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OBPA3 IIOETA B XYJOHII KAPTUHI CBITY YOJITA YiTMEHA

Y emammi posensanymo gpacmenmu xy0ooicnvoi kapmunu ceimy Yoama Yimmena, 3 ocobaugoro yeazoio Ha
6CeoxonmoyuLl 06pasz noema-mumys. Jlo6eo0eHo, wo HAueaiCIUGIUUM 0HCePeLoM C8IMObaieHHs ma
NEPUONPULUHOIO BOPYUX NOWYKIE MA GIOKPUMMIE Noema Cmaiu ROCMYyIamu Jimepamypuo-Qiioco@cokoi
meuii mpancyendenmanizmy. [lpoananizoeano xnouosy oounuyro "poet”, sixa posxkpusac ocobaugocmi
ABMOPCHLKO20 CEIMOOAUEHHSL.

HoBi TeHnmeHuii Ha cy4acHOMY eTami PO3BUTKY JIIHITBOIOETHKU XapaKTEPU3YIOTHCS JETATBLHUM OIPALIOBAHHIM
mpobjeMu MOBHOI ocobOucTocTi muchMeHHUKIB. KormituBHi moetonoru (A. O. Jlimrapt, H.II. HeGopcina,
I. M. KosnteraeBa) akueHTYIOTh yBary Ha CTpaTerisix OTpUMaHHs iH(oOpMalli, BTUIEHOI B JiTepaTypHOMY TBOpI,
BUSIBJICHHI CHIENU(iKK KOTHITUBHOTO CTHIIIO TOETIB 1 MPO3aiKiB, 30CEpE/IKYIOThCSl Ha BU3HAUECHHI CIIOCODIB BiIOUTTA B
MOBI TBOPYOi 0COOMCTOCTI KOHIICTITYyaIbHOI KAPTHUHHU CBITY.

Jlis Takoro MOCIHIJPKEHHS BENMKHHA IHTEpPEeC CTAaHOBUTH TBOPYICTh BHUAATHOTO aMEPUKAHCHKOTO NMHChMEHHHKA,
OJTHOTO 3 OCHOBOIOJIOXKHHKIB HauioHaNbHOT Jiteparypu CILIA — Yonra YitmeHa. Y pakypci KOTHITHBHO-IUCKYPCHUBHOT
MapajurMy  BIIKPWINCh HOBI TEPCIEKTHBHM OCMHCIEHHS  HOro TBOpPIB, BHBYEHHs SIKMX Ha0yBae Bce OLIBIIOL
3HAYYIIOCTI, SIK B APWHI JIHTBOKYJIBTYPOJIOTii, TaK 1 KOTHITHBHIHN JIIHTBICTHIII.

AKTyaJbHICTh CTATTi BU3HAYAETHCS HEOOXITHICTIO BUBYEHHS HAWBAXIIMBIMINX JIEKCHYHUX JOMIHAHT MOSTHYHOL
30ipku Yonra Yitmena "JIucts TpaBu', 0 CHPHSIOTH YCBIIOMIICHHIO OCOOJMBOCTEH 1HIMBINYaNbHOI KAPTUHU CBITY
MUTIS XYJAOKHBOTO cjIoBa. MeETOI0 CTATTi € po3riisad KIo4oBoi omuHmii "poet”, Yonra YirmMeHa — oOpasy moera,
CIPUYMHEHHUH 3HAYHOI0 Mipoto (inocodiclo aMepHKaHCHKOro TpaHCIEeHAeHTa i3My. O0’€KTOM JOCTiTKeHH:I €
KOHLIENTYaIbHHUI NPOCTip MoeTHuHOoi 30ipku Yonra Yitmena "Jlucts TpaBu", mpeaMeToM — KIIOUOBE CI0BO "poet".

HaykxoBa HOBHM3HA moJsirac y HEJIOCTATHLOMY BHBYEHHI JIEKCHYHOTO CKiIany noesii Yonra YiTmeHa, KIIIOYOBHX
CIIiB 30KpeMa, 10 CIYI'YIOTh 3aC000M BCTAHOBJICHHS I'paiallii KOHIENTYaJIbHUX MPIOPUTETIB Y CBITOCTIPUHHSTTI MOETA,
a TaKOXK BUSIBJICHHS iHIMBITYyaJbHUX XapaKTEPUCTHK Y HOrO KOHIENTYaJIbHIN CUCTEM.

XyAOXKHIH TEKCT MPOTATOM JIOBIOr0 Yacy 3aJIMIIA€ThCsl 00’ €KTOM JIOCHIPKEHb PI3HOMAHITHUX LAPUH JIIHTBICTHKH.
VY cydacHOMY yKpaiHCHKOMY MOBO3HABCTBi CTBOPEHO LIKONY JIHTBICTUYHOI'O aHaJi3y XyIOXKHbOro Tekcry. Lle mpari
C. s €pmonenko, JI. O. ITycroit, H. M. Conoryo, B. A. Kyxapenko, JI. O. Crapunpkoi, O. C. JIa3eOHuKa,
A. K. Moiicienka Ta iH. Y npoMy Iutani Bapto Ha3satd MoHorpadii H. M. Conoryo "Mosuuii ciT Onecs I'oHuapa
(moBHwmit acmekt)" (1991), H. B. Cnyxaii-Monoraesoi "XymoxHi# obpa3 y m3epkani Mmidy ertHocy: M. JIepMOHTOB,
T. IlleBuenko" (1996), T. O. Meiizepcbkoi "IIpobnemu inmuBigyansHoi Midomorii (T. [lleruenko — JI. Ykpainka)"
(1997), A. K. Moiicienka "CioBo B anepuenuiiHii cHcTeMi TOETUYHOT0 TeKCTy: JekoayBaHHs llleBuenkoBoro Bipma"
(1997). Bueni ogHocTaliHI y BU3HAUEHHI XyJ0)KHBOT'O TEKCTY, IiKPECITIOIOYH, 10 TEKCT — MOJIENb CBITY, BijoOpakeHa
Yyepe3 NpHU3MY aBTOPCHKOTO CIPUUHSATTS, Il CUCTeMa o0pa3iB, BIACTUBUX JaHOMY TEKCTY 1 HISKOMY IHIIOMY; L€
OCOOJIMBHI THUI PEATHHOCTI, SKUH XapaKTepU3YEThCS CBOIM OCOOJIMBHM IPOCTOPOM (peasibHUM a0o ySBHHUM), CBOIM
BIUYTTSM 4acy, CBOIM OCOOJIMBUM ICHXOJIOTIYHHUM CBITOM Ta MOpPaJbHOIO CTOPOHOIO, sIKa MPOMIUIA KPi3b MPHU3MY
TBOpPYOI AyMKH MUTHA [ 1-4].

JlocnikeHHs! XyI0)KHBOI KapTHHH CBITY TPE/ICTABICHO Y BEJIMKOMY KOPITYCI HAYKOBHX Ipallb (Ieperycim, y po3BiKax
A. Bexourpkoi, JI. A. Jlucuaenko, B. I1. Cimonka, JK. I1. Cokonoscrkoi, C. A. YKaboturcskoi, B. B. XaiiBoponka Ta iH.).

BueHi nepexoHaHi, Mo O3Sl XyJAOKHBOI KAPTHHU CBITY CHCTEMAaTH3ye BHBUEHHS TBOPUOCTI KOXKHOT'O MUTIIS,
ajpKe BOHa (MOJIENb) MPE3eHTYE aBTOPChKE CBITOOAYEHHS, PO3YMIHHS MMCHBMEHHUKOM i/leally, YHAOUHIOE 3HAYYI ISt
HBOTO CKJIQZIOBI CBIiTy, aKIEHTYE BiJHONIEHHS MK HUMH. BOoHa — pe3ynbTaT cy0’€KTHBHOrO (@BTOPCHKOI0) HOro
CIPUUHSATTSA, BIOPSAIKOBAHOrO, 00pa3HO OGOPMIICHOTO ¥ peai30BaHOIO B XYIOKHBOMY TBOpi. OCOOIUBOCTI
XYIOXKHBOTO BTIJIEHHSI CBITY JI03BOJISIFOTH BECTH MOBY NPO (DYHKIIOHYBaHHS B XYJAOKHHOMY TBOpI MOjelNi-aHaiora
(TBOPHUTHCSI BIAMOBIHO 10 BJKE HAssBHUX 00’ €KTIB, peajibHUX 3 MO3MILIT TBOPLS BiJHOIIEHb MiXK HUMH) 1 MOZIENi-3pa3ka
(3MOIeTbOBaHMIA aBTOPOM CBIT MPOIOHYETHCSI HUM SIK 3pa30K). YHIKaJIbHICTb JITEPATYpH SIK BHy MECTELTBA MOJIATAE B
TOMY, 1[0 MOJICTIIOBAHHS peali3yeThCs B Hill MOABIHHO: MOJEITIOIOYH MIACHICTD, IO BiIOWIACS MPOTATOM THCSUYOIITH Y
CBIZIOMOCTI Hapoay, MOBa BHCTYIA€E "Mojemo04oto cucremor” [5: 24]. OCHOBOIO MOJIENi CBITY B TAKOMY PaKypcl €
cucreMa OiHAPHMX OIMO3UIIIMH, KA BiI3CPKATIOE DIMCHICTh HE JIUIIE B MOBI 3arajioM, a i y MOBI XyJO’KHBOT'O TBODY.

[HnuMBiTyanbHa KapTHHA CBIiTY B moesii YonTa ViTMmeHa — sBHINE CKJIaHe, MOAEKYAM CHHKpETHYHe. Ii mpupoza
BHIUIMBAE i3 CYTHOCTI THITy TBOPYOCTI IT0€Ta, BOHA 3HAYHOI Mipor0 yBiOpana y ceOe Tpaawuilii aMepHKaHCHKOTO
POMaHTU3MY Ta OCHOBHI MOCTYJaTH MPOBITHOI JiTeparypHO-(dizocodcbkoi Tewii XIX cTomiTTs TpaHCHEHIEHTaNI3MY.
TpancuengenTaniam Yonra YitmeHa — 1e Toll HeoOXifHWE ()OH, Ha SKOMY TBOPYICTH NHCHMEHHUKA MOXE OyTH
CIpHUIHSATA y BCIi CBOIH ITMOWHI Ta 0araTorpaHHOCTI.

Oco0iuBe MicIie B CBITOOYIOBI NHCBMEHHHMKA HAJICKUTh KOHyYenyii noema sIK TPOPOKA Ta MPOBHIIL, IO
OpIEHTYETHCSI HAa BUEHHS TPAHCUEHICHTANICTIB. XapaKTePHUMH pPUCAMHU MOETa BBAXKAJIHCh HOrO HEPO3IUIBHICTH 3i
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BCECBITOM, 3/IaTHICTh CIIPHIMATH TPaHCUECHACHTHI icTHHH. BiH B ouax YonTta YiTMeHa cTaB mocepeTHIKOM MiX CBITOM
O0OKECTBCHHUM Ta 3eMHHUM. [10oeT coIlialbHO CaMOBH3HAYHUBCSI, BiH MParHe MOI0JaTH paOCTBO i MOCITOBHO i BiIKPUTO
GopeThes, M0 3/IHCHATH IF0 MPIF0, BUTOJIONIYIOUH cebe MTOETOM KOXKHOTO OYHTIBHUKA, MPATHYYH 3ITHTHCS 3 HAPOIOM
i CTaTH WOro peyHUKOM. XyHIOXKHS TBOPYICTh MHUCIHTBCS SK Ji€BE BTPYUaHHS B XKHTTS, MMCHMCHHUK BigdyBae cebe
HAI[aIKOM PeBOIIONIT, ii mpomoBxkyBaueM y cdepi qyxy Ta Mopaii. ETWdHuMi yiTMEeHIBChbKHMI madoc — MparHeHHsS
MIPUBECTH JIFOACHKE KUTTS, IPUBATHE Ta CYCIJIbHE, Y BIAMOBIAHICTh 3 MPUHIMIIAMHE CIIPABEUIMBOCTI Ta 100pa. Y KHU31
JIx. Mautica npo noesito YiTMeHa 3HaX0IUMO TaKHi OIS IMCbMEHHUKA Ha POJIb IT0eTa y CYCHIJILCTBI: TeHIEM MOXKHA
BU3HATHU TUIBKH XyJI0XKHUKA, SIKUI BOJIOZI€ MOTYTHIM PO3yMOM, CKEPOBYE JIFOJIMHY B TJIHOMHU BeecBiTy [6: 37].

OpHUM 3 KITIOYOBHX €JIEMEHTIB MoeTH4YHOi 30ipku "JIucts TpaBH" € JIeKCHYHA ONUHHUI poet, siKa JOIOMArae
Yonry YiTMeHy BU3HAUUTH OCOOJIMBY MICIIO [10€Ta HACTYITHUM YHHOM:

Poets — artists greatest of any, with cherish’d lost designs,

Bards of the great Idea! Bards of the peaceful inventions!

Bards with songs as from burning coals or lightning’s fork’d stripes [7: 287].

KoHTekeT ypuBKa 3 iIMEHHHKOM poels Ta CJIOBaMHU CHHOHIMIUHOTO PAMY artists Ta bards npuBepTae yBary 4utada Jo
BHHATKOBOI POJIi MoeTa, AKUH 3 TOPIICTIO BUKOHYE CBOKO MICIiIO MpOBicHUKA. Ermiter great (greatest) artists miICHTIOE
BEITUYHICTh MUTIA. Y MeTaQOPUIHUX KOHTEKCTAX CIIOBO poet CTBOPIOE MiJICHICHHIH eKCIIPECUBHUN e(eKT:

Of these States the poet is the equable man,

Not in him but off from him things are grotesque, eccentric, fail of their returns,

Nothing out of its place is good, nothing in its place is bad,

He is the arbiter of the diverse, he is the key,

He is the equalizer of his age and land [7: 279].

3aBIsIKM 0COOOBOMY 3aliMEHHHKY /e, 110 BXKUBAETHCS 31 cioBamu arbiter, key, equalizer, Yonty YiTMeHy BAa€TbCs
CTBOPUTH 00pa3 MHUTIIS, BUYEPITHUM Ta JOCKOHANUM. [10oeT mocrae mepen HaMu sIK TPETSUCHKUN CYJUTS, MMiJl MAIbHIM
MOTJISAZIOM SKOTO 3HAXOMUTHCS CBIT y BCI CBOiM 0OaraTOMaHITHOCTI, BiH — KIIOY 10 Mmi3HaHHs. [lomiOHMU BUIAaIOK
MeTadopu3allii JEKCEMH poet CIIOCTEPITaeMO 1 B HACTYITHOMY TIPUKJIaIi:

The singers do not beget, only the Poet begets.

The words of true poems do not merely please,

The true poets are the august masters of beauty [7: 139].

BkuBaHHS CIIOBa poet 3 O3HAYCHHAM frue, MiJCUICHE €MOTHBHUM METa()OPUYHHM CIIOBOCTIONYUCHHSIM (august
masters of beauty), 0o3BoJs€E BiAU4yTH Ma(OCHICTh YPUBKY, IO aKIICHTYE BUHATKOBE IPABO IMOETa OYTH CIIBIIEM KPacCH.

TonoBHe 3aBmanHs Yonrta YiTMeHa — MEPEKOHATH YMTa4ya B KUTTEBIH HEOOXiMHOCTI moesii, 110 HeCe YUCTOTY Ta
OYHINEHHS. MeTy BIIACHOI TBOPUYOCTI TIOET BUTOJIONIYE TAKAUM YHHOM:

Which poets vainly seek to put in rhyme, historians in prose,

Invoking here and now I challenge for my song.

I am the poet of the Body and I am the poet of the Soul,

The pleasures of heaven are with me and pains of hell are with me [7: 379].

[epenatn rubuHy oOpaszy Ta arMocdepy MiJTHECEHOCTI AO0NOMAararoTh aHTOHIMIYHI mapu IMEHHHKIB body-soul,
pleasures-pains, heaven-hell, a cTBOpeHa aBTOpOM Tapaiienb poet of body — poet of soul, maTBepIXKye HOro HEBITUHHE
MparHeHHsI OCATHYTH BCE TPHXOBAaHE Ta HEMiIBIAAHE, 3a3UPHYTH Y BCI KYTOUKH JIIOJCHKOI JAyIN, BimdyTH Oinb Ta
pazmicTs OyTTs, aJKe BiH OTpUMAae O0KECTBECHHE OJIarOCJIOBEHHS OCITIBYBAaTH Kpacy JIFOJCHKOrO Tijla Ta JYIII.

Oco0MBICTIO IHAWBIAYaJIBHOTO CBITOCIIPUHHATTS Yonita YiTMEHa € HOro nmparHeHHs OyTH HEBiJ €MHOIO YacCTKOIO
CYCHIJIBCTBA, XKHUTH CITIJIBHAM KHUTTSIM, PO3IUISIOUN YCi JIIOJCHKI paJocTi B PiBHIH Mipi 3 JIIOACBKUM TropeM. Po3Butox
Ii€i TeMu 3HAXOMMO B HACTYIIHOMY KOHTEKCTI, JIe 0CO00BHH 3aiiMeHHHK [ (poet) pa3oM 3 HOMiHATUBHUMHM OJHHHUIIIMH,
110 [TO3HAYAIOTH iHIII Tpodecii, y MeTapoprHuyHOMY KOHTEKCTI CIIPUSIIOTH OLIBIIIH BUPA3HOCTI TEKCTY:

O the whaleman’s joys! O I cruise my old cruise again!

To be a sailor of the world bound for all port a ship itself

A swift and swelling ship full of rich words, full of joys [7: 154].

[MoeToBi Boaymocst CTBOPUTH OCOOJIMBHHN aJeropUuHMA 00pa3: ship (kopabelnb) — 1€ caM II0ET, MOPSK Y KUTTEBOMY
MOpi, SIKW#i TUIMBE Y BIACHOMY YOBHI 31 CIIiB Ta MOYYTTIB; ship — 1ie Toe3is, "3Hapsaas npaii", ioro 3aci0 nepecyBaHHS,
110 JONIOMAarae OCSITHYTH HaBKOJIMIIHIH CBIT.

Jlnsa Yonra YirMena noet — yocoOIeHHs JIFofIel ycix mpodecii, MpakTHIHA isTbHICTh SKHX 3aXOILTIOE Ta 3a4apOBYe:

I am of old and young, of foolish as much as the wise.

Comrade of raftsmen and coalmen, comrade of all who shake hand and welcome to drink and meat.

A farmer, mechanic, artist, gentleman, sailor, quaker, lawyer, physician, priest.

I resist any thing better than my own diversity [7: 39].

CBO€ aBTOpPChKE IMEPEKOHAHHS B Oe33alepeuHiii MPHHATICKHOCTI MoeTa IO JIOAWHU Oyab-skoi mpodecii Yout
VYiTMeH BHpakae 3a JOIMOMOIOI0 CIIEIiaIbHOTO PO3MIIIEHHS 0CcO0OBOro 3aiiMeHHHKa [ (poet) 3 TMPUKMETHHKAMHU
OMO3UIHHNUX Tap old-young, foolish-wise, iIMeHHUKOM comrade Ta mepenikoM mpodeciid. Taki MmepeBTiICHHS repos
JABaJIM MOXIIMBICTh MOETY MEPEKOHATH YUTa4a B MiHHICHOMY CTaTyCi KOXXHOI JIFOJIMHH, CTBOPUTH 00pa3 JIOAWHU-
MpalliBHAKA BUICPITHAM Ta EPEKOHIHBUM.
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O0pa3 y3araabHEHOCTI BIACTHBUH I TMOCTHYHOI KAPTHHU MHChbMEHHHKA. [10€T BHKOPHUCTOBYE HOTroO MOBHOIO
MIpOIO 1 JUIsl 3MaJFOBaHHS MOJITUYHOTO XKHUTTS KpaiHu. YonT YiTMeH BUTOJOIIye ceOe i OOKECTBEHHUM MiHICTPOM, i
Npe3uJeHTOM KpaiHu. BiH BipUTh y Te, 11O JIIOJMHA € OCOOUCTICTIO, BOHA HE KpaIUIMHA Y BEIWYE3HOMY OKEaHi HaIlii,
TOMY 110 BOHA BiJIbHA:

Why what have you thought of yourself?

Is it you that thought the President greater than you?

Have you outstript the rest? are you the President?

I am he that walks with the tender and growing night,

I call to the earth and sea [7: 41]...

Ha piBHI TekcTy us AyMKa aKLIEHTYEThCS 3aBISIKM JIGKCHYHIN mMapaneni iMeHHUKa President 3 pedepeHTamu
0co00BUX 3aiiMeHHUKIB [, you, he (President — you — I — he). IlucbMeHHUK HIOW CTaBUTh YHTA4YeBl IUTAHHS, OJHAK HE
OUiKy€e Ha HbOT'O BiJIOBI/I, aJpKe BIATOBIIb Y HHOTO BXKE €: CaMe BiH, JIFOJMHA CBITY, TBOPUTH ICTOPIIO KpalHU Ta Hece
BIIIIOBIAAJILHICTD 32 JOCTOMHE KUTTSA KOXKHOI JIFOIUHHU.

XapakTepHUMH pHCAMH [I0€Ta TPAHCICHACHTATICTH BBaXKalH HOTO HEPO3MIBHICTH i3 BcecBiTOM, 3maTHICTH
crpuiiMaTy TpaHCIEHAEHTHI icTuHu. [ToeT € mocepeIHNKOM MiX CBITOM O0XKECTBEHHHM Ta 3eMHHM [8: 937].

Came moeroBi Yonr YiTMeH napye ocoONMBY NPOHHMKIMBICTH JAYII, 3AaTHICTH OauuTH CBIT B oro mpaBai Ta
nockonanocTi. IToer mporomnonrye cede boxkuM CHHOM y BCIX peNirisx CBITY, U BCiX HapoOiB, BiH — ICTHHHUIA HOCIH
Bora B mymi, mo y MoBi BiioOpakaeTbcsl 3aBASKU CHUIBHOMY KOHTEKCTY iMeH boriB Jehovah, Old Brahm, Saturnius 3
0CO0OBUM 3aiiMEHHUKOM [:

Chanting the square deific, out of the square entirely divine,

Solid, four-sided, (all the sides needed,) from this side Jehovah am 1,

Old Brahm I and I Saturnius am.

And I know that the spirit of God is the brother of my own [7: 354].

VY oMy YPHUBKY MOET 3a JIOTIOMOT'O0 1HBEPCii, a TAKOXK CIIOBaM deific, divine TiIKPECITIOE aBTOPCHKY OC3ITOMUIIKOBY
BIIEBHEHICTh Y CBOIM BHCOKIH MicCii Ta oco0iuBoMy npu3HadyeHHi. [loeT — nmocnaHens Oora, sIKMH Japye CBITOBI BEIWYHI
mpopolrea. Y IUIaHi BUpaXeHHsA I8 JAyMKa Y.ViTMeHa peati3yeThcs NUISIXOM KOHTaKTHOTO BYKMBAHHS OCODOBOTO
3aliMeHHUKa / 3 JJEKCHYHUMHU OAUHHIIMU Mikpornois God, Lord, Christ, ne 1HBEpCiliHi Ta eNiNTUYHI KOHCTPYKIII, BXKUTI B
OKITMYHHX PEYEHHSIX, IOJal0Th YPUBKOBI OLIBIIOI NEPEKOHIMBOCTI 3BYYaHHsI Ta aTMOC(hepH i THECEHOCTI:

With gentle hand extended, the mightier God am 1,

Foretold by prophets and poets in their most rapt prophecies and poems,

From this side! the Lord Christ gazes! Hermes 1!

All sorrow, labor, suffering, I, tallying it, absorb in myself,

Many times have I been rejected, taunted, put in prison, and crucified,

For I am affection, I am cheer-bringing God, with hope and all-enclosing charity

Young I pass knowing well I am destin’d myself to an early death [7: 596].

Imennuk God emoniitHo 30arauyeThes 3aBJSIKM IPUKMETHUKAM mightier Ta cheer-bringing. BulieHaBeneHy nyMKy
CIIOCTEPIraeMoO i B IIbOMY IPUKITAII:

Trinitas divine shall be gloriously accomplish’d and compacted by the true son of God, the poet,

Nature and Man shall be disjoin’d and diffused no more, the true son of God shall absolutely fuse them.

Finally shall come the poet worthy that name,

The true son of God shall come singing his songs [7: 462].

JlonaTkoBOro CHMMBOJIIYHOTO OCMHMCIICHHSI CIIOBO poef, BXKHTE B iHBepcCii, (HEHaue BOHO € BEpIIMHOIO ITipaMiJH,
SIKIIIO FOr0 MPEICTABIIATH IHIIMMHU KaTeropisMu), HaOyBae 3aBIsiku Metadopi (poet... the true son of God) (nmoer —
icTUHHUN CHH BoXuii), BHHECEHOI aBTOPOM y CHITbHY MO3HIIIIO BIPIIIOBAHOT'O YPHUBKY, BXKUTOI y JTEKCHYHOMY TIOBTOPI,
IO CKJIaay sIKOi BXOIUTH jJekcema God, 1 sika BUKJIMKAae B KOHTEKCTI acolliaIito O0KecTBEeHHOCTI moera. CaMe TakuM
quHOM YonT YiTMEH BHpaXae CBOE OE3MOMHJIKOBE aBTOPCHKE MEPEKOHAHHS y BHCOKOMY MPH3HAYCHHI MOeTa, B
OOXKECTBEHHIN CHJIi HOro moesii.

TakuM YMHOM, aHaJi3 JEKCUYHOro CKIaAy MoeTndHoi 30ipku Yonta Yirmena "Jluctst TpaBu", a came KIIFOUOBOL
omuuwmIl "poet", TaB MOKIIUBICTD HE JIAIIE TOOAYUTH OCOOJIMBE MPU3HAUCHHS ITOETa HA CTOPIHKAaX HOro moesii, ame i
PEKOHCTPYIOBATH iHMBIAYANbHY XYIOKHIO KAPTHHY CBITY MHUTIISL.
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Muxacue T. C. Obpaz nodsma ¢ xXy0o0rcecmeeHnoil Kapmune mupa Yoama Yummena.

B cmamve paccmompenvl ppacmenmul XyoodrcecmeeHHoU KapmuHvl Mupa Yonma Yummena, ¢ 0coobim eHumManuem K
8CeoxeamulearouemMy oopazy noama-xyo0orucHura. JJoxazano, ymo naeHbiM UCMOYHUKOM MUPOBO33PEHUS U
NEePBONPUYUHOU MBOPHECKUX NOUCKO8 U OMKPLIMUL CIAIU NOCMYAAMbL IUMepamypHo-Quiocophcko2o mevenus
mpancyendenmanuzma. Ilpoananuzuposana kmouesas eounuya "poet”, komopas packpvieaem ocobenHocmu
aB8MOPCKO20 MUPOBO33PEHUSI.

Mpykhasiv T. S. The Image of Poet in Walt Whitman’s Poetic Picture of the World.

The article deals with the fragments of Walt Whitman's poetic picture of the world. The special attention is paid to a
catchall image of a poet. It has been proved that the main sources of his world view as well as prime cause of the
creative searches and discoveries are based on the postulates of the American philosophy of transcendentalism. The
special attention is focused on the metaphorical contexts that reveal specific shades of meaning which enrich the
semantic structure of the key word "poet” and bring to light the peculiarities of the cosmic scope of Walt Whitman's
poetic picture of the world.
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