of materials and methods of activity, and a
combination of demonstration, practice, and independent activity. It is established that the
integration of different techniques ensures the comprehensive development of technical skills and
creates a foundation for the child’s further artistic development.
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PSOPMYBAHHS TEXHIYHHUX HABHYOK MAAIOBAHHS 3ACOBAMH
TPAOHAILIIMHHUX TA HETPAOUIIIMHHUX TEXHIK

0. O. MakcumoBa

Y ecmammi npedcmaeneHo memoouuHi achekmu upiuleHHs Npobemu poOpMY8aAHHST MEXHIUHUX
HABUUOK MAN08AHHS Y Oimell OOWKLIbHO20 8IKY 8 YMO8AX NOEOHAHHST MPAOUUIUHUX 1
HempaouyiliHux mexHiKk obpazomeopuoi OibHOCMI. YMOUHEeHO CYmHICmb NOHAMb "MexHIUHI
HABUUKU MAN0BAHHS", SKi po32nsadaromecsi sk Komnaekc Oill, wo 3abe3neuyromsb 60/00iIHHS

IHCMPYMEHMAMU, MAMEPIaIamu ma Ccnocobamu CmeopeHHsT 300pa’keHHs, ma "mexHiuHa
2omosHicme 00 Man08AHHS", Ni0 SKOW PO3YMIEMO IHMEZPAMUBHY XAPAKMEepPUCMUKY pieHs
cgpopmogarHocmi Yy OUMUHU KOMNIAEKCY MEexXHIUHUX HABUUOK, HeOobOXIOHUX Osasi 30iliCHEeHHS

obpazomeopuoi OisnbHocmi. 30ilicHeHO KAACUpIKAyilo MexXHIUHUX HABUUOK 34 XapaKmepom
obpazomeopuux 0ili (zpagpiuHi, MOHANLHO-NNIOUWUHHI, KOMNO3UUITHI) ma 3a onepauyiliHoO-mexHIUHUM
3abe3neueHHsIM OlLIbHOCMI (807100IHHSL IHCmMpymeHmamu U wmamepianamu, 006ip 3acobis).
Ob6TpyHMOBAHO  3HAUEHHS. MOMOPHO-KOOPOUHAUIUHUX YMIHb SIK OCHO8U MOUHOCMI ma
KOHmMpoavogaHocmi pyxie. OxapaKmepusoeaHo 8iKo8Y OUHAMIKY (POPMYBAHHST MEXHIUHUX HABUUOK
Man08aHHsL Y 0imetl 810 MO00ULO20 00 CMAPULO20 OOULKIIbHO20 8IKY.

Pozkpumo nedazo2iuHUilL nomeHyian mpaouyiliHuX mexHiK MAll08AHHSL K 3acoby popmysaHHs
MexHIUHOi epamomHocmi, a MAKOXK OKpecleHO Ix obMmerxxeHHsT (HegesuKkuil 8i0comoK
eKcnepumMeHmyeaHHst 3  mamepianamu, O0OMeIlKeHHsT  po3gumKy  meopuoi  IHiylamueu,
O00HOMAHIMHICMb NPUTIOMI8, MPYOHOULL i CMBOPEHHI 300paxeHHs Y 38’s13KY 3 HeOoCMmamHim pieHem
pozsumky OpibHOi momopuKku ma KoopouHauii pyxie). BusHaueHo Mmorkaugocmi HempaouyiliHux
MexHiK Y PO3WUPEHHI cnexkmpa mexHiuHUX Oili, p0o38UMKY CEeHCOMOMOPHOI KOOpOuHauii ma
2HYUKOCMI Y SUKOPUCMAHHI XYOOXKHIX 3acobig. IIpedcmasneHo cucmemy enpas, CnpsiMOBAHUX HA
PO38UMOK 2PAPIUHUX, MOHATLHO-NJIOUSUHHUX, KOMNO3UYILUHUX | MOMOPHO-KOOPOUHAUIUHUX HABUUOK
y oimeii.

BusHaueHo nedazoz2iuHi ymoseu epheKkmusHo20 (POPMYBAHHS MEXHIUHUX HABUUOK MATIO8AHHSL,
ceped sSKUX NOEOHAHHSI MPAOUYITHUX 1 HempalduyiliHUX mMmMexHIK, YpaxyeaHHsl 6IKosux ma
iHOugidyanbHUX ocobnusocmelli Oimell, eapiamusHicmb mamepianie [ cnocobig OisisibHOCMI,
NOEOHAHHSL NOKA3Y, 8NPABASIHHSL MA CAMOCMIUHOL OdistnbHOCMI. 3’sco8aHo, W0 iHmezpayis pPi3HUX
mexHiK 3abe3neuye KOMNAEKCHUL pPO38UMOK MEeXHIUHUX YMiHb 1 Cmeopre niotpyHms O0as
nodanbul02o xyooIKHbO20 PO38UMKY OUMUHU.

Knrouoei cnoea: obpasomeopua Ois/lbHICMb, MEXHIUHI HOABUUKU MANOBAHHS, MEXHIUHA
20moeHicmb 00 MAJ08AHHS, OimU OOWKLIbHO20 8iKY, MPAOUUIUHI MexXHIKU MAA08AHHSL,
HemMpaouyiliHi mexHiKU MAAt08AHHSl, KAACUPDIKAUIE MEeXHIUHUX HABUUOK MAI08AHHS, Nedaz2o2iuHI
YMO8U POPMYBAHHSL HABUUOK.

Introduction of the issue. In the
context of educational reform and the
orientation toward a competency-based
approach, the importance of developing a
child’s creative personality is increasing.
Drawing serves not only as a means of
artistic expression but also as a tool for
forming key qualities demanded in the
modern world, such as creativity, critical
thinking, and the ability for self-expression.
At the same time, technical drawing skills
(mastery of line, shape, colour, and
composition) constitute the foundation that
ensures the successful completion of
creative tasks and the realization of artistic
ideas. On the other hand, the formation of

technical drawing skills is of great
importance for the child’s overall
development, as it contributes to the

IIocraHoBKa mpobaemu. B ymoBax
pedopMyBaHHA OCBITH Ta oOpieHTalil Ha
KOMITETEHTHICHUH MifIXi 3pocTae 3Ha4YeHHS
PO3BUTKY TBOPYOi OCOOHCTOCTI OUTHHHU.
MaaroBaHHS BHCTyIIa€ HE AMIlle SK 3acid
XyOOKHBOTO BHUPasKEHHSI, a ¥ 9K iHCTPYMEHT

dopMyBaHHI KAIOYOBHX AKOCTeH,
3aTpeOyBaHUX y Cy4acCHOMY CBITI:
KpeaTUuBHOCTI, KPUTHUYIHOTO MUCAEHHS],
30aTHOCTI OO0 caMOBHpazKeHHd. BoaHodac

caMe TeXHiYHI HaBHYKU (BOAOLIHHSI AiHI€IO,
dopMOI0, KOABOPOM, KOMIIO3HUILIEI0) € 6a30r0,
dKa 3abesnedye fgKiCHE BHKOHAHHS TBOPYHX
3aBAaHb, peaaisallito 3aayMmMy. 3  iHII01
CTOPOHH, (POPMYBaHHS TEXHIYHUX HABHYOK
MaAIOBaHHS Ma€ BasKAUBE 3HA4YEeHHS [OAS
3araAbHOIO  PO3BUTKY  OUTHHH,  ajKe
YIOCKOHAAIOETHCSI OpibHa MOTOPHKA,
KOOpAMHAILA  PyXiB, 30pPOBO-IIPOCTOPOBE
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improvement of fine motor skills, movement
coordination, visual-spatial perception, and
the emotional and aesthetic sphere. Non-
traditional techniques used alongside the
classical approach to teaching drawing
stimulate sensory experience and promote
the development of an experimental
approach to activity.

In the Basic Component of Preschool
Education, the formation of technical
drawing skills is considered a component of
artistic and productive activity within the
educational domain "Child in the World of
Art". The document emphasizes children’s
mastery of various materials, techniques,
and means of artistic expression through
creative activity and experimentation [1:
22].

Current state of the issue. In
contemporary scientific discourse, the issue
of developing technical drawing skills in

preschool children is studied mainly
indirectly - in the context of the
development of artistic and creative

abilities and within the framework of the
general methodology of preschool children’s
visual arts activities. In particular,
Liudmyla  Shulha notes that the
effectiveness of artistic development is
ensured through children’s mastery of
various methods of depiction, techniques
for working with artistic materials, and the
formation of relevant practical skills [10].
Within her dissertation research, Iryna
Novoseletska emphasizes the necessity of
purposefully developing in children a
system of artistic abilities and skills as a
basis for their creative self-expression and
individualization [8]. The works of Liudmyla
Dabizha and Nataliia Todosiienko
substantiate the expediency of integrating
traditional and non-traditional drawing
techniques as a means of intensifying
artistic activity, stimulating
experimentation, developing children’s
practical visual arts skills, and fostering
the conscious selection of artistic means [2;
9]. Halyna Sukhorukova considers the
formation of technical abilities and skills,
particularly the mastery of depiction
methods, techniques for working with
various artistic materials, and means of
expression, to be an essential component of
visual arts activity, without which it is

CIIpUHHSATTS, €MOIlilHO-ecTeTHYHa cdepa.
Herpaaouiitiai TEeXHIKH, gKi
BUKOPUCTOBYIOTECS Hapdaay 3 KAACHYHUM
IMiIXOMOM OO HaBYaHHA OiTell MaaloBaHHIO,
aKTUBI3yIOTh CEHCOPHUHU OOCBiJ 1 CIIPUSIOTH
PO3BUTKY €KCIIEPUMEHTAABHOIO IIi/IXOy [0
JISIABHOCTI.

Y bBazoBoMy KOMIIOHEHTI JIOHIIKIABHOI
OCBiTH (POpMyBaHHS TEXHIYHUX HABHYOK
MaAIOBaHHSI PO3TASZIAETBCS SK  CKAQI0Ba
XYIOXKHBO-IIPOAYKTUBHOI AiSIABHOCTI B MexXKax
OCBITHBOIO HampaMy '[utuHa y  CBITi
mucrenTBa'.  JIOKyMeHT  akIEeHTyeE  Ha
OBOAOIHHI MiTBMH PI3HUMH MaTepiaraMHy,
TeXHIKaMH Ta 3acobaMe BHPA3HOCTI dYepe3

TBOPYY MiFIABHICTE 1 €KCIIEpPHUMEHTYBaHHS
[1: 22].
AHaai3 OCTaHHIX JOCAILIIKEHD i

nyOaikawiii. Y cyyacHOMy HAYKOBOMY
OUCKypPCi mmpobaeMa (popMyBaHHSI TEXHIYHUX
HaBHUYOK MAaAIOBaHHA y [iTe€H MOOIIKIABHOI'O
BIKY LOCALTKYETBCS IepeBazKHO
OIIOCEPEIKOBAHO — Yy KOHTEKCTI PO3BUTKY
XyOOKHBO-TBOPYHMX 3Ai0HOCTE, B po3pisi
3araAbHOL METOOUKHN o6pazoTBOpPUO]
IIFABHOCTI IiTer JIOIIKIABHOI'O BIKY.
3okpeMa, A. Olyasra BigMigae, 1110
e(PEeKTUBHICTD XYIOKHBOTO PO3BUTKY
3ab6e311eyy€eThCs OBOAOIHHAM IITEMH
PI3HOMAaHITHUMH CrocobamMu 300pazKeHHs,
puiioMaMu poboTtu 3 XYIOXKHIMH
MaTepiaraMi Ta (PpOPMyBaHHSM BiAIOBIIHIX
npaktuaHux ymidab [10]. 1. HoBoceaenibka B
MezKax [OUCEPTALiTHOTO IIOCAII>KEeHHS
aKIIEHTYE yBary Ha HeoOXiHOCTi
IirectipgMoBaHOro (OpMyBaHHA y  mOiTeH
CHUCTEMH XyHOXKHIX yMiHb 1 HaBHYOK 4K
HiarpyHTS JavN: ixHBOTO TBOPYOIO
caMOBHpaskeHHs Ta iHauBigyaaizamii [8]. B
pargx A. Tabixi, H. TomocieHko
OOIPYHTOBYETBCH  [OLUABHICTBL  iHTETrpartii
TPaOUILAHUX 1 HETpagUIiMHUX  TeXHiK
MaAIOBaHHSA K 3acob0y axkTUBI3ali
Xy IOKHBOI JIISIABHOCTI, CTUMYAIOBaHHA
€KCIIEpUMEHTYBaHHS, dopMyBaHHH
IPaKTUYHUX O00pPa30TBOPYMUX YMiHBb mOiTeH,
3MiHCHEHHA CBiZIOMOro BHOOPY XYyHOXKHIX
3acobiB [2; 9]. T. CyxopykoBa po3sragnae
dopMyBaHHA TEXHIYHUX yMiHb i HaBHUYOK,
30KpeMa OBOAOMIHHS criocobaMu
300pazkeHHs, TpuioMaMu PoOOTH 3 Pi3HHUMH
XyOOKHIMU MaTepiaraMu 3acobamMu
BHPa3HOCTI, dK HeoOXimHy CKAQIOBY
06pazoTBOpPYOi  MiSIABHOCTI, 6e3 gKO1
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impossible to realize creative ideas [5]. The
theoretical and methodological foundations
for the development of children’s artistic
abilities and skills, including technical
drawing skills, have been elaborated in the
works of Kateryna Demchyk and Volodymyr
Kotliar [3; 6].

Outline of unresolved issues brought
up in the article. Thus, the results of the
analysis of scientific sources provide
grounds to assert that the issues of the
purposeful development of technical skills
through the integration of traditional and
non-traditional drawing techniques remain
insufficiently explored, which determines
the need for further scientific research in
this area.

Aim of the research is to reveal the
essence of the concepts of "technical
drawing skills" and "technical readiness for
drawing"; to substantiate the expediency of
using traditional and non-traditional
drawing techniques for the development of
technical skills in preschool children; and
to determine the methodological
foundations for their formation.

Results and discussion. Let us consider
the essence of the concept of "technical
drawing skills" and their classification. In
the methodology of visual arts activities,
technical drawing skills are understood as
a complex of acquired methods and
techniques for working with artistic
materials that ensure the realization of an
artistic idea. They constitute an important
component of a child’s visual arts
competence and determine the level of
practical readiness for creating images.

Technical drawing  skills include
proficiency in using tools (pencil, brush,
felt-tip pen, etc.), methods of applying
n3obpaxkenusa such as lines, strokes, and
spots, regulation of pressure force, rhythm
of hand movements, variation of movement
speed, stopping movement at the required
point, performing consistent movements,
maintaining the direction of movement, as
well as the ability to select materials
according to the task. Thus, technical skills
function not merely as a mechanical
component but also as the foundation for
the creative realization of an artistic
concept. In classifying technical drawing
skills, it is advisable to consider them

HEMOXKAWBO BTiAUTH 3aayMaHe [S].
TeopeTuko-MeTonuyHi 3acanu (QOpPMyBaHHSI
XYOOXKHIX YMiHb i HABUYOK y OiTeH, B TOMY
YHUCAl 1 TEXHIYHHUX HaABHUYOK MAaAIOBaHHSHI,
po3pobaeno y npangx K. Jemuuk, B. Kotasap
[3; ©].

BuzniseHHsa HeBHpillIeHHX panimre
YaCTHH 3araAbHOI IIPpOOAEMH, SKHM
IPHCBAYYETBCA CTATTSA. TakKUM 4YHHOM,
pe3yAbTaTH aHaAi3y HAYKOBHUX [KEPEA JAIOTh
IiacTaBU CTBEPKYBATH, III0 HEIOCTATHBO
PO3pPOOAEHUMHU 3aAHIIAIOTHCA OUTaHHS
miAecIpgMOBaHOTO (POPMYyBaHHS TEXHIYHUX
YMiHb Yy IIPOIleCi HOEAHAHHS TPAXUIIIMHUX i1
HETPAOUINHHUX TEXHIK MaAlOBaHHY, IO
3YMOBAIOE HEeoOXiqHICTb TIOJAABIITHX
HAYKOBUX PO3BiZIOK V 3a3HAYE€HOMY HAIIPSIMI.

Mera Hamoi cTaTTi - BUCBITAUTU
CYTHICTL  IIOHATH "TeXHITHI HaBUYKU
MaAlOBaHHs', 'TeXHiyHa TOTOBHICTH MO
MAaAIOBAHHS"; OOIPYHTYBaTH  [IOLIIABHICTH
BUKOPUCTAHHS TPaaULIHHUX Ta
HETPAOUINHHUX TEXHIK MAaAIOBAaHHS AL
PO3BUTKY TEXHIYHMX HaABHUYOK y MOiTeH
JOIIKIABHOTO BIKy Ta BHU3HAYUTU METOLUIHI
3acanau ix popMyBaHHSH.

Buxaazn OCHOBHOTO MaTepiaay.
PosraguemMo  3MicT < HOHATTA  'TEXHIUHI
HaBUYKH MaAlOBaHHS' Ta IX mepeaik. B
METOIHUIIl 00Pa30TBOPUOL MiSIABHOCTI TEXHIYHi
HaABUYKN MAAIOBaHHS PO3TASZAIOTECS K
KOMIIA€KC 3aCBOEHHX CIIOCOOIB i mpuiiomiB
poboTH 3 XyHOXKHIMH MaTepiaraMu, IO
3a6e311e9yIoThb MO3KAHBICTH peaaizartii
00pazoTBOPYOro 3amyMy. BoHH € BasKAMBOIO
CKAQIOBOIO 00pPa30TBOPYOi KOMITETEHTHOCTL
OUTHHU Ta BU3HAYAIOTH PIBEHD ii IPaKTUIHOL
TOTOBHOCTI 10 CTBOPEHHS 300pazKeHHSI.

Jlo TeXHIYHHX HaBUYOK MaAlOBaHHH
BIIHOCATH BOAOIHHI IHCTPYyMEHTaMH
(oaiBizeM, meH3AEM, (PAOMACTEPOM TOILD),
criocobaMM HaHECEHHS 300paskeHHs (AiHid,
IITPUX, IASMA), PETYASII0O CHAW HATHCKY,
PUTMY pPyXiB pPYKH, 3MIHEHHS IIBHUAKOCTI
PyXy, HOTO HPUIIMHEHHS y HOTPIOHIM TOYIl,

3MiiCHEHHS OIHOPIAHUX pyXiB, TPHUMAaHHS
HaIIpaBACHOCTI pyXy, a TakKoX yMIiHHA
aobupatu MaTepiasu BIAIIOBiIHO 10

3aBHaHHg. TaKuM 4YMHOM, TEXHIUHI HaBUYKU
BHUCTYIIAIOTh He AMIITE MEXaHIYHHUM
KOMIIOHEHTOM, a ™ OCHOBOIO [Ad TBOPYOL
peaaizariii XyZ1I0>KHBOTO 3aayMy. 3aiMCHIOI0YHN
Kaacugikarito TEXHIYHUX HaBUYOK
MAAIOBaHHS, IX OOIIABHO PO3TAIOATH Y ABOX
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within two interrelated dimensions:

1. According to the nature of visual arts
actions (graphic, tonal-spatial, and
compositional);

2. According to the operational and
technical support of the activity (proficiency
in tools and materials, selection of artistic
means).

Classifying technical drawing skills
according to the nature of visual actions
and the method of image creation, the
following categories may be distinguished:

- graphic skills, which include the
ability to draw various types of lines
(straight, wavy, broken, interrupted),
perform hatching, and create contour
images. The line is the basic means of
artistic representation upon which the
accuracy, expressiveness, and clarity of a
drawing depend;

- skills of working with spots and colour
masses, which involve the ability to fill a
surface  with  colour, convey tonal
relationships, and create compositional
accents;

- compositional technical skills, which
include the placement of images on the
sheet surface, maintenance of proportions,
indication of the direction of depicted
objects’ movement, and rhythm.

Motor-coordinative  skills should be
considered separately, as they ensure the
coordination of hand and  visual
movements, as well as the accuracy and
smoothness of performing visual arts
actions.

Within the context of this study, it is
expedient to introduce the concept of
"technical readiness for drawing", which
reflects the level of development of the
complex of technical skills necessary for
engaging in visual arts activities. Technical
readiness for drawing is understood as an
integrative characteristic encompassing
proficiency in tools and materials, the
development of graphic, tonal-spatial, and
compositional abilities, as well as the
formation of motor-coordinative actions
that ensure the accuracy and controllability
of movements.

Technical readiness is manifested in a
child’s ability to independently perform
basic visual arts actions: drawing lines of
various types, filling surfaces, regulating

B3a€EMOIIOB’I3aHUX ITAOITHHAX:
1. 3a xapakTepoM o00pa30TBOPYUX MiHt

(rpadpiuHi, TOHAABHO-TIAOIIMHHI,
KOMIIO3UIIiHHi);

2. 3a onepariffHO-TeXHIYHUM
3abe3reueHHAM [SIABHOCTI (BoaomiHHSA
iHCTpyMeHTaMHu Ta MaTrepiaaamu, 100ip
3aco0biB).

Kaacudikyrouun TEeXHIUHi HaBUYKU

MaAIOBaHHA 3a XapaKTepoM 00pa3oTBOPUYHX
Oiff i cmocoboM CTBOpPEeHHS 300pazkKeHHd,
BHOKPEMHUMO:

- 2pacpiuHi HOABUUKU, SIKi OXOIIAIOIOTH
YMiHHSI IPOBOAUTH Pi3HI THUIIH AiHIH (IIpaMi,
XBHUASCTi, AaMaHi, po3ipBaHi), BUKOHyBaTHU

IITPUXyBaHHS, CTBOPIOBAaTH  KOHTYPHI
300pazkeHHda. AiHia € 06azoBUM 3acobom
00pa30TBOPEHHS, Big {KOTO 3aA€KUTH
TOYHICTB, BUPA3HICTH, 3pO3yMiAiCTh
MaAIOHKA;

- Hasuuku pobomu 3 NASAMOI, IO
rnependavaroThb BMiHHS 3alI0BHIOBATU

TIAOILIMHY KOABOPOM, IIepeaaBaTH TOHaABHI
CIIiBBIIHOIIIEHHS], CTBOPIOBATH
KOMIIO3HUITiHMHI aKIIeHTH;

- KOMNO3UUITIHI MexHIUHI HA8UUKU, AKi
BKAIOYAIOTh PO3MIIIIEHHS 300pakeHHs Ha
TIAOILIMHI apKyIlla, JOTPUMAaHHS ITPOIIOPIIH,

HaIIPaBAEHOCTI pPyxy 300paskyBaHUX
OpeaMeTiB, PUTMY.
Oxkpemo BiAMiTHMO MOMOPHO-

KOOpOUHAUITHI HaBUUKU, €Ki 3a0e3IedyroThb
Y3TOIIKEHICTh PyXiB PYyKHU Ta 30py, TOUHICTH i
IIAABHICTh BUKOHAHHS 00pa30TBOPYMX MIii.

Y KOHTEKCTI [OOCAI[GKEHHS [OLUABHUM €
BBEIEHHY TIOHATTH 'TeXHiYHa IOTOBHICTE 10

MaAlOBaHHS', sdKe  BimoOpazkae  piBeHb
cpOPMOBAHOCTI Yy  AUTUHH  KOMIIAEKCY
TEXHIYHUX HaBUYOK, HeOOXimHUX  OAd

3mificHeHHa oOpasoTBopdoi misgabHOCTi. [lim
TEXHIYHOI0 TOTOBHICTIO 10 MAaAIOBaHHS
PO3yMieEMO iHTerpaTHUBHY XapaKTepHUCTHKY,
IO OXOIIAIOE BOAOAIHHA IHCTPyMEHTaMH H
MaTepiaraMu, CPOPMOBaHICTbL TrpadivyHUX,
TOHAABLHO-TIAOIIIMHHUX 1  KOMIIO3UILIHHUX
yMiHb, a TaKO¥X PO3BHUTOK MOTOPHO-
KOOpAWHAIIMHUX maiMf, 1o 3abe3nedyoThb
TOYHICTE i KOHTPOABOBAHICTh PYyXiB.

TexHiuyHa TOTOBHICTb IIPOABASIETHCS Y
3MATHOCTI AUTHUHU CaMOCTIfHO BHUKOHYBAaTU
6a30Bi 00pazoTBOpYi mil: IIPOBOAMUTH AiHIi
pi3HOIO XapaKTepy, 3allOBHIOBATH IIAOIIMHY,
PETYAIOBATH CHAY HATHUCKY, AOTPUMYyBaTHCT
3a/1aHOT0 HAIIPSIMKY PyXy, Opi€eHTyBaTHUCS Ha
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pressure force, maintaining a given
direction of movement, orienting oneself on
the sheet surface, and selecting appropriate
materials depending on the assigned task.
It is a necessary prerequisite for the high-
quality execution of an image and the
realization of an artistic idea.

The development of technical drawing
skills directly depends on the child’s age-
related and psychophysiological
characteristics. During the preschool
period, a leading role is played by the
development of fine motor skills, sensory
experience, and an emotional attitude
toward the drawing process. At this stage,
children master the simplest actions -
drawing lines and spots, as well as
experimenting with colours and materials.
In early preschool age, technical actions are
predominantly sensorimotor in nature.
Hand movements are still insufficiently
coordinated and are characterized by
impulsive and often chaotic patterns.
Children master the simplest actions:
applying lines and spots, smearing paint,

and performing circular and straight
movements. At this stage, technical
accuracy is not yet the leading

requirement; priority is given to procedural,
exploratory, and experimental activity.
Therefore, it is advisable to use techniques
that do not require a high Ilevel of
movement control (for example, finger
painting and printmaking techniques). In
middle preschool age, a gradual increase in
movement control can be observed.
Children begin to regulate pressure force,
direction, and duration of movement more
consciously, and attempts appear to
maintain the shape and size of the depicted
image. Elementary graphic skills are
formed, including drawing more even lines,
performing simple hatching, and filling the
required surface with colour. In senior
preschool age, technical actions become
more voluntary and purposeful. Children
are capable of controlling pressure force,
the accuracy and  smoothness  of
movements, maintaining given proportions,
orienting themselves on the sheet surface,
and consciously using technical methods to
achieve an artistic result. Technical skills
become generalized and transferable to new
situations, while children develop the

IAOIIMHI apKylla Ta [Ao0upaTH BiAIIOBiaHI
MaTepiaa  3aA€XKHO  Bil  IIOCTaBAE€HOIO
3aBAaHHA. BoHa € HEOOXiTHOIO ITePeyMOBOIO
AKICHOTO  BHUKOHAHHS  300paskKeHHS  Ta
peaaizartii Xy10:KHBOTO 33yMy .

dopmyBaHHS TEeXHIYHUX HaBHUYOK
MaAIOBaHHSI 0e3[0CepenHb0 3aAeXKUTh Bifl
BIKOBUX Ta ICUX0(i310AOTTIHHIX
ocobAMBOCTEH OUTHHU. Y MOOLIKIABHOMY BiIli
IPOBIAHY POAB BiZlirpae pPO3BUTOK ApPiOHOI

MOTOPHKH, CEHCOPHOTO JOCBiIy Ta
€MOITIFTHOTO CTaBAEHHS 10 IPOIIECY
MaAIOBaHHA. Ha OpOMy  eTami  giTh
OBOAOIBAIOTh HAWMNPOCTIIIMMM  OiIMH  —
HaHeCeHHSIM AlHIH, TIASIM,
€KCIIEPUMEHTYBaHHSIM i3  KOABOPOM  Ta

MartepiaaaMu. Y MOAOAIIOMY MOIIKIABHOMY

Billi TexHiYHi mii MamwTb IIEPEBaKHO
CEHCOMOTOPHUI XapakTep. Pyxu pykwm mIe
HEIOCTaTHEO KOOPIMHOBAHI, HOCHATBH

IMIIyABCHBHHUM, 4acTO XaOTHYHHUH XapakTep.
it oBOAOMIBAIOTH HAUIMIPOCTIIIIMMU TisIMU:
HaAHECEHHAM AiHIH 1 IIA9M, PO3TUPAHHIM
dapbu, BUKOHAHHSIM KPYTOBUX i
OpaAMOAIHIFHEX pyxiB. Ha 1mmwomy erarmi
TEeXHiYHa TOYHICTH IIle HE € IIPOBiIHOIO

BUMOTOIO, piopureT HaIAETHCS
[IPOIECYyaAbHIH Ta JIOCALTHUITBEKO-
E€KCIIEpPUMEHTAABHIHT aKTUBHOCTI. TOMY

JOLIABHHUM € BHKOPHCTAHHS TEXHIK, III0 He
HoTpPeOyIOTh BUCOKOTO PiBHA KOHTPOAIO PYXiB

(Hampukaaz, IIAABLYHKOBE MAaAIOBaHHH,
BIiIOUTKM). Y CepemHbOMYy MOOIIKIABHOMY Billi
CIIOCTEPIraeThCs TIOCTYTIOBE 3POCTaHHS

KEpPOBaHOCTI pyxXiB. [liTH HOYUHAIOTH OIiABIII
YCBLOOMAEHO PEryAIOBaTH CHAY HAaTHCKY,
HaIIPAMOK 1 TPHBAAICTb PYXY, 3’9IBASIIOTHCS
CIpoOu OOTPUMYyBATUCS (POPMHU Ta PO3MIipy
300pazkeHHs. DOPMYIOTECH  €AeMEeHTapHi
rpadpigyHi HaABUYKH: [OPOBEAEHHS  OiABIII
piBHUX AlHIH, BUKOHaHHS IIPOCTOTO
HITPUXYBaHHS, 3arI0BHEHHS noTpidHOL
TIAOIIIMHU KOABOPOM. Yy crapuiomy
JONIKIABHOMY Billi TexHiuHi mii HaOyBaloTh
OiABIIT  OOBIABHOTO ¥  IIIAECIIPSIMOBAHOTO
xXapakTepy. JdiTH 30aTHI KOHTPOAIOBATH CHAY
HATHCKy, TOYHICTb 1 IIAABHICTH pPYyXiB,
JOTPUMYBaTHCH 3aJaHUX IIPOIIOPIIiH,
OpIEHTYBATHCS Ha MAOIIMHI apKyllla, CBiIOMO
BHUKOPHUCTOBYBaTH TEXHIYHI IIPUHOMH [OAS
JOCATHEHHS XYI0KHBOTO pe3yABTaTY.
BinOyBaeTbcsl ~ y3araabHEHHd  TEXHIYHHX
HaBHUYOK, IX IIEpeHeceHHd B HOBI yMOBH,
3’IBASIETBCH  3OATHICTB CBiZloMO OoOHpaTH

433



Zhytomyr Ivan Franko State University Journal. Pedagogical Sciences. Vol. 2 (125)

Bicrux 2Kumomupcekozo deprkagHoz0 YyHigepcumemy imeHi Ieana dpanka.
ITedazoziuni Hayxku. Bun. 2 (125)

ability to consciously select materials and
methods of depiction according to their
artistic intention. At this stage, the
complication of technical tasks and the
combination of different techniques within
a single image are effective, as they
contribute to the integration of acquired
skills.

A characteristic feature of traditional
techniques, which form the basis of artistic
and aesthetic education, is their focus on
the gradual mastery of basic visual means
— line, spot, colour, and composition -
through the practice of clearly structured
actions. This creates a foundation for the
development of technical literacy in visual
arts activities. Traditional techniques
involve the use of classical materials and
tools, including pencils, paints, wax
crayons, sanguine, felt-tip pens, brushes,
and others. They are characterized by
relatively established methods of use and
clearly defined working techniques.

Drawing with a pencil ensures the
formation of the graphic basis of an image,
as it allows children to practise drawing
different types of lines, hatching, creating

contours, and conveying shapes and
proportions. Regular wuse of pencils
contributes to the development of

movement accuracy, pressure control, and
the rhythm of hand movements. Working
with paints (watercolours and gouache)
promotes the mastery of skills related to
conveying colour, tone, and saturation, as
well as the development of sensitivity to
colour relationships. Practice with a brush
involves the formation of abilities to
regulate pressure force, control
brushstroke width, and perform smooth
and purposeful movements. In addition,
working with paint contributes to the
development of skills in handling colour
masses and spots, particularly the ability
to fill a surface evenly, convey tonal
transitions, and combine colours. This
develops colour perception and promotes
the conscious use of artistic means. In the
process of creating object-based and
CIOKETHi compositions, compositional
technical skills are formed, associated with
the placement of objects on the sheet
surface, maintaining proportions,
conveying the distance and proximity of

MaTepiasu Ta  crocobu 300pazkeHHs
BiamoBimHO M0 3amymy. Ha 1pomy erari
e(PEKTUBHUM € YCKAaQHEHHS TeXHIYHUX
3aB/IaHb, IIOEAHAHHS Pi3HUX TEXHIK B OJHOMY

300pazKeHHi, 110 CIIpUsIE igTerpartii
cpopMOBaHUX YMiHb.
XapaKTepHOIO  03HAKOI0  TPaIUIiMHUX

TEeXHIK, fIKi CTAHOBASTH OCHOBY XYIOKHBO-

€CTeTHYHOI OCBITH, € IX opieHTalia Ha
IIOCTYIIOBE 3aCBOEHHS b6a3zoBHUX
00pa30TBOPYMX 3acobiB — AiHil, mAgMH,
KOABOPY Ta KOMIIO3HIIi1 - Jepes

BiAITpaIlOBaHHS YiTKO CTPYKTYPOBaHUX MiH.
lle crBoproe ImarpyHTS [Oasd (QOPMyBaHHS
TEeXHIYHOI TPaMOTHOCTI B 00pa30TBOPYIH
JISABHOCTI. Tpanuititizi TEXHIKU
rnepenbadyaroTb BUKOPUCTAHHS KAAQCHYHUX
MaTepiaaiB i IHCTPyMEHTIB, 30KpeMa OAiBId,
dapb, BOCKOBHX Kpeun, CaHTiHH,
daomacrepis, TIEeH3AST TOLIIO. Bouu
XapaKTepU3YIOTbCS BIIHOCHOIO YCTAAEHICTIO
criocobiB BUKOPUCTAHHS Ta YiTKO
BH3HA4YEHUMH IpUiioMaMu poOOTH.
MaaroBaHHS OAIBIIEM 3abesnedye
dopmyBaHHS rpacigHoi OCHOBH
300pazkeHHs, OCKIiABKH [IO3BOASIE
BiAIIpallbOBYBaTU IIPOBEAEHHS AiHIH pi3zHOro
XapakTepy, IITPUXYBaHHS, CTBOPEHHH
KOHTYpPIiB, Tiepenady (QOPMH ¥ IIPOIIOPILH.
PeryaspHe BHKOpPHCTaHHS OAIBIS O3BOASIE
dopMyBaTH  TOYHICTH pPyXiB, KOHTPOAB
HATUCKy Ta PHUTM pPyXy pykKu. PobGora 3
dapbamMu  (aKBapeAAlo, TYAIIIO) CIPHUSE
OBOAOIHHIO HaBWYKaMM Ilepenadi KOABOPY,
TOHY, HACHYE€HOCTi, a TaKOX PO3BUTKY
BiUyTTHd KOAIPHUX CIIiBBIIHOIIIEHD.
BrpaBasHHa 3 HeH3AeM  mepeadadae
dopMyBaHHA BMIiHb  PETYAIOBAaTH  CHAY
HATUCKy, KOHTPOAIOBATH IIHMPHHY Ma3sKa,
3MIMCHIOBATH TIAGBHI Ta  IliA€CIIpSIMOBaHi
pyxu. Takoxk pobora 3 papbamu 3abe3nedye
dopMyBaHHA HABUYOK POOOTH 3 MIASIMOIO,
30KpeMa BMiHb pPIBHOMIPHO 3allOBHIOBATHU
TIAOIIIMHY, IlepefaBaTU TOHAaABHI II€PEXO/IH,
IIOEMHYBaTH KOABOPH. lle po3BHBae BigdyTTS
KOABOPY Ta cripuge YCBiIOMAEHOMY
BHUKOPHCTAHHIO XyIOXKHiX 3acobiB. ¥Y mporieci
BUKOHAHHS IIPEAMETHHX Ta  CIOXKETHUX
300pakeHb  (POPMYIOTBCSI ~ KOMITO3HUILiEHI
TEXHIYHI HABUYKHU, [IOB’3aHi 3 PO3MIIIIEHHIM
00’€KTIiB Ha IIAOIIMHI apKyllla, JOTPUMAaHHIM
IIPOTIOPITIH, nepenadi Bia1aAeHOCTi-
HAOAMKEHOCTI  IIpeaMeTiB, BHU3HAYEHHIM
neHTpy kommoaullii. Kpim Toro, Tpamuititixi
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objects, and determining the compositional
centre. Furthermore, traditional techniques
play an important role in the development
of operational and technical abilities,
particularly the correct holding and
manipulation of tools, as well as the
selection of appropriate materials for image
creation.

Let us provide examples of specific tasks
offered to children for the purpose of
developing technical drawing skills. To
develop graphic skills, it is advisable to use
exercises aimed at drawing lines of various
types: "Paths" (drawing straight and wavy
lines between given reference points),
"Rain" (vertical strokes of different lengths),
"Fence" (repetition of identical vertical lines
while maintaining intervals), "Waves"
(continuous drawing of smooth wavy lines),
"Snake" (drawing broken lines with sharp
changes in direction), "Balls of Yarn"
(performing circular and spiral
movements), "Sun" (drawing rays from the
centre in different directions), "Mazes"
(drawing a line along a given trajectory
without lifting the hand), "Trace the
Contour" (accurately repeating a given
shape), "Connect the Dots" (creating an
image by sequentially drawing lines
between dots), "Footprints" (drawing lines
of different thicknesses by varying pressure
force), "Hills" (alternating arc-shaped lines),
"Spirals" (drawing from the centre outward
and vice versa), "Rails" (parallel lines while
maintaining equal distance), and "Spider
Web" (combining straight and curved lines).
Such exercises contribute to the formation
of movement accuracy, the development of
hand-eye coordination, a sense of rhythm,
smoothness and continuity of movement,
as well as the ability to change the
direction and character of a line according
to the assigned task.

To develop skills in working with colour
masses and spots, effective tasks include
exercises aimed at filling surfaces with
colour, as well as creating and
transforming colour forms: "Colour the
Balloon" (even application of paint within a
contour), "Sky and Earth" (distribution of
colour across different parts of the sheet),
"Magic Spots" (creating and transforming
colour spots into images), "Colourful
Clouds" (applying soft blurred spots with

TEXHIKH
PO3BUTKY

BiirpaloTh BaXKAHMBY PpPOAb Y
OIlepallifHO-TEXHIYHUX  yMiHb,
30KpeMa  I[IPaBHABHOIO  TPHUMaHHS  Ta
OIlepyBaHHSI iHCTpyMeHTaMH, nobopy
MaTepiaaiB Iag BUKOHAHHS 300pasKeHHs.

Hasenemo IIPUKAQIU KOHKPETHUX

3aBllaHb, S$Ki IIPOIOHYIOTHCH MiTIM [OAS
BHKOHAHHS 3 METOI0 (POPMYBaHHS TEXHIYHUX
HaBUYOK  MaaloBaHHS. [lad  pO3BUTKY
rpagiqHux HaBUYOK IIOLTIALHO
BUKOPUCTOBYBaTH BIIpaBH Ha IIPOBEAEHHS
AIHIN pi3HOIO  XapakTepy: "[TopiKKI"
(mpoBeneHHS HPSIMHUX i XBHUASICTUX AiHIH Mix
3aIaHUMU opieHTHpaMm), "MommK"
(BEPTHKAABHI IIITPUXHU PI3HOI JOBKUHU),
"TlapkaHauK" (roBTOPEHHA OTHAKOBHUX
BEPTHUKAABHUX  AiHIM i3  JZOTpHUMaHHSM
iHTepBaaiB), "XBUABKI" (besmepepBHE

IPOBENEHHA IIAABHUX XBHAMICTHUX AiHIM),
"3mifika" (MaAlOBaHHS AaMaHUX AiHIA i3
pi3KOI0 3MiHOIO HalpAMKy), "Kaybouku"
(BUKOHaHHS KpPYIOBHUX 1 CIipaseromioHux
pyxiB), "CoHedyko" (IpoBeeHHs IIPOMEHIB Bifg
IIEeHTpa B pPi3HUX HapaMKax), "AaGipuHTh"
(mpoBemeHHSA AiHII 0e3 BiApPHUBY pyKH 3a
3aJaHOI0 TpaekTopielo), "O6Bean KOHTYpP"
(rouHe  HOBTOpPeHHd  3amaHoi  (popmu),
"B’e¢gHaii TOYKU' (CTBOPEHHS 300pazKeHHs
IIASIXOM ITOCAIZIOBHOTO ITPOBEAEHHST AIHIN MizK
Toukamu), "Caigu" (mpoBedeHHS AiHIW pizHOI
TOBILMHM i3 3MIiHOIO CHAHM HATHUCKY), "Tipku"
(duepryBaHHS AyronoaiOHux ainiH), "Cmipaai"

(MasroBaHHA Bim OEeHTPY MO0 Kpaw Ta
HaBnakv), 'Pedikn" (nmapaseapHi AiHII 3
JOOTPUMAaHHIM O/ITHAKOBOI BiACTaHi),

"TlaByTHKA" (IO€AHAHHA INPAMHX 1 KPHUBHUX
AiHi#). Taki BIpaBU CIPUSIOTH (POPMYyBaHHIO
TOYHOCTI PyXiB, PO3BUTKY KOOPIHMHAILII]
"pPyKa—OKO", BiA4yTTd PUTMY, MAABHOCTI Ta
0Oe3nepepBHOCTI PyXy, a TaKOXK yMIiHHS
3MiHIOBAaTH HAaIpPsSMOK 1 XapakTep AiHil
3aA€2KHO Bifl [IOCTABACHOI'O 3aBJIAHHSI.

Hass  copmyBaHHS HaBHYOK poOOTH 3
ASIMOIO0  e(PeKTHBHUMH € 3aBIaHHd Ha
3aIIOBHEHHS TIAOIIMHU KOABOPOM, CTBOPEHHS
Ta TpaHcOpMAIlil0 KOABOPOBHUX (OOPM:
"Po3dapOyi#t KyAbKy"' (piBHOMipHE HaHECEHHS
dapbu B Mexkax KOHTYpy), "HeGo i 3emas”
(po3momia KOAROPY Ha PIi3HHUX dYacTHHaxX

apkyma), "YapiBHi nagmMu' (CTBOPEHHS Ta
[IepeTBOPEHHS KOABOPOBHX TIASIM y
300pazKeHHsl), "KoAbOpOBi XMapUHKH"

(HaHeceHHs M’IKHMX PO3MHTHX IIAIM i3
nepexoiaMmu KoAbopy), "O3epo” (3armoBHEHHS
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colour transitions), "Lake" (filling a surface
while maintaining colour uniformity),
"Colourful Paths" (applying wide paint
strokes of varying saturation), "Fruits on a
Plate" (filling a shape while respecting its
boundaries), "Autumn Leaves" (conveying
varying colour intensity within a single
shape), "Sunset" (smooth transitions from
one colour to another), "Rainbow"
(sequential arrangement of coloured spots
in a particular order), "Sea Waves"
(combining different shades of the same

colour), '"Fairy-Tale Spots" (creating
abstract colour compositions), "Colour
Prints" (applying paint through

printmaking), "Shadow and Light" (varying
colour saturation), "Paint Rain" (creating
drops and combining them into a colour
spot), "Mosaic" (filling a surface with
separate coloured elements), and "Stretch
the Colour" (spreading paint across a
surface with tonal transitions). Children
practise the ability to fill a surface evenly,
control the amount of paint, regulate colour
saturation, create smooth transitions, and
combine colours. At the same time, they
develop an understanding of the spot as
one of the fundamental means of artistic
representation.

For the development of compositional
technical skills, it is advisable to offer tasks
aimed at arranging images on a surface:
"Arrange the Objects" (choosing a place for
depicting objects), "Big — Small" (conveying
proportions), "What Is Closer and What Is
Farther?" (orientation on the sheet), "Find
the Centre" (determining the compositional
centre of the image), "Decorate the Sheet"
(even distribution of elements across the
entire surface), "Stay Within the Borders"
(maintaining a given format or frame), "The
House and the Tree" (arranging several
objects while considering their relative
positions), "Top - Bottom" (orientation
within the sheet space), "Left — Right"
(placing objects according to specified
conditions), "Fill the Space" (avoiding empty
areas or, conversely, overcrowding the
image), "Create a Composition" (combining
several elements into a coherent image),
"Rhythmic  Ornament" (repetition  of
elements while maintaining intervals and
sequence), "Primary and Secondary"
(highlighting the central object and

IIAOLIMHU 3 JOTPUMAaHHAM OAHOPIAHOCTI
KOABOpPY), "KoAbOpoBi mopizKku" (HaHeCeHHS
LTUPOKUX CMyT papbu pi3HOI HACHYEHOCTI),
"dpykTU Ha Tapiali' (3arloBHEHHHA (POpPMHU 3
ypaxyBaHHaM ii Mexk), "OciHHe aucrtd"
(mepemaya pizHOI IHTEHCHUBHOCTI KOABOPY B
MexKax ofHiel popmu), "3axim coHIg" (MAaBHI
Iepexonu Big OXHOIO KOABOPY O IHIIIOrO),
"Beceaka" (rocaimoBHE PO3MIIIIEHHS
KOABOPOBHX IIAIM Yy II€BHOMY IIOPSIKY),
"MopchbKi XBUAL" (Io€AHAHHA Pi3HUX BIATIHKIB

OHOTO KOABODY), "Kazkogi mAgMHU"
(cTBOpeHHSs abCTpaKTHUX KOABOPOBHUX
KOMIIO3UIIiH), "KoABOPOBI BinOuUTKH"

(HaHecenHs papbu yepe3 BimOUTOK), "TiHb i
CBITAO" (BapitoBaHHA HACHYEHOCTI KOABODY),
"Morm i3 c¢papOu" (CTBOpEeHHS Kpameab i ix
OEAHAHHS y TIAIMY), 'Mo3aika" (3arioBHEHHS
TIAOILIMHU OKPEMHMHU KOABOPOBHIMH
eaemMeHTaMu), 'Po3rarHm Koaip" (po3momia
dapby 1o IIOBEpPXHiI 3 IMepexoJaMU TOHY).
iTH BIIPaBAGIOTECS y BMiHHI piBHOMipHO
3aIlOBHIOBATH  IIAOIIMHY, KOHTPOAIOBaTHU
KIABKICTE (papOu, peryAroBaTH HaACHYEHICThb
KOABOPY, 3OIMCHIOBATU IIAABHI IIEPEXOH,
MIOEMHYBATH KOABOPH, a TAKOXK PO3BHUBAIOTH
Bi4yTTSd IIAIMH $£K OJHOIO 3 OCHOBHUX
3acob6iB 00pa30TBOPEHHS.

3 MeTOI PO3BUTKY KOMIIO3UILIHUX
TEXHIYHHUX HABUYOK JIOIIABHO IIPOIIOHYBATH
3aBIaHHA Ha PO3MIIlleHHS 300pasKeHHd Ha
rao1mHi: "Po3rainyit npeaqMer” (BHOip Miclid
oast  300paskeHHd  00’ekTiB), "Beaumke —
MaseHbKe" (mepemada 1ponopmidi), "Llo
OAvzkde, 110 maasi” (opieHTAallisT Ha apKyIli),
"SHaiimu eHTp" (Bu3HaUYEHHS
KOMIIO3UIIIHHOIO  LIEHTPYy  300paskeHHsl),
"TIpukpack apkKynr' (piBHOMipHE PO3MIIIEHHS
eAeMeHTIB 1o Bcitl monmHi), "He Buxonp 3a
MexXi" (DoTpHUMaHHS 3amaHoro ¢opmaty abo
paMKH), "BynanuHO4Y0K i nepeBo”
(po3ramnryBanHs KiABKOX 00’eKkTiB i3
ypaxyBaHHSIM iX B3a€EMHOIO IIOAOXKEHHS),
"Bropi — BHH3Y" (OpieHTallil B IIPOCTOpPi
apkyua), "AiBopy4 — IpaBopy4’ (po3MillleHHS
00’eKTiB BIANIOBiAHO [0 3amaHUX YMOB),
"SamoBHU HOpocTip' (YHHUKHEHHS IIOPOKHIX
MIASTHOK abo, HaBIaKW, IIepeBaHTaXKeHHST
300pazKeHHsI), "Craamu KOMIIO3UILiI0"
(moemHaHHA KIABKOX €AEMEHTIB ¥y IliaicHe
300pazKeHHsl), "PutMivHMHI opHaMeHT"
(TOBTOPEHHA €AEMEHTIB i3 [JOTPHUMAaHHSIM
iHTEpBaAiB 1 mocaimoBHOCTi), "T'oaoBHe i
OpyropsiaHe" (BumineHHSA IIEHTPAABHOTO
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subordinating other elements to it), "Where
Is It Moving?" (conveying the direction of
movement of objects), "Picture from Parts"
(combining separate elements into a unified
composition), and "Frame for the Drawing"
(understanding the boundaries of the
image). Such exercises develop the ability
to organize an image within a given space,
maintain proportions and relationships
between parts, orient oneself on the sheet
surface, determine the compositional
centre, convey spatial relationships, and
ensure the integrity and balance of the
image.

To develop motor-coordinative skills,
exercises aimed at regulating hand
movements are used: "Strong and Weak
Rain" (varying pressure force), "Fast — Slow"
(changing the tempo of movements),
"Repeat the Movement" (reproducing a
given trajectory), "Draw the Line without
Lifting the Hand" (smooth drawing of a
continuous line), "Pathway” (accurately
drawing a line between limiting contours),
"Drawing in the Air" (reproducing
movements before transferring them onto
paper), "Dot by Dot" (controlled application
of separate elements), "Colour Evenly"
(movement control while filling a surface),
"Big and Small Movements" (varying the
amplitude of movements), "Draw to the
End" (completing a movement at a given
point), "Trace without Deviating" (accuracy
of contour movements), "Smooth Arches"
(formation of soft, continuous movements),
"Change Direction" (quickly switching
movement in another direction), "Rhythmic
Tapping" (repeating identical movements
while maintaining tempo), and "Stop on
Time"  (controlling the moment of
completing an action). Such exercises
contribute to the development of movement
control, smoothness, and accuracy, as well
as hand-eye coordination, regulation of
pressure force, tempo, and movement
length, and the ability to voluntarily control
motor actions in the process of image
creation.

Despite their considerable pedagogical
potential, the use of traditional drawing
techniques has certain specific features

that should be considered in the
educational process. In particular,
traditional techniques do not always

obekTa Ta  IiANOPAOKYBaHHSA  IHIITHX
eaeMeHTiB), "Kymu pyxaerbca?" (nepemada
HaIIpAMKY pPyXy o0ekTtiB), "KaprmHa 3
yacTUH" (00'emHAHHS OKPEMHUX €AEMEHTIB Yy
€OVHY KOMIIO3UII0), "Pamka mas maaroHKA"
(ycBimoMA€HHsT MeX 300pakeHHs1). Taki
BIIpaBU (POPMYIOTH YMIiHHS OpraHi3oByBaTH
300paskeHHs B MeXKaxX 3a71aHOro IIPOCTOpY,
JOOTPUMYBaTUCS IIPOIOPIIiH i
CHiBBiIHOIIIEHHS] YaCTHH, OPIEHTYBaTHCA Ha
TIAOIIIMHI apkyuia, BU3HA4YaTU
KOMIIO3UIiHHUHI LIEHTD, nmepeaaBaTyu
IIPOCTOPOBI BIiHOILIEHHST Ta 3a0e3nedyBaTH
LiAICHICTD 1 BpiBHOBazKEHICTh 300pasKeHH .
[last pPO3BUTKY MOTOPHO-KOOPAHHAIIHHUX
HaBHUYOK BUKOPHUCTOBYIOThCS BIIpaBH,
CIIpSIMOBaHI Ha PeryAdIlilo pyXiB pyKH:
"CUAbHUH — cAaOKHM #ommwmkK' (3MiHA CHAHR
HaTHUCKYy), "[IIBUAKO — ITOBIABHO" (BapiloBaHHS
TemIry pyxiB), "TloBropu pyx" (BiZTBOpEeHHS
3amaHoi Tpaekrtopii), "Beam ainito 6e3
BiipuBy' (IaaBHe IIpoBeAeHHS OearnepepBHOI
AiHil), "CrexvHKA" (TOYHE MIPOBEAEHHS AiHii
MizK 0OMezKyBaAbHHUMU KOHTYpPaMH),
"Maatoemo B MOBiITpi" (BiATBOPEHHS PYyXiB
nepen ix mepeHeceHHSM Ha Iarip), “Touka 3a

TOYKOIO" (koHTpOABOBaHE HaHECEHHI
OKPEMHX €AEMEHTIB), "Po3capOyii
piBHOMIpHO" (KOHTPOAB PpPyXy Him dHac

3alI0BHEHHS TIAOIIMHY), "Beamki 1 maseHBKI
pyxu" (BapiroBaHHA po3Maxy pyxy), 'IIpoBenu
OO KiHIg" (3aBeplLIeHHs pPyxXy B 3agaHil
Toulti), "O6Benu i He Bimxuagaiica' (TOYHICTH
pyxXy  TIO KOHTYDY), "TlaaBHi  gyrH"
(dopmyBaHHS M’AKHUX, Oe3NEepepBHUX PYXiB),
"3MiHM HanpsgMOK' (LIIBHAKE IIE€PEKAIOUEHHS
pyxy B iHmm# O6ik), "Purmiuni ymnapu"
(roBTOPEHHA OITHAKOBHUX PyXiB i3
OOTPUMAHHAM TeMIly), "3yoWuHHUCH BYacHO'
(KOHTPOAER MOMEHTY 3aBeplIeHHs mii). Taxki
BIIPaBU CIIPULIOTH (POPMYBaHHIO KOHTPOAIO
HaJ pyxaMM, IiX IIAABHOCTI Ta TOYHOCTI,
PO3BUTKY KOOpPAHHALll "pyKa—OKO", PEryAdIlil
CHAM HATHCKY, TEMILy ¥ IIPOTSKHOCTI PyXYy, a

TaKOXK  30aTHOCTI  [OBIABHO  KepyBaTH
PYXOBUMH [idMH B IIPOLIECi BUKOHAHHI
300pazkeHHS.

[Nommpu 3HAYHMM IIeOArOTiYHUM IIOTEHIliaA,
BHUKOPUCTAHHA TPaOUIiHNIX TEXHIK
MaAOBaHHA Ma€ TIIeBHI  HIOAHCH, SKi
HEeOoOXiMHO BpaxoOBYBaTH B  OCBITHBOMY

nporieci. Tak, TpaauilitiHi TeEXHIKY HE 3aBKIN
3a06e3I1eYyIoThb JOOCTaTHIN piBEHB
EeKCIIEPUMEHTYBaHHS 3 MaTepiaraMu, IO
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provide a sufficient level of experimentation
with materials, which may limit the
development of children’s creative initiative
and individual style. The relative uniformity
of technical methods practised within
traditional techniques may also reduce
children’s interest in the activity when such
techniques are used for a prolonged period
without variation. Traditional techniques
often require a sufficiently developed level
of fine motor skills and movement
coordination, which may complicate their

mastery by  preschool children in
comparison with non-traditional
techniques. This is manifested in

difficulties with drawing precise lines,
controlling pressure force, and neatly filling
a surface. In this regard, it appears
appropriate to combine traditional and
non-traditional techniques in work with
children.

Non-traditional = drawing techniques
encompass a set of methods for creating
images that differ from  classical
approaches to using pencils and brushes
and involve experimentation with materials,
tools, and methods of paint application [7].
Among the most widespread non-
traditional techniques are finger painting,
which involves applying paint directly with
fingers and palms; printmaking techniques
(using leaves, sponges, Chinese cabbage,
mushrooms, stamps), based on transferring
the shape of an object onto paper;
monotype, which consists in creating an
image by transferring paint from one
surface to another; blotography, based on
forming images from accidental paint blots;
drawing with cotton swabs (dot application
of paint and creation of texture); drawing
with a toothbrush, that is, splattering paint
to create background effects such as snow
or rain; spray painting (creating a fine-
textured surface through paint spraying);
scratch art or grattage, which involves
scratching an image onto a painted surface;
drawing with a candle or wax followed by
overlaying paint (the effect of "revealing" an
image); thread painting (creating patterns
using paint-covered thread); drawing with
sand or semolina; painting on wet paper,
which creates the effect of paint spreading;
painting with foam or soap bubbles,
resulting in unusual textures; drawing with

obMeKye PO3BUTOK TBOPYOi IiHIIliaTUBU Ta
IHIWBIyaAbHOTO CTHAIO OUTHUHHU. BimHocHa
ONHOMAHITHICTh TEXHIYHUX IIPUHOMIB, SKi
BiAITPAllbOBYIOTECH B TPAOUIIMHUX TEeXHIKaX,
TeK MOXKe 3HUXKyBaTU IHTEpeC N0 MiSABHOCTI
3a YMOBH iX TPHBaAOrO BUKOPHCTaHHA 0e3
BapiaTuBHOCTI. TpamuIlifiHi TeXHIKM dYacTo
BUMAaramTb [JOCTATHBOIO PIBHA PO3BHUTKY
OpiOHOI MOTOPHKH Ta KOOPAHHAILLI pyXiB, III0
MOXK€ YCKAQIHIOBATH IX ONaHyBaHHA OiTbMH
JOIIKIABHOTO  BIKy B  IIOPiBHAHHI 3
HeTpaaUuIliTHUMHU TEXHIKaAMH. Lle
IIPOSIBASIETHCA Y TPYAHOILAX 3 IIPOBENECHHAM
TOYHUX AiHiIH, KOHTPOAEM HATUCKY, OXaHUM
3aIlOBHEHHSAM IIAOLIMHH. Y 3B93KYy 3 IHUM
BUSBASIETHCH JOPEYHUM MeKyBaTU
TpaOUlliiHi Ta HeTPaaullitiHi TeXHIKH B
pO06OTI 3 JITEMHU.

Herpamuniiigi TEXHIKU MaAOBaHHA
OXOTIAIOIOTH CYKYIIHICTBH CITOCOOIB CTBOPEHHS
300pazkeHHs, 1110 Bi/IPi3HIIOTHCH Bifg
KAQCHUYHUX IIPHUHAOMIB BHUKOPUCTAHHS OAiBIII
Ta TIEH3AYI i nepeadavyaroThb
€KCIIEPUMEHTYBaHHS 3 MaTepiasaMHy,
iHCTpyMeHTaMH Ta crocobaMH HaHECEeHHS
dapbu [7]. o HaUOIABII IIOHIMPEHUX
HeTPaIUuIiHHIX TEXHIK HanexkaTh
[IAABYMKOBE MAaAIOBaHHS, IO Iepeabdadae
HaHeceHHd papbu Oe3rnocepeHbO IMaAbIISIMH
Ta MOOAOHSAMH; TEXHIKa BIIOUTKIB (AHMCTH,
ryOKa, MeKiHChKa KallycTa, I'pHUOH, IITaMIIH),
dKa TIPYHTYETbCA Ha IIEpeHeceHHi QopMu
IIpeaMeTa Ha Iarip; MOHOTHUIII|, 110 II0AdTaE
Y CTBOpPEHHi 300pazKeHHSs IIASXOM BiATHUCKY
dapbu 3 onmiei mOBepxHiI Ha iHIIY;
KAgKcorpadisd, 3acHOBaHa Ha YTBOPEHHIi
obpa3iB i3 BHIIAAKOBUX TIIAGM  (papbu;
MaAIOBaHHSI BaTHUMH ITaAMYKaMM (TOYKOBE
HaHeceHHd Qapbu, popMyBaHHA (PaAKTYPH);
MAAIOBAHHS 3yOHOIO LI TKOIO, TOOTO
po30pu3KyBaHHS (apbu a9 CTBOPEHHS
doHy abo edekTy CHIry, AoIly; HaOPH3K
(ctBoperHs1  npiObHOmmcHepcHOI  (hakTypHu
IIIASTXOM  PO3IMHACHHA (papbu); rparorpadis
abo rparTaK, 10 IoAdTaE y IIpollapallyBaHHi
300pazkeHHsa Ha 3adapboBaHill ITOBEPXHI;
MaAIOBaHHS  CBiYKOIO ab0  BOCKOM 3
IIOJIAABIIINM HEPEeKpUTTaM dapboro (edekT
"mposiBAeHHsI" 300pakeHHd); HUTKOrpadisg
(cTBOpeHHsI ~ Bi3epyHKIB 32  JOIIOMOTOIO
dapboBaHOi HUTKH); MAAIOBAHHS I1iCKOM ab0
MaHKOIO; MaAIOBaHHA Ha BOAOTOMY IIallepi,
III0 CTBOPIOE edeKT po3TikaHHdA apbu;
MaAIOBaHHS IIiHKOIO, MHUABHUMH
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a balloon or sponge to create soft textures
and colour transitions; and ebru, which
involves transferring an image from
thickened water onto paper. A
characteristic feature of these techniques is
the variability and openness of execution
methods, the absence of rigidly regulated
rules, and the combination of elements of
chance and controllability. This stimulates
children’s exploratory activity, broadens
their sensory experience, and promotes the
development of an individual style of visual
arts activity.

Non-traditional = drawing  techniques
actively contribute to the development of
children’s fine motor skills and
sensorimotor coordination. The
involvement of different parts of the hand
(fingers, palms), as well as variation in
pressure force, direction, and movement
amplitude, ensures natural training of the
motor apparatus under conditions of less
rigid regulation than in traditional
techniques. The use of various tools and
materials (fingers, sponges, threads,
brushes, etc.) requires children to perform
different types of movements - pressing,
tapping, rubbing, scattering, rolling, and
splattering. This broadens the range of
motor actions, improves hand-eye
coordination, and develops movement
control, regulation of pressure force, and
movement amplitude during the process of
image creation. While working with paint,
prints, or spray techniques, children
practically learn the dependence of the
result on the intensity of the action, which

contributes to the development of
sensitivity to materials and movement
accuracy.

Non-traditional techniques also

contribute to the formation of graphic and

tonal-spatial skills. For example,
printmaking techniques help children
master holistic forms, blotography develops
the perception of the spot and its

transformation, while drawing with cotton
swabs fosters rhythm and repetition of
elements. Such an indirect approach allows
the formation of basic technical abilities
without excessive demands on movement
precision. A special role is played by the
development of operational and technical
abilities associated with interaction with

Oyanbarrikamu, B pe3yAbTaTi 4YOr0 OTPHUMYEMO

HEeCTaHIAPTHY darTypy; MAaAIOBaHHS
MIOBITPSIHOIO KYABKOIO abo TIyOKOIO mOad
CTBOPEHHS M'IKHUX (PaKTyp 1 IIepexoiB

KOABOPY; €0py (IepeHeceHHd MaAloHKa 3
3arymieHoi BOAM Ha Harip). XapakKTepHOIo

0COOAMBICTIO 3a3HaYEeHUX TEeXHIK €
BapiaTUBHICTb Ta BIOKPUTICTHE crocobiB
BUKOHAaHHSI, Bi/ICYyTHIiCTh 3KOPCTKO
peraaMeHTOBaHHX IIPaBHA, TIO€THAHHSI

€AeMEeHTIB BUIIaJIKOBOCTi Ta KEPOBAHOCTI, IO
CTUMYAIOE TIONIYKOBY AaKTHUBHICTh [IUTHUHH,
posmmproe ii ceHcopHUM MOCBiZm i crpude

dopMyBaHHIO IHAVBiLyaAbBHOTO CTUAIO
006pa3oTBOPYOI MiIABHOCTI.

Herpanumiiini TEeXHIKU MaAlOBaHHA
aKTHUBHO  CIIPULGIOTH  PO3BUTKY  ApiOHOI

MOTOPHUKHU Ta CEHCOMOTOPHOI KOOpAMHALIil

miterl. 3asydeHHS pPI3HUX YaCTHH PyKU
(maabLiB,  AOAOHI), BapiloBaHHA  CHAU
HaATHUCKy, HaIpaMKy Ta aMIATyAu pyXiB

3abearieyye IIpUPOAHE TPEHYBaHHS PYXOBOTO
armapaTry B yMOBaxX MEHIIOI peraaMeHTaltii,
HiXK Y TpaauLidHUX TexHikax. Bukopucranasa
PI3HUX IHCTPYMEHTIB i MaTrepiasiB (mmasbLiB,
ryOOK, HHUTOK, LITOK TOII0) BHMAarae Bifx
OUTHUHY BUKOHAHHY PIi3HOTHUIIHUX PyXiB —
HaTUCKaHHY, IIPUTUCKAHHS, pPO3THPaHHS,
pO3CHUIIaHHS, IIPOKOYyBaHHS,
po30pus3kyBaHHsa. lle posmimuproe mgiama3oH
PyXOBUX [MOiMi, YAOCKOHAAIOE KOOPAMHAIII0
"pyKa—oK0" Ta (opMye KOHTPOABOBAaHICTH
PYXiB, PEryASIlil0 CHAM HATHCKY, PO3Maxy
PyXy B IIPOLIECi CTBOPEHHSI 300pazkeHHd. Y
poileci podotu 3 dapboro, BiAOUTKAMH YU
HaAOpPHU3KOM OUTHHA I[IPAKTUYHO 3aCBOIOE
3aA€XKHICTb PE3yAbTATy BiJ IHTEHCHUBHOCTI Aii,
0 CHpPUSE PO3BUTKY UyTAHMBOCTI [0
MaTepiaAy Ta TOYHOCTI PyXiB.

HerpamumiiiHi TeXHIKH TaKOXK CIIPUSIOTH
dopMmyBaHHIO rpadiyHUX 1  TOHAABHO-
TIAOIIIMHHUX HABUYOK, HAIIPUKAQL, TEXHiKa
BIIOUTKIB  [orioMarae 3aCBOITH  IIAICHY
dopmy, Kagkcorpadid — BiMIyTTS IAIMH Ta 11
TpaHcdopMallii, a MaslOBaHHS BaTHUMU
HaAMYKaMH — PUTMIYHICTE i ITIOBTOPIOBAHICTh
eareMeHTiB. Takuil omocepenKoOBaHUM IIIASX
no3Boage  copMmyBaTH  6a30Bi  TeXHIYHI
BMiHHa 0e3 HaAMiIpHOTO HaBaHTaXKEHHS Ha
TOYHICTE PpyxiB. OKpeMy Ppoab Bimirpae
dopMyBaHHA ONepallifHO-TEXHIYHUX yMiHb,
IIOB’I3aHUX i3 B3aEMOIIEI0 3 MaTepiaraMu.
itm BYaTbCcd OOOHMpaTH CHOCIO HaHEeCEeHHS
dapbu BigmoBigHO M0 ii  BaacTUBOCTEH,
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materials. Children learn to select methods
of paint application according to the
properties of the material, control the
quantity of material used, and combine
different techniques within a single image.
This contributes to an understanding of the
relationship between the tool, the action,
and the resulting image.

The effectiveness of developing technical
drawing skills in children largely depends
on the organization of the educational
process and the observance of a number of
pedagogical conditions. Let us consider the
most important of them.

First and foremost, an important
condition is the combination of traditional
and non-traditional drawing techniques, as
substantiated in the discussion above.
While traditional techniques (drawing with
pencils, brushes, and paints) are oriented
toward the development of movement
accuracy, line precision, and controlled
actions, which form the basis of technical
literacy, non-traditional techniques
broaden the range of motor actions, allow
variation in methods of interaction with
materials, and promote the development of
flexibility in technical abilities.

An  important condition is the
consideration of children’s age-related and
individual characteristics, since the
development of technical drawing skills
demonstrates a pronounced age dynamics.
In particular, it is necessary to take into
account the level of development of fine
motor skills, sensory experience, visual-
spatial perception, the ability to voluntarily
regulate movements, the precision of
movement coordination, and the tempo of
activity. In early preschool age, it is
advisable to use simple and accessible
techniques that do not require a high level
of movement accuracy, whereas in senior
preschool age more complex tasks should
gradually be introduced, including those
related to pressure regulation, maintaining
proportions, and precision of depiction.
Individualization involves the differentiation
of tasks, the selection of materials
according to children’s abilities, and the
provision of assistance or, conversely, the
creation of conditions for independent
performance depending on the level of
development of technical skills.

KOHTPOAIOBATHU KiABKICTh Marepiaay,
KOMOiHyBaTH pPi3Hi TeXHIKH B MeKaxX OJIHOIO
300pazkeHHsa. lle cropuse yCBiZOMAEHHIO
3aA€KHOCTI MiXK IHCTPYMEHTOM, Mi€l0 Ta
PE3YABTATOM.

EdekruBHicTE ¢opMyBaHHS TEXHIYHHX
HaBUYOK MaAIOBaHHA Y [iTed 3Ha4YHOIO
Miporo 3aAE€KUTH Bif ocobAuBoCTEH
opraHizartii OCBITHBEOTO pouecy Ta
JOTPUMaHHS HU3KH IIEAaroriyHUX YMOB.
Posraguemo HaliBaxKAUBIIII 3 HUX.

[Tepemycim BazKAHUBOIO YMOBOIO €
OEAHAHHS TPaAUIFHUX 1 HeTpagUuIlifHNX
TEeXHIK MAAIOBAHHSI, III0 MU i OOTPYHTYBaAH y

BUILIE BHUKAQZIEHOMY TEKCTI. k110
TPaOULifiHI TeXHIKN (MaAIOBaHHS OAiBIIEM,
IIEH3AEM, dapbamn) Opi€eHTOBaHi  Ha
dopMyBaHHS TOYHOCTI PYyXiB, YITKOCTI AiHii,
KOHTPOABOBAHOCTI [iff, IO € OCHOBOIO
TEXHIYHOI TI'PaMOTHOCTI, TO HeTPaIUIliiHI

TEeXHIKH PO3ILINPIOIOTh CIEKTP PYXOBUX i,
JTO3BOASIIOTHL BapiloBaTHU CIIOCOOM B3aEMOIii 3
MaTepiasramuy, CIIPUSIOTH dopMyBaHHIO
THYYKOCTi T€XHIYHUX YMiHb.

BaxkanBOI0 yMOBOIO BHUCTYIIA€ YpaxyBaHHS
BIKOBHX Ta IHOWBIAyaAbHHX 0cCOOAMBOCTEH
aoiTeit (amxe dopMyBaHHI TEXHIYHUX
HaBHUYOK MaAlOBaHHSI Ma€ BHPaKEHY BIKOBY
OUHaMIiKy), 30KpeMa piBHS PO3BUTKY APiOHOI
MOTOPHUKH, CEHCOPHOIO [OCBiLy, 30pOBO-
IIPOCTOPOBOIO CIIPUHHATTH, 30ATHOCTI [0
JOBIABHOI peryasartii pyxiB, 4ITKOCTI
KOOpAMHALLl pyXiB, TEMIIy MiIABHOCTI. Y
MOAOMIIIOMY [JOIIKIABHOMY BIilli JOIABHO
BHKOPHUCTOBYBATH HPOCTi, JOCTYIIHI TEXHIKH,
110 He HOTPeOYIOTH BHCOKOI TOYHOCTI PYXiB,
HATOMICTE y CTapIIIOMy — IIOCTYIIOBO BBOIUTH
OIABIII CKAQAHI 3aBAaHHdd, IIOBF3aHi 3
PETYASITIEIO HaTUCKY, JOTPUMaHHSIM
IPOTIOPILiH, TOYHICTIO 300pasKeHHs.
InnuBigyasizartis nependavae
oudpepeHIiallo 3aBaaHb, A00ip MaTepiasiB
BiAIIOBIAHO [0  MOKAMBOCTEH  AOWUTHHH,
HaJaHHS JIOTIOMOTH abo, HaBIIaKH,
CTBOPEHHH YMOB IS camocTifiHOrO
BHUKOHAHHS 3aAeKHO BII piBHS
C(POpPMOBAHOCTI TEXHIYHHUX HABHUYIOK.

CyTTeBoro 3HA4YEHHI HalyBae
BapiaTUBHICTL  MaTepiaaiB i  cmoco0iB
OISIABHOCTi, IO  CIpHSE  PO3LUINPEHHIO
TEeXHIYHOro aocBimy mited. BukopucranHa
Ppi3HUX IHCTPYMEHTIB (oaiBLIiB pi3HOi
TBEPIAOCTI, TIEH3AIB pi3HOi TOBIIUHH,
HeTPaOUIIHHUX 3acobiB) Ta MarepiasiB
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Considerable importance is attached to
the variability of materials and methods of
activity, which contributes to the expansion
of children’s technical experience. The use
of different tools (pencils of varying
hardness, brushes of different thicknesses,
and non-traditional tools) and materials
(gouache, watercolours, mnatural and
everyday materials) enable children to
master various methods of image creation.
This develops the ability to adapt technical
actions to the properties of the material,
understand the dependence of the result on
the chosen method of execution, and foster

flexibility in the wuse of technical
techniques.
Another important condition is the

combination of demonstration, practice,
and children’s independent activity.
Demonstration of an action ensures the
mastery of the correct method of execution,
provides examples that lead to success,
and forms an initial understanding of the
sequence of techniques that constitute the
performed action. Practice contributes to
the consolidation of acquired abilities, the
automatization of movements, and the
development of accuracy and coordination.
Independent activity, in turn, creates
conditions for transferring acquired skills
to new situations, as well as for their
variation and generalization. The
interrelationship of these components
ensures not only the one-time reproduction
of a model but also the formation of stable
technical abilities.

Consideration of the above-mentioned
conditions ensures a purposeful,
consistent, and effective process of
children’s mastery of the technical aspects
of visual arts activity, thereby creating a
foundation for further artistic development.

Conclusions and research perspectives.
The conducted study has established that
the development of technical drawing skills is
an important component of preschool
children’s artistic and productive activity and
serves as the foundation for the realization of
their artistic ideas. Technical skills are
regarded as a complex of actions that ensure
proficiency in tools, materials, and methods
of image creation. They possess an integrated
character, combining operational-technical,
graphic, tonal-spatial, compositional, and

(ryawri, akBapeai, IPUPOOHUX 1 BIKUTKOBHX
MaTepiaaiB) 03BOAdE MiTsIM 3aCBOITH Pi3Hi
criocobu cTBopeHHs 300pazkeHHs. Lle dhopmye
3IaTHICTE apanTyBaTH TeXHIYHI mii [0
BAAQCTHUBOCTEN Martepiasy, yCBiOOMAIOBaTHU
3aAE€KHICTb PE3YABTATY Bifl 00paHOro Criocoby
BUKOHAHHS, & TAKOX PO3BUBAE T'HYYKICTb Y
BHKOPUCTAHHI TEXHIYHUX [IPUHAOMIB.

[Ile omHi€I0 YMOBOIO € IOEMHAHHS ITOKAa3Yy,

BIOPaBASIHHS Ta CaMOCTIHHOI OiIABHOCTI
miTe. eMoHcTparlrig Pashl 3abe3reyye
3aCBOEHHA IIPaBUABHOTO criocoby i
BHKOHAaHHS, [OEMOHCTPYE  3pa3KH, SKi

OPUBENYyTh OO VCIiXy, (opMye IHIepBUHHE
YABAEGHHSI IIPO TIOCAIZIOBHICTH ITPUHMOMIB, SIKi
CKAQAaIOTh BHKOHYBaHy mif0. BrnpaBagHHS
CIIpHUd€E  3aKpillAeHHI0O  HaOyTUX  YMiHBb,
JOBEIEHHIO PYXiB O aBTOMAaTU3My, PO3BUTKY
TOYHOCTI Ta KoopmmHawii. CamocrifiHa
MISIABHICTB, ¥ CBOIO Yepry, CTBOPIOE YMOBH
J[AS TIEpeHeceHHd C(POPMOBAaHUX HaABUYOK Y

HOB1 cUTyallii, ix BapiloBaHHd  Ta
y3araabHEeHHSI. B3aemMmo3B’a30Kk LIUX
KOMITOHEHTIB 3abe3reyye He AUIIIE
OMHOpa30BE BIATBOPEHHS 3pas3ka, a U

dopMyBaHHS CTIHKNX TEXHIYHUX YMiHb.
YpaxyBaHHS 3a3Ha4eHHX YMOB 3abe3redye

iAECTIPAMOBAHUH, IIOCALTOBHHUH i
pe3yAbTaTHBHUM XapakTep OBOAOJIIHHS
ITHbMH TEXHIYHUMH acriekTaMu
00pa3oTBOPYUOi  MiFABHOCTi, III0 CTBOPIOE
HiAIPYHTS [OAd  TOAAABIIIOIO  XYIOXKHBOIO
PO3BUTKY.

BHcCHOBKH Ta NepPCNEeKTHBH

AOCAimxkeHB. Y pe3yApTaTi IIPOBEOEHOIO
JOCAI/IZKEHHST BCTAHOBAEHO, 1110 (DOPMYyBaHHS
TEXHIYHUX HABUYOK MAAIOBAHHS € BAsKAHBOIO
CKAAI0BOIO Xy A03KHBO-TIPOYKTUBHOI
MIIABHOCTI  miTed  [OOIIKIABHOTO BIKy Ta
BHCTYyIIA€ OCHOBOIO [Ad peaaizamnii iXHBOTO
00pa3oTBOPYOro 3amayMmy. TexHiuHI HaBHUYKHU

pO3rAdalOThCs  SIK  KOMIIAGKC — MOiMf, III0
3a0e3neYyIoTh BOAOMIHHA IHCTpPyMEHTaMH,
MarepiaaaMH = Ta  CIIocO0aMM  CTBOPEHHS
300pasKeHH I, i MamTh  IHTErpoBaHUU
XapakTep, IIOEOHYIOYH OllepallitHO-TeXHidHi,
rpadpivHi, TOHAABHO-TIAOIITMHHI,
KOMIIO3UILIMHI Ta MOTOPHO-KOOPAWHAITIHHI
KOMIIOHEHTH. Tpaaurtitiai TEXHIKU
MaAlOBaHHSI 3a0e3[edYyloTh CHCTEeMHICTb i
IIOCAiIJOBHICTB OBOAO/IiHHS 6azoBUMU
TEeXHIYHUMU HaBUYKaMHU, CIIPUSIIOTH
dopMyBaHHIO TOYHOCTI pPyXiB, KOHTPOAIO
HAaTHCKY, PO3BUTKY rpadigyHIX i
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motor-coordinative components. Traditional
drawing techniques ensure the systematic
and consistent mastery of basic technical
skills, contribute to the development of
movement accuracy, pressure control, and
graphic and compositional abilities; however,
they also have certain limitations associated
with insufficient variability of actions and
increased demands on the level of children’s
motor development. Non-traditional drawing
techniques broaden the range of technical
actions, promote the flexible development of
skills, and serve as an effective complement
to traditional means in the process of
mastering visual arts techniques. Therefore,

the most effective approach is the
combination of traditional and non-
traditional drawing techniques, which
ensures the complementarity of their
pedagogical  potential: structure  and
systematicity on the one hand, and

variability together with the expansion of
technical experience on the other.

KOMIIO3UIIIMHUX yMiHb, OfHAK MAalOThb II€BHi
OOMeXXeHHd, IIOB'93aHi 3 HEJOCTaTHHOIO
BapiaTHBHICTIO Oili Ta  [IiABUIIIEHUMU
BHUMOTaMH [0 PiBHS MOTOPHOIO PO3BUTKY
mitet. HerpamumiiHi TeXHIKM MaAIOBAHHS

3a0€e3Me4yIoTh PO3UIBpPEHHI CIIEKTPA
TEeXHIYHUX  [OiH, CIIPULAIOTH THY4YKOMY
dopMyBaHHIO HABHYOK 1  BHCTYHIAIOTh

e(PEKTUBHUM [OTIOBHEHHSM [0 TPALULIHHUX
3aco0iB y IIPOIIECi OBOAOMIHHS TEXHIKOIO
o0pasorBOpUoi migAbHOCTI. Tomy HaHOIABII
e(peKTUBHHUM € IIOE[HAHHS TPAIUILIAHUX i

HETPaOUIIHHUX TeXHIK MAaAOBaHHS, $Ke
3abe3rieyye B3aEMOOIIOBHIOBAHICTH  IXHIX
IIeJarOTiYHIX MOZKAHBOCTEH:

CTPYKTYPOBaHICTh 1 CHCTEMHICTB 3 OJHOIO
OOKy Ta BapiaTUBHICTP 1 PO3IIHPEHHS
TEXHIYHOTO JOCBiay — 3 iHIoro. [lepcnekTnBH
IIO/IAABIIINX HAYKOBHUX PO3BiIOK BOAYAEMO Y
po3pobaeHHi TEXHOAOTII dopMyBaHHS
TEXHIYHUX HaBW4YOK MAaAIOBaHHA Yy JAiTeH
JOIIKIABHOTO BIiKYy 3 ypaxyBaHHAM iHTerpartii
PI3HUX XyOOKHIX TEXHIK.

Prospects for further scientific research
are seen in the development of a technology
for forming technical drawing skills in
preschool  children, considering the
integration of various artistic techniques.
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